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Scenes 
from 
Georgia: 

Photographer Aurélien Foucault first met director 
Sigrid Andrea P. Bernardo in his hometown of Nantes, 

France, nearly a decade ago. They were both at the ‘Festival 
des 3 Continents’, a film festival devoted to the cinemas 
of Asia, Africa, and Latin America. Aurélien was working 
as an interpreter, and Sigrid was there to participate in 
a workshop for young producers, in preparation for her 
first feature film, Anita’s Last Chacha. Hitting it off right 
away, Sigrid and Aurélien made sure to exchange Facebook 
contacts before parting ways.

Fast forward to 2019, and Sigrid has made a name for 
herself in her native Philippines. Her third feature film, 
Kita Kita (‘I see you’), was a sensation and broke records 
for the top-grossing indie movie in the country’s history. 
Shot in Japan, the romantic comedy cost 10 million pesos 
(~US$190,000) to produce, and made over 300 million pesos 
(~US$5.7 million) after three weeks in theatres, leading 
producers to call it a ‘miracle’. 

When Aurélien spotted a Facebook post from Sigrid sharing 
her current location in Tbilisi, Georgia —the city, it just so 
happens, that Aurelien’s wife is from— his curiosity was 
immediately piqued. Turns out Sigrid was there to shoot her 
next film, Untrue. The idea of seeing his friend after many 
years, and watching her work on location in a country as 
special to him as Georgia, was an irresistible prospect. A few 
messages later, Aurélien found himself hopping on a plane 
to join Sigrid and her crew on set.

words & photos 
Aurélien Foucault
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On set with director 
Sigrid Andrea P. Bernardo
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February 25th, 
Tbilisi / Signaghi
5 am, 1°C
UNTRUE, Day 8

I find myself sitting in the dark,  
in a van alongside a group of 
sleepy Filipinos, all bundled up.  
I can barely make out their faces, 
hidden under coats, scarves, and 
long woolen hats. I’m told Sigrid 
is in another car, and I’ll meet  
her in Signaghi, a beautiful 
town in the heart of Kakheti, 
overlooking the Alazani valley  
and its vineyards.

We arrive in Signaghi with the 
first light of the morning. Tents, 
vans, and a truck are parked on 
the town square. A quiet agitation 
animates the camp as the town 
slowly awakes in the morning fog.
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Mark Dizon, a young photographer on the 
set, informs me there’s coffee at the tent. That 
sounds like a good place to start. Behind the 
hotplates, the catering team is busy putting 
breakfast together for everyone. I learn that 
the food is prepared by a team of Tbilisi-
based Filipino chefs, and then brought from 
the capital every day to wherever the shoot 
happens to be located. Georgian cuisine is 
rich and varied, but tends to be bread-based, 
and the Filipinos really need their rice.

I finally catch sight of a petite figure in the 
distance, playing with a bunch of stray dogs 
in the middle of the square. Sure enough, it’s 
Sigrid. Her smile is contagious and as she 
approaches, everybody seems to emerge from 
their morning stupor. She immediately starts 
to introduce me to everyone from the crew, 
effortlessly relaying the name of every single 
person, whether Filipino or Georgian, from 
the drivers to the catering staff, long-time 
collaborators to recently acquainted locals.
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The crew is roughly half Georgian, half Filipino. “This is 
actually my biggest film production ever,” Sigrid laughs. 
For Kita Kita, shot in Japan, she had only two local crew 
members: a production manager and an assistant, in addition 
to a Filipino cast of a dozen or so actors. This time, every 
Filipino crew member has a Georgian counterpart, and 
Sigrid has been amazed by the thoroughness of the Georgian 
side of operations. “My production designer has a Georgian 
counterpart, the technical crew has a Georgian counterpart, 
and I even have a Georgian personal assistant,” she marvels. 

“We have a makeup truck, a mobile toilet truck, catering… I 
really didn’t expect we’d have all that. The Georgian team really 
does their best. They’re always trying to accommodate me.”

With a crew and cast featuring lead actors Xian Lim and 
Cristine Reyes, the entire team totals over 40 people. A film 
collaboration between Georgians and Filipinos might sound 
unlikely, but by all accounts, things are going well.
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Location manager Marisa Jincharadze has 
plenty of experience working with foreign 
crews; she’s facilitated shoots for Russians, 
French, Ukrainians, Americans, and many 
others. But, she says, the Filipinos are 
one-of-a-kind: “They have a great sense of 
humour, they’re joking all the time, they’re 
very friendly,” she says. “Working with 
them is very special — we have to adapt 
very fast because they change everything 
all the time. It’s a good experience because 
it’s another style. We Georgians love to plan 
everything. The Filipinos will only plan 
today what they’ll do tomorrow. They’re 
very spontaneous.”

When asked why she thinks foreigners 
are interested in shooting in Georgia, she 
lights up about what her native country 
has to offer: “We have all the locations you 
might need in a movie. We have mountains, 
beaches, the sea, and even desert… We have 
cities, but also wild places. And then there’s 
also the cost, because it’s cheaper to shoot 
here than in Europe”. 

Rather than language or culture per se, 
the biggest challenge with this particular 
crew turns out to be the climate. Georgian 
weather is nothing like the year-round 
tropical temperatures the Filipinos are 
used to. Originally planned for the warmer 
months, the shooting was pushed back 
to February due to scheduling issues. 
“In a way, that’s a good thing, because 
the desolate landscapes and gloomy 
atmosphere of winter better suit the story 
and the genre of the film,” concedes Sigrid, 
all the while staying as close as possible to 
an electric heater.

The crew swap tips on how best to 
fend off the chill. Boy Yñiguez, one 
of the Philippines’s most acclaimed 
cinematographers, is wrapped up in a 
mosaic of mountaineering brands, while 
Mark Dizon, who had been looking 
forward to experiencing his first winter, is 
wearing five layers of Uniqlo underneath 
his jacket — his enthusiasm for the 
exoticness of the cold considerably tamed.

Marisa Jincharadze
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Though the weather is seen as a bit of a nightmare by the crew, the Filipinos handle 
it the way they handle many things: they laugh and dance. And given that Georgia is 
renowned as much for its dance as its wine culture, it’s little surprise to see the locals  
in the crew join the playful dancing between a take here and there. 
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Many on set, including Sigrid, have also quickly embraced Georgian chacha —a pomace 
brandy, also known as ‘grape vodka’— as a means to stay warm. Sips are exchanged as 
the days get long and the nights get cold. It’s no rare occasion for a day’s work to end at 
2am and, no matter the dedication or the positivity, fatigue starts to show.
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February 25th, 
Telavi 
5am, 1°C
UNTRUE, Day 9

Well into the night of the ninth day of 
shooting, in the middle of a desolate vineyard 
near the town of Telavi, the air feels a little 
heavy. For the first time in two days, Sigrid 
doesn’t smile. She takes a little break from the 
set while the technicians are setting up the 
lights, and seats herself next to the local dog. 
In the dark, she lights a cigarette.

They’re behind schedule, and Sigrid has 
had to rewrite entire scenes because of 
a lack of time to shoot them. “This is 
another challenge of working outside of the 
Philippines. Back home, you can shoot for 
24 hours,” she explains. “Even more than 24 
hours if needed. In Georgia, we are limited 
to 10 hours a day. If we push we can get to 
12 hours a day, but that’s it. If we pack up 
at midnight, then we can’t shoot before 10 
in the morning, and I lose all my daylight.” 
Of course, she adds, it’s actually better for 
the workers this way, and it’s a schedule they 
should actually learn from back home as well. 
She just wishes the budget wouldn’t force her 
to compromise so much between working 
hours and the creative vision of the film.

Despite the stresses of staying on schedule 
and budget on location, I am struck by how 
Sigrid never loses her patience, remaining 
polite and kind to everyone she interacts with. 
“I’ve learned through my years in filmmaking 
that it’s very important to have a good 
relationship with my staff and my actors,” 
Sigrid says. “If I blew up now and shouted at 
someone , how am I going to face that person 
and work with her the next day? … You never 
gain anything by shouting, you only add 
stress. My relationship with my crew is key as 
I’m very collaborative, I need them to believe 
in my material and in my project. This can 
only work if you respect each other.”

A technician comes by to say the lights are 
ready. Sigrid hurries back to the set, more 
determined than ever.
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Sigrid Andrea P. Bernardo
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February 25th, 
Telavi
11am, 5°C
UNTRUE, Day 10

We’re in the vineyard again, but the 
sun is shining now. Everybody’s 
rested and in a good mood again. 
Mark Dizon, Tey (second camera 
operator), and Mao (production 
designer) are dancing to the music  
a Georgian crew member has put on.

Mark Locsin, a discreet and always 
smiling gentleman in charge of sound 
recording, brings me a cup of coffee. 
He always travels with a small grinder 
and a portable coffee machine, 
and this cup was made with beans 
brought from the Philippines. He 
knows I’m leaving today and that I 
love coffee. I can’t thank him enough 
for a change from the instant coffee 
we’ve been drinking non-stop. 
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Sigrid is back to her usual 
cheerful self, petting the 
landlord’s dog in between 
re-arranging her script 
on the leather-bound 
notebook she had custom 
made for Untrue. We find a 
moment to discuss how she 
came to choose Georgia as 
the setting for the film.

Mark Locsin
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“I’m a traveller and I wish all Filipinos could travel more,” she 
says. “But obviously, there are times when people can’t afford 
to travel. I really want to show the world to the Filipino people 
through my cinema, and show them the world is bigger than  
they think — that it’s not only their country. It’s a big world.” 

She notes that even when her films are shot abroad, they still 
feature Filipino protagonists, and are often stories relating to the 
global diaspora of Filipinos. This thread has worked its way into 
Untrue, too. “There are about 30 Filipinos here [in Georgia], and 
I met all of them,” Sigrid laughs. “I learnt a lot about them. Most 
of them are professionals. The salaries here are about the same as 
in the Philippines; that’s why there aren’t many of us here. Why 
would you leave your country and family to get a similar salary? 
So that was interesting, and I put a bit of that into my story.” The 
film’s plot revolves around two lonely Filipinos living in Georgia 
who find solace and companionship in each other — until the 
strange apparition of a woman begins to haunt their relationship.

And why the pivot from romantic comedy to suspense drama? 
“I wanted to try a different genre,” Sigrid reflects. “And I wanted 
to shoot in a location where there are few Filipinos, a place that’s 
not well known to us, but with a rich culture and a long history.” 
When cinematographer Boy Yñiguez suggested Georgia, Sigrid 
started to do her research, and was fascinated by what she found: 
“Wine, polyphonic songs, dances… We then came to do location 
hunting, and I was so amazed with the place.”
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Cristine Reyes

Xian Lim
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Author’s note: Many thanks to Sigrid and her crew for having me on set.

Untrue is a film directed by Sigrid Andrea P. Bernardo, starring Xian Lim 
& Cristine Reyes, and produced by Viva Films and the IdeaFirst Company.
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As I depart for Tbilisi, I can 
see Sigrid sitting inside a 
jeep, peering intensely at  
a monitor, filming the lead 
actors running through the 
vineyard. It’s not an easy 
one; the camera won’t stop 
shaking. It’s a bumpy road, 
but I trust she’ll get the shot.


