
0
6
5

0
6
4

08
10

Shade 
Grouper 

Kranky

Shade, the title of Liz Harris’ 
12th album as Grouper, 
suggests respite – a 
momentary break from the 
glare of the sun. This feels 
apt – the combination of 
Harris’ hushed voice and the 
soothing lo-fi instrumentation 
has long provided its own form 
of solace. 
     Marked by an ambient hiss, 
album opener Followed the 
Ocean sets the tone for this 
record: static, reverb-laden 
guitars mirror and muffled 
vocals invoke the hum of the 
US Pacific Coast, the album’s 
main inspiration. Following this 
maritime imagery is Ode to the 
Blue, in which a lone acoustic 
guitar line acts as a lullaby you 
might hear at sea, with Harris 
melodically whispering, “An 
ode to blue/ What lives  
in shade.”
     Like previous Grouper 
albums, Shade revels in 
simplicity and directness. 
The Way Her Hair Falls and 
Pale Interior are especially 
glimmering examples of this 
artistic economy, featuring 
the intertwining of guitar and 
Harris’ voice with little need 
for anything else. Within 
this carefully pared back 
framework, delicate tension 
and release becomes the 
fulcrum on which Shade rests. 
It’s a masterclass in subtlety 
that holds the listener rapt, 
rooted to the spot. 

! Bianca Giulione 
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Full of Hell 
Garden of Burning Apparitions

Relapse Records

An abattoir being nail-bombed is how I would describe the 
introduction to Full of Hell’s new album. The grindcore outfit from 
Maryland and Pennsylvania have never been easy on the ears, but 
Garden of Burning Apparitions has an overt noise influence that 
frazzles the nerve endings of the already-monstrous sound they’ve 
been expanding on since 2009.
     Over 12 varied and volatile tracks, the album draws on a 
wide array of influences, from power-violence beatdowns and 
pig squeals to squirming riffs and an avant-garde take on heavy 
metal similar to acts like Naked City. A rusty gate creaking here, 
a tortured saxophone parp there. Produced by Seth Manchester 
at Machines with Magnets (Lingua Ignota, The Body, Daughters), 
Garden of Burning Apparitions is decidedly huge in scale. It gets 
much of its character from the distortion, hissing and grating 
constantly happening in the background without ever sounding 
blown-out or thin, as if you’re listening to a gig from the confines of 
the club toilet.
     Lyrically, vocalist Dylan Walker takes on immobilising themes of 
death and terror, from the commodification of spirituality (Industrial 
Messiah Complex) to fear of violent mobs (Eroding Shell) or being 
trapped in a perpetual state of hate (Reeking Tunnels). The end 
result often feels like you’re hearing the literal deconstruction of 
extreme music, as Full of Hell depicts the extremity of our times. 
It’s a corrosive sound for a corrosive world, but in just under 19 
minutes, you can hear exactly how it feels to be alive.

! Emma Garland 

BADBADNOTGOOD 
Talk Memory 
XL Recordings

A decade ago, 
BADBADNOTGOOD were 
the enfants terribles of 
contemporary jazz. They went 
viral when Tyler, the Creator 
tweeted out their Odd Future 
medley, then followed it up with 
an album on which drummer 
Alex Sowinski – who liked to 
perform in a pig mask – snarled 
that Giant Steps by John 
Coltrane was “fucking boring”.
      A lot has changed since 
then. Co-founder Matthew 
Tavares has departed the 
line-up, while saxophonist 
Leland Whitty has become 
a permanent member. The 
Canadian ensemble might still 
have a knack for viral fortune 
(Vano3000’s rework of Time 
Moves Slow was a TikTok trend 
this year), but on Talk Memory, 
they seem less concerned with 
relevance than ever.
     The album crashes into life 
with Signal from the Noise, 
mingling elements of new 
age, free jazz and prog rock 
around a Chester Hansen 
bass solo that sounds like 
thunder clapping over distant 
mountains. Laraaji’s soothing 
electric zither on Unfolding 
(Momentum 73) allows the 
tempo to cool, before the 
record finds its pace within 
the sumptuous atmospherics 
of Arthur Verocai’s string 
arrangements on Beside April 
and Love Proceeding. Taken 
together, these tracks possess 
the feel of a film score.
     Fans of earlier hits like 
Lavender or Time Moves Slow 
may feel disappointed with 
the absence of pop hooks. It’s 
understandable: at times, Talk 
Memory feels a little polite, but 
in its own way, this album stays 
true to the outsider spirit that 
made BBNG exciting in the 
first place.

! Francis Blagburn
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DJ Lag
Meeting with the King 

Platoon/Black Major

Known best for constructing 
artful gqom productions that 
have gone from township 
taverns to silver screens, 
gallery spaces and club 
floors, DJ Lag’s debut album 
is nothing short of a grand 
entrance fit for royalty. Over 
15 tracks, Meeting with 
the King spans windswept 
Afro-house, Afro-tech and the 
amapiano-inspired rhythms that 
the Durban DJ and producer 
funnels into his work. 
     True to its name, Meeting 
with the King is characterised 
by its collaborative spirit. On 
melodic opener Thongo Lami, 
Lag elevates South African 
singer Ndoni’s voice with a 
paced, syncopated beat that 
shuffles along with ease. 
Keeping his friends even 
closer, DJ Lag calls in Lady Du 
for Lucifer and Babes Wodumo 
and Mampintsha for DJ Lag, 
two dancefloor-focused tracks 
that show a masterful restraint, 
their stuttering tempos invoking 
the effortlessly intoxicating 
energy of amapiano and gqom.
     Despite being created 
amidst the isolation of 
lockdown, Meeting with the 
King is a testament to Lag’s 
appetite for collaboration 
with his peers. This is most 
apparent on Khavude, the 
album standout that features 
amapiano super-producer Mr 
JazziQ. Over a seamless blend 
of kick drums, spiky synths 
and sampled sirens, the late 
South African rapper Mpura 
arrives, as if on cue, to remind 
us of his deserved legend 
status within the scene. It’s 
a poignant reminder that DJ 
Lag – although a king in his 
prime – will always look to the 
community that lifted him up. 

! Shiba Melissa Mazaza 
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Lotic
Water

Houndstooth

Do you know the definition of 
the word “lotic”? In biology, 
the term means “inhabiting or 
situated in rapidly moving fresh 
water”. It’s a state of being 
that easily describes J’Kerian 
Morgan’s mutable, polymorphic 
sonic experiments. Her new 
album, aptly-titled Water, flows 
from one song to the next, 
crystal clear yet always hinting 
at a hidden depth.
     The album’s lead single, 
Come Unto Me, shudders 
and shakes with the severity 
of Lotic’s 2018 debut album 
Power – but that record’s 
brutality has been replaced 
here by a different kind of 
vulnerability around the 
themes of identity and control. 
As cracks of noise pierce 
through the track’s simple, 
atmospheric melodies, it’s as if 
Lotic beckons the listener into 
a fragile space previously only 
inhabited by her thoughts.
     On Oblivious, another 
standout, Lotic weaves the 
high-pitched vocal she’s used 
for the entire album thus far 
with a lush, vibrating alto. 
These dual voices dancing 
around each other make for 
one of the most arresting 
symbols for expressing one’s 
gender on the album. By the 
time you reach the last song, 
Diamond, with its pulsing bass, 
plinking harps and otherworldly 
harmonies, the submersion is 
complete: Lotic has introduced 
us to an entirely new side of 
herself, and like the moving 
water, it’s purposeful, powerful 
and never-ending. 

! Cameron Cook R
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Helado Negro 
Far In

4AD

The psychedelic romance laced 
within the work of Roberto 
Carlos Lange – better known 
as Helado Negro – is palpable 
in Far In. The kaleidoscope of 
colours present in the video 
for astrologically-minded neo-
disco single Gemini & Leo is 
a visual representation of the 
varying moods on this record: 
though there’s a strong sense 
of joy running throughout (you 
only have to look as far as 
light-hearted electro-pop jam 
Outside the Outside), it’s also 
tempered with moments of 
deep introspection, as Lange 
considers his purpose in our 
broken world. 
     Lange’s voice is gravelly 
and honest, characteristics 
he has made his trademark 
since 2019’s deeply moving 
This is How You Smile. On 
string-laden alternative pop 
romp La Naranja, Spanish for 
‘the orange’ (an aphorism for 
one’s other half), Lange sings, 
“Sé que solo tu y yo/ Podemos 
salvar el mundo”, translating to 
‘I know that only you and I can 
save the world’. 
     This message, that love is 
the ultimate salvation, echoes 
throughout the album. And 
as life freewheels further into 
uncertainty, music that gives 
us a tinge of optimism is 
necessary to our survival, as 
is the love Lange sings about. 
Far In is just another reminder 
that, to quote the languidly 
sweet Purple Tones, “hope is 
up ahead”. 

! E.R. Pulgar
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Big Zuu 
Navigate 

eOne

“From the bottom, underneath/ 
Now I’m on TV!” brags Big Zuu 
alongside cousin AJ Tracey 
on Big Eats, a triumphant 
highlight from his debut LP, 
Navigate. On Concrete Rose 
the west London rapper goes 
even deeper, complaining of a 
government that wants Black 
boys to be “average”. 
      Zuu rightly regards his 
journey from the Mozart housing 
estate to host of a television 
cooking show as something 
inspirational. Yet Navigate 
sags because Zuu spends 
too much time rapping lyrics 
that sound like t-shirt slogans 
(“changing lives and creating 
vibes”) and recycling grime 
flows of the past. While new 
vocal cadences are attempted, 
the music never quite comes 
together, and the record can 
feel like it’s trying too hard to get 
on all the popular Spotify genre 
playlists. Pinghead is a cookie-
cutter club rap track for the Kiss 
FM crowds, while the repetitive 
Don’t Get Emotional combines 
drill bass and house hi-hats in 
an incohesive way. 
      That’s not to say there 
aren’t strong moments, though. 
The rousing Offline, featuring 
JME and Novelist, finds Zuu 
channelling the bombastic spirit 
of Busta Rhymes, but you sense 
the rapper still needs a guest 
or two to help him get into his 
zone. When Zuu unleashes 
his raw story with scratchy 
vocals he’s difficult to dislike. 
Sadly, too much of Navigate is 
spent singing sugary melodies, 
trying to create crossover hits 
(I Did It features Lily Allen-
esque vocalist Mae Muller) and 
cracking dad jokes that fall flat. 
The chef’s ingredients are still in 
need of some seasoning. 

! Thomas Hobbs
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Tirzah
Colourgrade

Domino

If Tirzah’s cult classic debut Devotion was a late-night album, 
thick with meandering thoughts and whispered confessions, then 
Colourgrade is the morning light: sharp, intentional, with greater 
clarity in its movements. Written while Tirzah Mastin and her close 
collaborators Mica Levi and Coby Sey were busy with the success 
of that first record, just after the birth of the Londoner’s first child 
– but before the birth of her second child, and the onset of the 
pandemic – Colourgrade captures a time after everything changed, 
before everything changed again. No wonder it feels so rooted in 
the present.
     Tirzah’s understated voice remains spine-tinglingly intimate, 
delivered so close to your ear it’s almost ASMR, while her cyclical 
lyrics have the quality of mantras: “My baby, ooh she’s sleeping 
tonight,” she croons on Sleeping, before repeating the phrase, 
muttering under her breath.
     Levi’s soundscapes are blunter this time, sometimes even harsh. 
The hummed melody on Tectonic feels jarringly human against thick 
drones and glassy snares. Recipe, a tender promise of vulnerability 
(“I will give you, every memory, every dream… every recipe”), has 
frosty static and a stumbling bassline that sticks like a lump in the 
throat. Even the gentle acoustic guitar on the gorgeous ballad 
Send Me swings between sensations of comfort and alienation. 
But Colourgrade, like Devotion, is deeply romantic. Hive Mind, a 
sing-song duet between Tirzah and Sey, feels like the album’s title 
track in spirit: a quest for the warmth of connection in an eerie, 
barren world.

! Katie Hawthorne


