
 Agatha Christie’s The Unexpected Guest -- Alyssa Christian  

The Granite Theatre continues its 15th season with Agatha Christie’s “The 

Unexpected Guest,” a classic murder mystery directed by John Cillino that takes place in 

Wales and opens with a dead body.  Christie wrote the play in 1958, and critics at the 

time were not overwhelmed with the play, claiming it paled in comparison to her earlier 

plays.  I heartedly disagree.  With “The Unexpected Guest,” Christie has crafted an 

ingenious, almost mind-bending drama that has enough comedic moments to add 

lightness to the tragic elements.       

The title “The Unexpected Guest” refers to Michael Starkwedder, a stranger who 

enters Laura and Richard Warwick’s house and comes upon the dead body; he becomes 

increasingly wrapped up in the family and in the murder.  What is unique about this 

particular mystery is that the murder has already taken place; the characters spend the 

majority of the play trying to ascertain who murdered Mr. Warwick.  Was it the wife, who 

claims she did it?  Was it the mysterious stranger?  Was it the absent McGregor, who 

shares a tragic past with Richard?  Was it housekeeper Angell, who admits his job was 

“difficult?”     

An air of suspicion is rampant throughout, with the question, “who can you 

trust?”  For, as it turns out, no one is completely reliable.  As the characters interact with 

one another, secrets – often shocking, often hilarious, often both – are revealed, but the 

audience can never be sure who is truthful.  The age-old question of “whodunit” is what 

drives the narrative; there are numerous twists that, thanks to Cillino’s solid direction and 

the cast’s strong performances, are continuously gasp-inducing.  A Granite veteran actor, 

Cillino has successfully made the transition to directing, having already directed two 

shows at the theatre.  He has created a suspenseful show that embraces the oddities of its 

characters, including the humor.  All the cast members inhabit their roles and play off 

each other quite well, which is an essential part of performing a murder mystery.       

The two leads, Lisa Clough and David LaRocque, excel in the long first scene, 

which excellently builds the tension in the play and introduces Clough’s unreliable Laura 



Warwick and LaRocque’s clever Starkwedder.  Laura tells him she murdered her 

husband, but did she, really?  And why does Starkwedder want to help her?  With every 

question answered another question arrives, but Clough and LaRocque are both 

especially gifted at making their characters’ motives and alliances unclear until the very 

end.     

One of the show’s most prominent scene-stealers is Hassan Demartino as Richard 

Warwick’s brilliantly clueless half-brother Jan.  His child-like demeanor and energy are 

consistently hilarious and hardly over-the-top; Jan could have been a caricature, but 

Demartino’s portrayal is thoroughly believable.  Chris Maxwell, who plays the Warwicks’ 

housekeeper Henry Angell, is also exceptional.  He often seems suspicious, more so than 

the other characters, with his frequent peevish grins.  Also, both of their British accents 

are impeccable, thereby adding to the authenticity of their performances.   

Patricia Spencer Smith, as the worried Miss Bennett, shines in her final role at the 

Granite; she appears worried, but is really a sort of voice of reason.  (Callie Beaulieu will 

perform this role September 10-13).  The rest of the cast is terrific: Mary Sue Chiaradio’s 

blunt Mrs. Warwick, Tom Steenburg’s Keats-obsessed Sergeant Cadwallader, Michael 

Jepson’s surprisingly funny Inspector Thomas, and Alan McLaughlin’s focused politician 

Julian Ferrar.   

The costumes and set appear accurate to the time and location, and the deer and 

other stuffed animals on the walls reflect Mr. Warwick’s passion for hunting.  The music 

in-between scenes reflects the play’s mysterious and eerie atmosphere.  Brian Olsen’s 

lighting variations – from nearly pitch-dark to quite bright – mirror the darker and 

brighter elements of the play.        

 “The Unexpected Guest” is, for the most part, suitable for children; there is no 

vulgar language, though there are some non-explicit sexual references.  There is quite a 

lot of feigned smoking, utilizing herbal cigarettes, with the faintest trace of smoke.  

Towards the beginning of the show, there is one loud bang that signals a gunshot.       



The play runs September 4-27 with performances at 8 p.m. Thursday-Saturday, 

and matinee performances at 2 p.m. on Sunday. Tickets can be purchased online at 

granitetheatre.com, at the door, or by calling 401-596-2341.  


