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Dear CELASA Community, 
I am writing today in awe of how much our lives have 
changed in such a short time. At the beginning of the 
Spring semester, as we were preparing our yearly 
“Activism Week” around Cesar Chavez’s birthday and 
as our student editor, Diana Peinado, began working 
on the newsletter, we never imagined how our realities 
would be transformed by COVID-19 and SIP. As most 
of the university, we found ourselves canceling or 
postponing our programming. Despite this, we also 
�gured out ways to come together as a community, 
such as organizing a Zoom Session workshop titled, 
“Stop Deportations, Fight for Liberation!” with the 
California Immigrant Youth Justice Alliance. Diana 
also interviewed Professor Cecilia Santos, who led the 
presentation on “Whiteness and Heteropatriarchy in 
the rise of Brazil’s Far-Right,” and the graduating 
Senior also reported on the Global Women’s Rights 
panel on “Mujeres Mágicas: Domestic Workers’ Right 
to Write.”  Furthermore, Divisadero Journal students decided to dedicate half of the Latin American 
Studies-Spanish Program Digital Journal to reflecting on how COVID-19 a�ected them and their communities. 
Please check out  all these wonderful student-led pieces!

As we were reflecting on the power of solidarity and allyship across POC and transnational communities, we 
witnessed around us how the pandemic uncovered continuing disparities among Black and Latinx communities, 
as these groups were disproportionately testing positive and dying of COVID-19 across the region. While these 
inequities are not necessarily “new,” this has also become a time of historical reckoning of systemic racism. As I 
�nish this note, we are also witnessing peaceful protests calling out for justice for George Floyd and others who 
have been victims of police brutality, these calls will continue despite the current presidency’s threats and violent 
silencing. 

We come together as a community in the most dire of times. And we continue to learn new ways of engaging while 
being gentle with ourselves through these changes. As we await the Supreme Court’s judgement on the fate of our 
DACA students, community and family members, we also prepare to respond across our communities, whether 
it’s digitally or with new ways of transmitting our commitment to justice and dignity for all. 

Thanks to student editor, Diana Peinado, to our fabulous Program Manager, Aide Rodriguez for leading the way, 
and student Jody Pham for her design magic.

In Solidarity,
Karina
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Whiteness and Heteropatriarchy 
in the Rise of Brazil’s Far-Right 

by Cecilia Santos

To start o�, could you tell us a little bit about yourself? Where you’re from, 
where you studied and how you came to be at the position you are in now?

My name is Cecilia Santos. I am a professor in the Department of Sociology, and most of my classes 
also count for Latin American Studies. I’ve been director of the LAS program in the past. I’m also a 
member of the LAS advisory board. I am from Brazil. I came to the United States in the early 1990s to 
pursue a Ph.D. in Sociology at UC Berkeley. Before coming to the U.S., I had also studied Law in Brazil 
and practiced law before becoming a professor of Sociology. I joined USF in 2001 as an Assistant 
Professor and was promoted to full Professor in 2016. 
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Could you explain “heteropatriarchy” in regards to the recent political events 
that have taken place in Brazil?

Patriarchy is a system of domination. It’s a structure in society that is based on a hierarchy, positioning a 
certain gender in a higher position than other genders. When we add “hetero” to patriarchy, we want to 
indicate that this system of domination involves the establishment of both gender and sexuality norms. 
We are linking patriarchy with heteronormativity because gender is not just about ‘women’ and ‘men’, but 
also about sexual orientation and gender expressions. Sexual orientation, gender identities, and gender 
expressions place people in hierarchical positions. There are structures, ideologies, and institutions 
helping to promote such hierarchies. “Whiteness and Heteropatriarchy in the Rise of Brazil’s Far-Right” 
was the title of the event that I recently organized with the support of CELASA. Whiteness is 
self-explanatory, but it’s not always spoken. It’s an identity that’s also normative. The event addressed 
both whiteness and heteropatriarchy as two structures creating inequalities in Brazil. They are also 
related to ideologies of superiority. Whiteness, heterosexuality, and hegemonic ideals of masculinity are 
viewed as superior. 

So why did we name the event “Whiteness and Heteropatriarchy in the Rise of Brazil’s Far-Right”? In 2018, 
Brazilians elected a new president, Jair Bolsonaro, who is a representative of the far-right. He is not an 
outsider. He has been a politician for over 28 years and was elected to Congress several times. His 
political agenda is essentially authoritarian—defending not only the supremacy of white, heterosexual 
men and the elite, but he defends the return of the military dictatorship as well. He praises torture and 
torturers in public, and has done it even in Congress. To understand how he arrived to power, we have to 
look at the history of Brazil and the recent political context. The goal of this event was to examine how 
whiteness and heteropatriarchy played a role in the rise of the far-right and to understand contemporary 
Brazil. 
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What were the signi�cant di�erences between the two speakers and what 
did they each represent? Why was it critical for their voice and message to 
be heard?

In Fall 2019, I was teaching my Brazilian Culture and Society course for the Sociology Department. This 
course counts as an elective for Latin American Studies. I normally invite guest speakers for this class. 
Professor Roberto Varea, co-director of CELASA, asked me to organize an event for CELASA focusing on 
the current political situation of Brazil. For this event, I selected two Brazilian colleagues from UC Santa 
Cruz, a professor and a graduate student with their own but complementary expertise on Brazilian 
culture and society. Professor Patrícia Pinho is an Associate Professor in the Latin American and Latino 
Studies Department at UC, Santa Cruz. Her research and teaching focus on blackness, whiteness, 
racism, and forms of resistance to racism in Brazil and, more broadly, the black diaspora in Latin 
America. 

She has published extensively on these topics, and more recently published a book chapter about 
whiteness and how whiteness is “coming out of the closet” in Brazil. Marina Segatti is a graduate 
student in the Feminist Studies Department at UC Santa Cruz. She is conducting research on Brazilian 
LGBT collectives in Brazil and in the US, and how they are resisting and mobilizing against reactionary 
forces. Patrícia is on Marina’s dissertation committee, so they are familiar with each other’s work. Their 
work address di�erent aspects of the rise of the far-right in Brazil. 

To understand the rise of the far-right, we have to go back to the 
early 2000s, even earlier, and learn about what happened in Brazil.
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Why do you think the country is so divided? Why do you think there is such 
a reaction by the far-right against any progressive movement in the country?

First of all, Bolsonaro is representative of the far-right. He is known as “Trump of the Tropics.” He may not 
be as dangerous for the whole world, because Brazil doesn’t have that much power in comparison with 
the U.S., but he promotes a reactionary ideology and could bring back the military dictatorship. In the 
context of Brazil and Latin America, it’s more dangerous because of our history with authoritarian 
regimes. 

To understand the rise of the far-right, we have to go back to the early 2000s, even earlier, and learn 
about what happened in Brazil. Brazil was under a military dictatorship from 1964 until 1985. In 1985, the 
country entered a new phase of redemocratization, known as the “New Republic.” In 1988, as part of the 
democratic transition, Congress enacted a new Constitution that recognized the rights of marginalized 
groups on the basis of gender, race/ethnicity, and social class. The Constitution didn’t explicitly prohibit 
discrimination based on sexual orientation, but it was indeed a progressive Constitution. The main 
advancement was the recognition of the rights of some socially excluded groups. 

Throughout the 1990s, Brazil, like the rest of Latin America, was facing an economic crisis. In the 
2000s—in 2002 specifically—the Workers Party, which was a new political party that had been created 
in the late 1970s as a result of strikes by industrial workers, tried to win the presidency three times. The 
president of that political party was Luiz Inácio Lula da Silva, known as Lula. In 2002, Lula finally won the 
elections. Lula established a couple of progressive social policies and institutional changes—cash 
grant programs for the poor, a�rmative action programs in higher education, new state departments to 
address the rights of women, racial inequality, and human rights, among other measures. It’s important 
to note that Brazil was a colony of Portugal and had the largest number of slaves in the whole world. At 
the same time, Brazil never had segregation laws and the population was encouraged to mix as a 
consequence of a hegemonic “whitening” ideology. Until the 1990s, the Brazilian state denied the 
existence of racism and governments promoted the myth of “racial democracy.” Black rights 
movements have been fighting against racism for many years. In the transition from the military regime 
to democratization, social movements expanded and gained more power and had more access to 
shape the creation of new laws and institutions. Lula, in many ways, created opportunities for that to 
take place. 

During Lula’s presidency (2003-2006 and 2007-2010), Brazil expanded its economy through the export 
of commodities, and became a so-called “emerging economy.” All classes benefited from the economic 
growth and the social policies promoted by the Lula government. However, there were many reactions 
against the a�rmative action programs, against indigenous rights, women’s and LGBT rights, and so on. 
At the same time, violence— urban violence and police violence—continued as usual. But more people 
who would normally be excluded from access to basic social services, higher education, or from 
traveling by airplane started to enter spaces they could not enter in the past as consumers and citizens. 
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Upper-class and middle-class people began to react in a classist, racist, and heterosexist manner.
There was also a corruption scandal facing Lula’s administration in 2005, which led later to the 
imprisonment of several politicians from the Workers’ Party and members of other parties. 
Nevertheless, Lula ended his second term with 80% approval rating. Thus, when we look back, we can 
see that the expansion of the far-right movement was a reaction against the progressive policies
 established during the Lula government.

Dilma Roussef, the country’s first woman president, was elected in 2010 for Lula’s political party: the 
Workers’ Party. She continued with the same type of political arrangement: neo-liberal economic 
policies and progressive social programs. At that moment, in her first term, the economic crisis started 
to hit the country. We had the economic crisis here in the U.S. in 2008, but the BRICS (Brazil, Russsia, 
China, and South Africa) did not face that crisis immediately; it took some years. As soon as Dilma was 
elected for a second term, the opposition began an impeachment campaign. We also have to consider 
the interests of other countries, like the U.S., and situate the political crisis in Brazil into the larger, 
geopolitical context. The so-called “Group of 20” was gaining more political and economic power in the 
world. Brazil was one of the main economic and political leaders in the global South. Dilma did commit 
many political and economic mistakes, but I believe her impeachment trial was not fair. She was 
impeached in 2016 and this paved the way for the rise of the far-right. Our guest speakers and many 
other intellectuals believe that gender and race played a role in this reactionary political movement. 

Thus, when we look back, we can see 
that the expansion of the far-right 
movement was a reaction against the 
progressive policies established during 
the Lula government.
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In Fall 2019, I was teaching my Brazilian Culture and Society course for the Sociology Department. This 
course counts as an elective for Latin American Studies. I normally invite guest speakers for this class. 
Professor Roberto Varea, co-director of CELASA, asked me to organize an event for CELASA focusing on 
the current political situation of Brazil. For this event, I selected two Brazilian colleagues from UC Santa 
Cruz, a professor and a graduate student with their own but complementary expertise on Brazilian 
culture and society. Professor Patrícia Pinho is an Associate Professor in the Latin American and Latino 
Studies Department at UC, Santa Cruz. Her research and teaching focus on blackness, whiteness, 
racism, and forms of resistance to racism in Brazil and, more broadly, the black diaspora in Latin 
America. 

She has published extensively on these topics, and more recently published a book chapter about 
whiteness and how whiteness is “coming out of the closet” in Brazil. Marina Segatti is a graduate 
student in the Feminist Studies Department at UC Santa Cruz. She is conducting research on Brazilian 
LGBT collectives in Brazil and in the US, and how they are resisting and mobilizing against reactionary 
forces. Patrícia is on Marina’s dissertation committee, so they are familiar with each other’s work. Their 
work address di�erent aspects of the rise of the far-right in Brazil. 

Based on your research and in your own opinion, what needs to be done in 
Brazil in order for the society to move forward?

First of all, educating the public is crucial. At our CELASA event, Marina Segatti focused on the resistance 
enacted by Brazilian LGBT people in the U.S. It’s interesting that most of Brazilian immigrants voted for 
Bolsonaro. The majority come from a white, middle-class background. They don’t like Trump, but they like 
Bolsonaro. It’s a contradiction and a puzzle. But there is a minority of Brazilian immigrants resisting in 
solidarity with those in Brazil, along with a U.S. network of organizations, including Brazilian and 
non-Brazilian academics and activists fighting for democracy in Brazil. This solidarity network in the U.S. 
was formed as soon as Bolsonaro was elected. I’m a member of that network through a group called 
“Re-existir” (Re-existing) created and coordinated by Professor Patrícia Pinho at UC Santa Cruz. This group 
includes professors and students. We are activist scholars in solidarity and engaged with the subjects of 
our research. We see Brazil as facing “the edge of democracy.”  

To raise awareness and promote solidarity to defend democracy in Brazil, Professor Patrícia Pinho created 
a repository page to provide news about the political situation in Brazil. This project is housed in the 
Research Center for the Americas at UC Santa Cruz (https://rca.ucsc.edu/brazil-news-online.html). 
With the fires in the Amazon, the government is aggravating the situation because of the powerful 
interests they defend. We try to make that visible in the U.S. to get more support among Brazilians and 
non-Brazilians. There is resistance in Brazil, too. The people are resisting and protesting against the 
Bolsonaro government. Carnival in 2020 is a great example of such resistance. If you look at the themes in 
the Rio Carnival Parade, you can see the protest against Bolsonaro. 

The documentary The Edge of Democracy addresses the impeachment process of former president 
Dilma Rouse�. It was nominated for the Oscar in 2020. It’s available on Netflix. 

This is a movement in civil society...With 
an economic crisis and a political crisis 
all coming together in 2016, and with the 
support of the U.S., you have the rise of 
the far-right.



Mujeres 
Mágicas

Interview with 
Karina & Lulu

How did you come up with the idea of this writing 
workshop? What made you passionate about letting 

these voices be heard? 

Karina: It first started when we worked together at Mujeres Unidas y Activas. At the time, I was the Political Director. We were 
engaged in doing a lot of campaign work. A lot of that work was working to pass the Bill of Rights for Domestic Workers in the state 

of California and fighting to make sure we continued to be a sanctuary city in San Francisco. At the time, we believed that 
immigration reform was going to be possible, so we were doing everything we could to push for a pathway to citizenship and to 
stop the deportations. In all of that work, there were opportunities for storytelling. Story often happens in the setting of campaign 
work through a testimonial arch. This creative writing project emerged from this testimonial arch of storytelling; I was so honored 
to hear all of the incredible stories of the incredible leaders—like Lulu, and other people who are part of the project—really share 
who they are in their full selves. A creative writing project allows you to bring your full self to the page, so you can talk not just about 
one facet of who you are that often happens in campaign work, but who you are as a child, who you are in different moments in 

your life, and how to really be vulnerable and honest when it comes to sharing your sense of self. 

I’m a writer, and at the time I was applying for MFA programs. I wanted to do a program that was also connected to the community, 
so I crafted this project as a community engagement fellow at Mills College. Being a community engagement fellow at Mills gave 
me resources to then have the time to figure out what the curriculum was going to look like for the class, what we were going to do 
for those couple of years, and then have a final product, which was the anthology itself. That’s how it began. In 2015, we started 

doing the writing classes, these went on for two years and then we finally got published last year. 
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Could you explain the process of compiling the work 
showcased in Mujeres Mágicas, and the editing 

process behind it? How did you pick and choose the
poetry to be included? What was translated and 

what was not? 

The beautiful thing is that we all worked together. We were in campaigns and organizing together first and foremost. I think that 
was really important because it required a sense of trust. We had already been building relationships together. For people who 
decided to sign up, it was also, “This is going to be 3 hours a week. There’s going to be homework.” The first year we didn’t have 
childcare (by the second year we fundraised to pay for child care during the classes), so it was either you work on staff and do this 
in addition to your workload, or it might even mean not taking a job at the time to do the writing. It was bringing in people, seeing 

if they were available, and if they wanted to take this risk with me to do this creative writing project. 

It was recognizing that I had access to privilege and an educational system, and I was coming into places where the folks that I was 
working with, in partnership, had so many powerful and incredible stories to tell and not always given that access, or space to share 
t hem. For me, it was really important to push back on who gets the right to tell stories and to create. To say, “You don’t need access 
to a formal education to be a writer. You don’t need to have all of those degrees to be able to have something that people really 
want, and should be hearing and listening to,” was also pretty important. I didn’t want to fail my compañeras. It’s a lot to give up 

your time when you know the reality of what people’s workloads look like every day, especially if you’re trying to hold down 
multiple jobs and have a lot to do. I wanted to make sure that this was going to be worth it at the end of the day.

K: The process started with two years of us doing the workshops together. The third year, we were continuing to do writing 
exercises as a group. We also did readings after we finished a class. The way that the book got curated came out of our collective 
work. Some stories came up as childhood stories and others were about the border and the crossing (la pasada). Others were 

about time here: what it means to be a domestic worker, a Latina immigrant leader, and fighting for your rights here in this 
country. I knew those were the three areas where I wanted to focus the book, to curate the book in that way, but it was a collective 

decision. 

It was mostly asking the writers, “What do you want to submit? What do you want published?” We worked from there and people 
sent me their work. It started with that and then there was the literary translation part of it as well. I was also at Mills taking courses 
about literary translation, with Achy Obejas, what the art and craft is of literary translation? You don’t want to lose people’s voices 

in the process. I had a friend and scholar in Mexico City, Argelia Muñoz, who is co-editor of the book, and helped with not 
changing any of the voices, but looking at the work and doing the copy editing that was needed. She did that in Spanish and 
edited my translation from Spanish into English to check for accuracy. The goal, as a bilingual anthology, was for non-Spanish 

readers to be able to absorb this work. There was a lot of decision-making around how to translate things. 
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What was the overall atmosphere of the 
workshops? How was it set up? What were the 

facilitating questions? 

K: We talk a little bit about it in the intro [of the book], but one of my writing mentors is la maestra Cherríe Moraga. 
As a queer Chicana and her being a queer Chicana, I’ve read a lot of her work and been moved by her work and fortunate 
to be able to TA for her in different workshops in the past. I learned from her the power of ceremony and the power of an 
altar. If we’re all people coming together, especially as Latina women, and the majority Latina immigrant women, stories 
have often been written about us, but not often enough by us or they are mistold about us. The altar is about who we get 
to be when we step into this room and write and have the power to write. Setting our intentions and knowing that our 
ancestors are holding us. The people who can’t be here are holding us. We started with the altar. We started with a more 
spiritual grounding to the work, and Sylvia, who is a part of our group, and her daughter Nahui, actually opened the space 
with ceremony as well, to recognize the indigenous land that we were on and to just ground us more into writing as 

healing. 

Lulu: Con todos estos elementos que hubo, nos ayudo a que pudiera empezar a surgir algo. Como “O, estamos aquí en 
este espacio, en un especio seguro.” La mayoría de nosotros, creo que casi todas, éramos inmigrantes Latinas. No hay 
espacios para nuestra comunidad de mujeres inmigrantes Latinas y menos que apoyen a hacer estas actividades de arte, 
de escribir. Pensamos “O, tal vez solo personas que van al Universidad, que tienen estudios, que tienen dinero, pueden 

tener ese lujo de tener el espacio para escribir y lo pueden hacer.” 

Creo que el hecho de tener allí a Karina apoyándonos y poniendo allí el espacio para nosotros porque creo que ella trabajo 
mucho cuando estaba allí—y ahora también. Cuando fue la directora política para apoyar mucho a las mujeres 
inmigrantes, y entendiendo muy bien cual eran nuestras posibles barreras y que no estábamos levantando nuestras 
voces. Otras personas estaban escribiendo cerca de nuestras historias, o de nosotras. Que estas historias podían surgir de 

nosotras y que nosotras mismas podemos poner esas historias, esas voces, esas palabras en un libro. 

Al principio, no fue algo así que pensáramos que iba hacer un libro. Primero, pensábamos en que íbamos a escribir. “¿Que 
vamos a escribir? ¿Que puedo decir yo?” Todo este ambiente que se creó, y con la experiencia que trajo Karina también allí 
para nosotras en cuestión de empezar con preguntas, de empezar a que nosotras mismas nos ayudaba entrar más en 
nuestras experiencias, y luego sacar lo que estaba allí. Y luego, ¿Como podemos mejorar lo que hemos escrito? Porque tal 
vez nomas salían ideas así, “Me paso esto, tuve esta experiencia.” Ahora, ¿Que puedo hacer para que a otras personas 
llegue este mensaje? ¿Puede ser puesto en mejor contexto? ¿Ser más entendido? Entonces, eso nos ayudó mucho—la 
cuestión de técnica. Esa experiencia que traía Karina y que nos estaba apoyando a contar nuestras historias. Hay muchas 
historias que eran muy fuertes que a veces salieron con toda esa crudeza. Entonces, como que nosotras mismas 
empezábamos a reflejar. ¿Porque pasaron esas cosas en nuestras vidas? Y como asimilarlas mas, y tomarlas de una manera 
mas de entendimiento y decir, “Ok, fueron las situaciones que estaban en ese tiempo, fue lo que paso y ahora tal vez debo 

ver lo de otra manera.” Porque entonces dolieran mucho. Entonces en cuanto salieron, creo que ayudaron a que 
sanáramos lo que estaba allá dentro. 
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Translation: 
With all the elements that there were, it helped us to be able to start to emerge something. Like, "Oh, we are here in this 
space, in a safe space." Most of us, I think almost all of us, were Latina immigrants. There are no spaces for our community of 
Latina immigrant women, to support us doing these art activities, writing. We thought, "Oh, maybe only people who go to 

university, who have studied, who have money to have the luxury of having the space to write can do it." 

I think having Karina there supporting us and creating a space there for us because I think she worked a lot when she was 
there. A lot now, and also when she was the Political Director; supporting immigrant women a lot and understanding very 
well what our possible barriers were that we were not applying our voices to. Other people were writing about our stories, or 

about us. These stories could come from us, and we ourselves can put those stories, those voices, those words in a book. 

At first, it wasn't something we thought was going to end up as a book. First, we thought about what we were going to write. 
“What are we going to write about? What can I say?” This environment was created, and also with the experience that Karina 
put there for us in a matter of starting with questions, starting to get ourselves to dive into our experiences, and then unpack 
what was there. And then, how can we improve what we have written? Usually, ideas just came out, "This happened to me, I 
had this experience." Now, what can I do for other people to hear this message? Can it be put more into context? Make it 
more understandable? So, that helped us a lot with the question of craft. That experience that Karina brought was supporting 
us to tell our stories. Many stories were very strong that sometimes came out with all that crudeness. Then, we ourselves 

began to reflect. Why did these things happen in our lives? And how to assimilate more, and take it in with more 
understanding and say, "Ok, it was the situation at that time. It was what happened and now, maybe, I could see it

 differently." Because then, they hurt a lot. So as soon as they came out, I think they helped us heal what was in there.

¿Y toda vía están escribiendo? 
(Are you all still writing?)

L: Ahora todavía no. Estamos ahora ya haciendo el esfuerzo de conjuntar mas el grupo porque ya estamos en distintos lados. 
Antes, estábamos todas en MUA. Este proyecto surgió de MUA. Fue un espacio que surgió allí para nosotras. Después, cuando 
pensamos en que todas estas historias debían de ser puestas en un libro, que otras personas supieran estas historias, y ya 
escritas, estuvieron en un libro para otras personas, entonces fue que empezamos a trabajar afuera. Algunas ya no estaban 
adentro de MUA, ya estaban afuera. De allí, empezamos a escribir. También a reunirnos cuando podíamos, hacer este 
espacio. Pedimos a prestar un lugar. Andábamos buscando espacios para reunirnos y empezar a escribir. Y de esos ejercicios 

salieron algunos de los escritos que están allí aparte de los que salieron de el ejercido adentro de MUA. 

Translation: 
As of right now, no. We are now making the effort to bring the group together because we are in different places. Before, we 
were all in MUA. This project arose from MUA. It was a space that arose there for us. Later, when we thought that all these 
stories must be put in a book, that other people should know these stories, and already written, be placed in a book for other 
people. That was that we started working outside. Some were no longer a part of MUA, they were already out. From there, we 
started writing. Also, to meet when we could, make this space. We asked to borrow a place. We were looking for spaces to 
meet and start writing. And out of those exercises came some of the writings that are there apart from those that came out of 

that exercised within MUA.
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Were there a lot of tears when you were writing? 

L: Sí, mucho. Estos fueron historias muy duras y muy difíciles. No son historias que surgen en cualquier espacio. Ese 
ambiente de confianza de una en la otra, de sacar esto que tengo aquí, y que no he puesto afuera. Es lo que me ha estado 
allí haciendo daño, sintiéndome mal por tanto tiempo y que este es el espacio en que me siento segura y bien para 
hablarlo y decirlo y luego escribirlo y luego empezar a revisarlo y mejorar lo que esta escrito. Porque iban cambiando esos 
sentimientos y creo que en este sentido fue cambiando como salió primero y después como se fue afinando, poniendo en 

una manera mas clara y también con menos sentimiento. 

Translation: 
Yes, a lot. These were stories that were very hard and very difficult to hear and share. They are not stories that arise in any 

space. That atmosphere of trust in one another—of taking out what I have inside, what I have not released, what has 
been there hurting me, making me feel bad for so long—this is the space in which I feel safe and comfortable enough to 
speak and say it, and then write it, and then start to review and improve what is written. Just all those feelings came out 
and changed, it was changing how [our work] came out first, and then how it was refined, put in a clearer way but also with 

less emotion.

K: I wanted to make sure that you had a space where you could be emotional and where you feel like you could share and 
have trust. Also, there were times where I was like, “I messed up! I wish we had more time to close the meetings out.” How 
do you make sure people can emotionally close to then move on? I learned from those moments where I was like “Oh, it’s 
already 8 o’clock at night and we’re right in the middle of something. Let’s do some follow-up.” When we’re sharing and 
having this emotional experience and being vulnerable, we have to make sure that we’re holding each other also. I think 
some of that came from the consejeras de la palabra, where we had peer-to-peer folks also checking in with each other like 
“Hey, how’s it going with the writing, how are you feeling? I know that was a pretty intense story you shared, how are you 

doing?” That’s also part of it. Our writing is healing us because we are bringing up these hard stories to the surface. 
Collectively, it was really important that we hold each other. 
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“That atmosphere of trust in one another—of taking out 
what I have inside, what I have not released, what has been 
there hurting me, making me feel bad for so long—this is the 
space in which I feel safe and comfortable enough to speak 

and say it, and then write it...”



Malcriada-(mahl-kryah-dah):
brat, spoiled spoilt, naughty, ill-bred, bad gal, spoiled brat, bad mannered, rude

Did any stories in particular stand out to you? Which 
ones shocked you the most? Connect with the most? 

K: We have a great story about Las Malcriadas. 

L: Cuando Karina empezó el ejercicio de hacer preguntas, empezó a preguntar acerca de tu niñez. “¿Como fue tu niñez?” 
Y entonces empezábamos a recordar. Siempre he tenido este recuerdo de cuando era pequeña. Lo veo ahora que era una 

niña rebelándose
 al sistema patriarcal. Mi tía me daba todos estos mensajes de cómo debe de ser una buena mujer; “Tu no debes de hacer 
esto, tu debes de atender a tus hermanos porque tu eres mujer.” Entonces yo decía “No, ¿Porque yo lo tengo que hacer? 
Somos iguales. Ellos tienen sus manos, que ellos lo hagan.” Y siempre, “¡Eres una muchacha malcriada!” Y siempre me 
quedo muy presente esas cosas que me decía mi tía, aunque ella misma se había rebelado contra todo eso. Creo que 
para ella fue muy difícil hacerlo en su tiempo porque fue en las 1920s, cuando ella estaba joven. En ese tiempo, ser así, 
madre soltera y jefa de su hogar, era algo terrible—como no era una buena mujer—como todo lo que hacia estaba mal. 
Entonces creo que ella sentía que “ay me dolió tanto eso que no quiero que ella sigua en mis pasos.” Eso me ayudo 
también los ejercicios. ¿Porque mi tía era así? ¿Porque siempre me decía, “Tu debes de ser así porque eres mujer”? Creo 
que reflexione mas acerca de eso. “Esta Malcriada” se llama lo que escribí. Realmente, somos estas “malcriadas.” 
Estamos diciendo “¿Porque no podemos escribir? Nosotros también podemos escribir. Aquí están nuestras voces en este 

libro, en estas escrituras.” Aquí es donde nos llamamos las malcriadas. 

Translation:
 When Karina started the exercise of asking questions, she started asking about our childhood. “How was your 
childhood?” And then we began to remember. I have always had this memory from when I was little. I see it now that I 
was a girl rebelling in the patriarchal system. My aunt gave me all these rules about how to be a good woman; “You 
shouldn’t do this, you should tend to your brothers because you are a woman.” I would say, "No, why do I have to do it? 
They are equal. They have hands, make them do it.” And always, "You are a spoiled girl!" And those things that my aunt 
told me really stuck with me, although she herself had rebelled in her time against that. I think it was very difficult for her 
to do it in her time because it was the 1920s, I think, when she was young. At that time, being like that was a terrible 
thing, as if she was not a good woman, like everything she did was wrong. I think she felt, "It hurt me so much to go 
through that, I don't want her to do this." The exercises also helped me. Why was my aunt like this? Why did she always 
tell me, "You must be like this because you are a woman”? I think I reflected more on that. "Niña Malcriada" is the title of 
what I wrote. In fact, we are all these "malcriadas". We are saying, “Why can't we write? We can also write. Here are our 

voices in this book, in these texts.” This is why we call ourselves the Malcriadas.
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What are your hopes moving forward having done 
this workshop? What are your goals? 

K: Well, one: we want to sell the books and bring a lot of visibility to the project. These are really important stories. As Lulu 
mentioned, Latina women, domestic workers’ stories aren’t often written by Latina women and domestic workers. These 
stories are valuable, and we want to get them out into the world and raise as much of a platform and visibility for them as 
possible. Especially at a time where the [mainstream] narrative [can be one-dimensional and often negative.] We want to 
show the beauty and strength of who Latina women—and immigrant women are —specifically, in this context. I also feel 

like we are going to continue to write as Lulu mentioned. Keep coming together and doing the writing. I live in Los 
Angeles now so part of this is a challenge for me, but we’ll figure it out. Technology makes a lot of things possible. Some 
people are already talking about a second book that we could start writing and figuring out. Some newer people are also 
interested in participating, so we also want to bring in people who just want to write and have a space to feel that they 

can--a place where they recognized, celebrated, and pushed in a good way. 

Karina Muñiz-Pagán is a queer Xicana 
writer, literary translator and organizer, of mixed-heritage with 
roots in San Francisco and the El Paso/Juarez border. She has an 
MFA from Mills College where she was awarded the Community 
Engagement Fellowship. She co-founded the writers’ group, Las 
Malcriadas, and edited and translated the bilingual anthology 
Mujeres Mágicas: Domestic Workers Right to Write. She has also 
earned MAs in Urban Planning and Latin American Studies from 
UCLA and has written and led campaigns focused on place-based 
storytelling and the power of understanding the social history of 
the built-environment. Karina is a contributing author of the books, Endangered Species, 
Enduring Values: An Anthology of San Francisco Writers of Color and Working for Justice: The LA Model of 
Organizing and Advocacy. She is an alumna of Voices of our Nations Arts Foundation (VONA) and recent L’Air Arts 
residency recipient. She works at the National Domestic Workers Alliance (NDWA), lives in Long Beach, CA and is 
currently working on a memoir called, Fly Girl.

Email Address: karinamm11@gmail.com

16



Diana Peinado 
B.S. Business Administration
Focus in Finance
Minor: Mathematics

Angie-Karina Munoz
B.A. International Studies 
Concentration in Global 
Politics and Societies
Minor: Latin American Studies

Special Thanks to...
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for all their hard work and dedication serving as 
CELASA Student Assistants.
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Check out the Divisadero Editorial for articles, poems, 
and other powerful content written first-hand by our 

very own Latinx community.

https://www.usfca.edu/journal/divisadero/spring-2020 
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