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A CLOCKWORK ORANGE – Throughout 
A Clockwork Orange, Alex Delarge obsesses 
and fawns over Beethoven. He narrates his 
love for his music, with Beethoven’s Ninth 
Symphony being his favorite. This obsession 
of Beethoven and the film’s overall use of clas-
sical music shapes does two things. It juxta-
poses the intense violence with lighter music 
and attempts to create sympathy for Alex 
Delarge. 

With the exception of the infamous Singing 
in the Rain rape scene, most of the violence in 
A Clockwork Orange is accompanied by clas-
sical music or synthesized versions of it. Light 
violin flurries from Rossini’s The Thieving 
Magpie create a sense of dark playfulness dur-
ing a brutal gang fight. Rossini’s work returns 
in Alex’s attempt to beat his underlings into 
submission at the pier. The music still creates 
a sense of playfulness, creating an uncomfort-
able dissonance between the overall tone of 
the scene and the violent content. 

This tonal dissonance is not present when 
violence is directed at Alex. When he runs 
into his former Droogs working as police 
officers, the title music plays. This piece is a 
synthesized version of the funeral march por-

tion, Music for the Funeral of Queen Mary. The 
synthesized transcription creates additional 
tension in its synthesized twangs and creates 
a sense of dread for Alex’s incoming attack.

A Clockwork Orange portrays Alex’s inabil-
ity to commit violence as the film’s greatest 
tragedy. When the government first dem-
onstrates their treatment, they send a nude 
woman out on stage in front of Alex. As Alex 
starts to have fantasies of rape, he is overcome 
by intense nausea and sickness, showing that 
the treatment is a success. During the scene, 
the funeral march returns, signifying the 
death of his free will. This ends up turning a 
potential moral victory into an attempt to cre-
ate pity for a rapist unable to rape.

While the film’s soundtrack creates a sense 
of pity for Alex, it is Alex’s loss of Beethoven 
that pushes that sentiment. Alex views 
Beethoven as a symbol of the greatness in 
humanity and when he loses it, he loses his 
humanity. A Clockwork Orange’s music and 
musical ideas create an uncomfortable world 
and highlights the importance of free will, but 
does so by trying to make the audience pity a 
violent, pathetic rapist. 

– William Dowell
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