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Not many people could make a song about tending to 
a shivering friend experiencing a drug overdose sound 
seductive, but Collard (real name Josh Collard) isn’t 
your typical artist. “I spent the night with you when 
you overdosed / made the house warm when your 
skin was cold,” he delicately croons on 2017’s knockout 
single ‘Sofa’, an ode to loving someone so much that 
you find comfort in being at their side, even at their 
lowest  moment. 

Amid purring pockets of bass and a lick of acid-dipped 
guitar that seems to moan out in ecstasy, the singer 
unleashes that trademark beguiling falsetto, as he 
ponders: “Baby, please don’t be sick on my sofa / why 
does this make my love for you stronger?”
 
So often, Collard’s music finds warmth and intimacy in 
life’s darkest moments. On powerful tracks like ‘Sofa’ 
and ‘Blood Red’, he smashes his heart into smithereens, 
before eagerly putting the pieces back together again. 
But by sharing his scars and insecurities, Collard says 
he’s able to move forward and keep growing as a 
human  being. 
 
“Making music is a form of therapy for me,” the 26-year-
old explains. “It’s all about getting things off my chest or 
reflecting on something significant that happened that 
I’ve only really just started to process mentally. It’s an 
outpouring where the words just leak out of you. I think 
it’s good for the soul as it helps you find answers. I guess 
you could say me being in the studio with Zach [Nahome, 
who produces all of Collard’s music] is a lot like taking 
confession. It’s a very Catholic process.”
 
With a vocal style that sits somewhere between Frank 
Ocean and Prince, and a penchant for production 
that’s just as in debt to neo-soul as it is atmospheric 
indie rock, Collard has already established his own 
musical language, despite only putting out a handful of 
projects. In his 2019 debut LP ‘Unholy’, the Surrey-born 
musician shifted between sounding like he was on his 
knees begging for an intervention (‘Warrior Song’), to 
dangerous nihilism (‘Ground Control’) and the kind of 
lust (‘Hell Song’) that you instantly feel in your loins. 
“Sounds about right,” he agrees, when I tell him that the 
record felt like a horny D’Angelo popping up in a twisted 
David Lynch movie. 

He continues: “When people saw Prince live, they were 
going to the Prince Experience. When people saw James 
Brown, they got to feel the James Brown Experience. 
You didn’t just go to see live music, nah, you entered 
another world completely. I want to do that too. When 
you listen to these records, you should be entering the 
Collard  Experience.”
 
This is an experience embedded in come-to-bed eyes and 
cheeky vocals that sound like they’re being delivered by 
some sort of sensei of lovemaking. With its stirring groans 
and thrusting guitars, ‘Unholy’ highlight ‘Hell Song’ could 
only really be the product of an artist in love with the art 

of fucking, while ‘Ode’ is an epicurean feast for the ears 
that could even make a priest get hot under the collar.

“I am cool with her using me,” he proudly beams on the 
latter track, and it’s obvious Collard sees the power in a 
young, straight male playing the role of the submissive. 
Modern R&B is so often selfishly rooted in male pleasure, 
yet Collard says he wants to convey a more progressive 
kind of male gaze, which is less weighted on feelings of 
control and totally unashamed in being subservient to a 
female lover. 
 
“I think there are a lot of misconceptions around what 
sex should be and how it should be enjoyed,” he explains. 
“Due to society and our history, we’re only really taught 
that sex is an act that men should get pleasure from. 
It’s like 80% male pleasure and 20% female. We’re 
Neanderthals when it comes to sexual expression and 
understanding women’s pleasure. 

“Women are an evolved species [compared to men] 
when it comes to pleasure levels, like, we are not enough, 
man! They are goddesses and it’s important that we are 
aware of their needs. When it comes to women, I like 
playing the role of: ‘What do you want? I am here for you!’ 
That’s important in real life and with my music too.”
 
Brought up by Mormon parents in the sleepy village of 
Sanderstead, just outside of Croydon, Collard isn’t your 
most obvious soul Lothario. Yet this religious upbringing, 
where repressed sexual desires were the norm, also 
makes him the perfect candidate. He possesses a deep 
understanding of the power of expressing your desires 
freely rather than bottling them up. “Maybe you could call 
me a rebel [because of the sexual nature of my songs], but 
my parents had four kids, so they know what’s going on!” 
he laughs. “I think they respect me for owning my  truth.”  

He adds: “Look, when you listen to my music, I don’t want 
you to just hear about sex in words, I want you to feel the 
moans, and that’s why some of my vocals are mixed to 
sound like orgasms. It is all calculated but executed in a 
way that’s raw. The big notes, the hooks, the breakdowns 
– they all lead up to the arrival of an orgasm in musical 
form. It’s very important that my music has echoes of 
sexual tension and sexual liberation as that euphoria is 
when we all feel most alive and free.”
 
It’s also important to Collard that he shows vulnerability 
and writes songs that deal with heartbreak. Although 
it has moments of real light, ‘Unholy’ is a record that 
frequently taps into the singer’s anxieties and fears. 
The haunting ‘Warrior Cry’ is about the façade of toxic 
masculinity, especially when it comes to how young 
Black men are expected to carry themselves and avoid 
showing any weakness. Meanwhile, ‘Ground Control’, 
which features close friend and East London conscious 
rapper Kojey Radical, is arguably even darker, presenting 
a cinematic narrative where Collard is in full self-
destruction mode.
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Of the collaboration, with its references 
to “sex becoming senseless” and driving 
around dangerously with a one-night stand 
(a White woman, about whom Collard sings, 
“her ancestors probably made my ancestors 
slaves”), Collard concedes: “That’s really 
what happened. I was with this White girl 
from the countryside, driving around while 
at my most uncontrollable, chasing a high. 
I could have crashed and killed us both, 
so that song is about me realising that I 
needed to get my act together. This song, 
like the rest of the album, is about a cycle 
of bad relationships and analysing how I 
might have contributed to them. It might 
sound depressing on paper, but I hope a 
song like ‘Ground Control’ shows honesty 
and a commitment to growing [as a man]. 
These songs are exhausting, sometimes, to 
record, but ultimately it’s all about growth 
and moving forward.”

This visual style of storytelling perhaps 
comes from Collard’s background as an 
emcee. Occasionally he spits bars in a deep 
voice that sounds like Giggs if he was an 
emo rapper; this is a continuation of his 
roots within UK rap collective Last Night 
In Paris, who The Guardian once dubbed 
as the “British Odd Future”. He admits that 
his love for hip-hop has made it easier for 
him to write cinematic songs: “I get so much 
from singing and have had my time in rap, 
but my appreciation for how rappers vividly 
tell stories has been a huge influence on my 
process as a singer. Biggie is the greatest, 
the same with Andre 3000 and Jay-Z. I love 
rap, but I will only rap if the song asks for it.” 
Of his rapper friend Kojey Radical, Collard 
pledges: “One day we’ll make an album 
together. It just works between us; we can 
make anything together!” 

All these experiences sound worlds away 
from the slower pace of life Collard enjoys 
today. Based in Hampstead and just a 
15-minute walk away from his producer’s 
studio, Collard now spends most of his 
downtime walking his beloved Beagle, 
Clooney. “People see me up early and late 
at night, walking him around the block after 
a studio session. I’m a recovering alcoholic 
so Clooney helps me get out of my head,” 
he says.  

Sat with his legs crossed in a meditative 
pose throughout our Zoom call, with 
Clooney chilling on a nearby cushion, I ask 
Collard if meditation could be a cathartic 
outlet for overcoming some of his demons. 
He replies: “I meditate without meditating. 

A lot of the time it’s just me and Clooney, 
and he’s my strength. He’s a good boy 
and has been a real friend. Clooney was 
separated from his mum at a really young 
age so he’s more like a son than a pet. I’d be 
lost without him.”

Collard admits that the imposed lockdown 
regulations of 2020 have had a negative 
impact on his work in the studio, with the 
general misery of the year we’d all like to 
forget clouding his songwriting process. 
This means that his next record is still in 
its infancy. “I need to figure out what the 
theme of the record will be. It’s hard to get 
things out pure right now as there are so 
many distractions. But it’s coming. My mind 
is on creating a great body of work that isn’t 
rushed.” 

Speaking to Collard is a little bit of a shock. 
Given the range of his soaring, high-pitched, 
angelic vocals, it’s weird hearing him speak 
in such a gruff voice, one that’s reminiscent 
of an everyday bloke you’d meet down 
a British boozer. Yet this juxtaposition is 
something he seems to cherish. “It’s become 
my party trick. I open my gigs with ‘Hell 
Song’ and then when it ends I say, ‘What’s 
up?’ in my normal voice and the crowd’s 
like, ‘What the fuck?’ It’s the old switcheroo. 
My voice is a tool. If a song calls for me to 
sing in a high falsetto, then I will. If it calls for 
me to speak or rap, I can do that too.” 

This versatility is the reason why Collard 
has got so many critics excited. Whether 
singing or rapping, there’s a feeling that 
the rising artist is a true original, capable 
of whatever he puts his mind to. “My music 
needs to be genreless,” he adds. “Yes, this 
is a young Black boy singing that sexual 
liberation music. Yes, people have told me 
that they put ‘Sofa’ on and it helped them 
get laid. But it’s so much more than that; I 
am trying to create my own world, and it’s 
got to be full of surprises. Every single time 
you listen to one of my albums it should 
sound different and you should pick up on 
new details.” 

Of his hopes for the future and album no. 2, 
Collard confidently concludes: “Prince had 
a whole era with ‘Purple Rain’. That’s what 
I want. I want to create a whole era. I want 
people to be like, ‘Remember when Collard 
had his heartbreak era?’ I want to keep on 
evolving. I’m not saying I’m a powerful 
songwriter, but that’s what I want people 
to see me as.” You sense that the Collard 
Experience is only just beginning. 
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