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THOUGH SOMETIMES OVERSHAD-
owed by the tacos-and-tequila ste-
reotype, Mexico City has a long-
standing and dynamic design 
scene. “We always had good design 
in Mexico City,” says Regina Pozo, 
founder of txt.ure, a small, indepen-
dent woven furniture brand. “The 
only difference now is that we’re 
getting more acknowledgment.” In 
fact, Mexico City was recognized as 
the World Design Capital in 2018. 

Pozo and her txt.ure team have 
recently married the modern with 
the artisanal by working with tradi-
tional makers, with the larger goal of 
affecting social change. They employ 
artisans skilled in ancient Mayan 
weaving techniques to produce 
handcrafted, intricately braided fur-
niture. She believes that the nation’s 
rich visual heritage from centuries 
past can dovetail with distinct con-
temporary design and help prevent 
skills from being lost. 

When Pozo recovered the tradi-
tional designs of pre-Hispanic furni-
ture made in San Pedro Totoltepec, 
an hour outside Mexico City, only 
two or three families still knew the 
old weaving technique, so she set 
out to revive a skill that might oth-
erwise have gone extinct. Slowly 
they partnered with the artisans, 
hired apprentices and were able to 
host workshops to teach the ancient 
methods. 

Polished design studio La 
Metropolitana takes a similar 
approach, but with wood. Skilled 
artisans near Xoxocotla, Veracruz, 
work with Tzalam and oak to craft 
refined chairs and shelves. (They’re 
known for creating the angular 
wooden chairs used at the Noma 
pop-up in Tulum in 2017.) 

“At the moment, Mexico pres-
ents itself as a fertile ground for 
creativity,” says La Metropolitana 
co-founder Rodrigo Escobedo. “Over 
the years, Mexicans have discov-
ered how to face adversity through 

creativity. Perhaps that’s our great-
est resource in design and art.” 

Most of the artisans he employs 
lack formal training, but have 
years of experience working with 
wood. The factory started with one 
craftsman and has expanded to 15. 
Escobedo describes them all as “mas-
ter craftspeople of their trade. The 
mastership comes with experience.” 

Beyond making beautiful objects, 
these artisans, who are predomi-
nantly from non-urban environ-
ments, face challenges. “Millions 
of Mexicans have to leave their vil-
lages and seek sustenance in the 
cities,” says Escobedo. “Our main 
project at this moment has to do 
with understanding local migra-
tion.” It’s a colossal problem to 
tackle but both txt.ure and La 
Metropolitana are working in their 
own ways to affect change. 

Pozo is currently creating a set of 
rules and values that aim to improve 
the working conditions for anyone 
who collaborates with txt.ure. 

“We are helping the artisans to 
build their own infrastructure, such 
as housing, banking, taxes, visas, 
which will help them become less 
marginalized,” Pozo says. 

La Metropolitana’s studio is 
in Mexico City, five hours from 
Xoxocotla, where many of the arti-
sans live. So Escobedo is working 
to install a micro-factory near their 
home. “Something has to shift,” 
Escobedo says, “and [we see] design 
as one of the main catalysts for 
change.” 

ON THE SPOT BY DESIGN 

New Tradition
Mexico City’s contemporary 
designers team up with classic 
artisans to pay homage to the 
nation’s roots
By Mary Holland

Console by La 
Metropolitana

Handmade tulle 
seating by txt.ure
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