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A comparison
of the old and
new Creem,
right, published
by Marvin
Scott Jarrett
and editor Rob-
ert Seidenberg,
left and right

below.

-“Soulless tripe” and “offensive”
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[EW WAVE ORFRANKENSTEIN CREATURE?
onster-size Creem magazine reallv a new wav of looking at rock 'n’ roll
1s it the literary equivalent of exhuming John Lennon’s bones and
itar across his ribs?

the questions posed by publisher Marvin Scott Jarrett and executive
editor Robert Seidenberg with their resurrection of rock’s most storied magazine.

Jarrett defends his magazine, saving he

wanted 1o “create something that
would be very visually appealing. The
way that music has gotten so visual,
with MTV and so forth. | just felt it
was time that a music magazine take a
more visual approach.”
But the rock literati in general, and
writers and editors of the old Creem in
particular, are having none of it.
are
descriptions of the new magazine from
Dave Marsh. the nation’s most visible
rock critic and an editor with the origi-
nal Creem. Former Creem editors Da-
vid Sprague and Billy Altman also have
voiced their doubts about the maga-
zine, and Village Voice critic Robert
Christgau, whose consumer’s guide ap-
peared in the old Creem. calls it “an
attempt at a biz magazine.”
In some ways. the criticisms are understandable. The original Creem. published from
1969 through early 1989, played the scruffy. pot-smoking little brother to Rolling
Stone as that publication grew pompous and serious to the point that it was no
longer really a rock 'n’ roll magazine (and it was one only briefly). Creem had no
such pretensions, popping bubbles where it found them with a wisecracking style and
some of the best writers around.
For iis réaders the old Creem was the only rock magazine you could find on the
newsstand to speak for the outsiders. smart enough not to msult their intelligence
and hlp enough to embrace punk rock early on.
But now it's as if Creem has returned after a term at the clinic. wearing goid chains
instead of rags, steroids its pharmaceutical of choice.
As resurrected by Jarrett, who purchased the rights to the name and the logo, and by
editor éeidénbérg. .a Buffalo native and a graduate of the Nichols School, the
magazine is huge. ‘ et
P creem,

see page H-4
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Buffalo a hotbed of
rock_'n’ roll criti-
cism?

Yes, there was a
time in the 1970s
when Buffalo may
have led the nation in
rock literacy, and
part of the credit
goes to Jeff Nesin.

Nesin, then a grad-
uate student and pro-
fessor at the Univer-
sity at Buffalo,
iau ht lhe universi-

Ks flrst courses on
the effects of popular
culture in America.

“At first it was re-
garded as a poison-
ous avocation that
people wished | would take some-
where else, or at least be quiet
about,” says Nesin. “Now there
are branches of cultural studies
that are devoted to partlcular as-
pects of popular culture.”

In his classes, Nesin, hims
music writer, encountered an
couraged Bllly Altman a
Fernbacher, two writers wi
on to help &eflne rock cri
Creem magazine in the

Altman’s style was
focusing frequently on |
music into a social and
framework (in recent ye
produced the RCA Herita
of pre-1950 blues and cg
leases, as well as writing
Rolling Stone, Esquire and Con-
noisseur).

Fernbacher, on the other hand,
was more likely to write stream-
of-consciousness prose embracing
the trashier side of things.

The result was two issues of
Punk, a magazine associated with
UB’s Spectrum newspaper that
predated the punk-new wave mu-
sic movement by three years. But
it was the attitude that counted.

Around the same time, Nesin,
Fernbacher and Altman were m-
volved in the Institute of Rock 'n’

rlhn

rocked Buff lo

Roll Studies, which drew together
like-minded souls such as disc
wckey Jim Santella and a teen-age
Gar Qerrazza, now the owner of
Buftalo’s Apollo Records store.
The results were a bit like a
long-term chain reaction. While
Altman returned to write from
New York, Fernbacher started
working for Creem out of Buffalo
and with Sperrazza started Shak-
in’” Street Gazette, a publication
out of Buffalo State College. Greg
Shaw, pubhsher of the '70s jour-
nal Bomp!, labeled it ‘“America’s
best local rock magazine.”
Sperrazza and Fernbacher also
shook loose $3,000 from the col-
lege's student aclmiles fund for a
rock writers symposium in 1974
that brouEht in, among others,
writers ester Bangs, Nick
Tosches, Shaw, Richard Meltzer
and two writers on their way to
becoming rock stars, Patti Smith
and Lenny Kays.

sgt)'part, scatfered
not music ¥

“There's good taste and bad
h;shlal, but no taste is the best taste
of a
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Creem: A feeling that
critics missed point

Continued from Page H!

It's almost twice the size of the
old Creem. At 11 by 14% inches,
i's a coffee table rock mag — and
15 being marketed 1o advernisers as
such. Inside. the size of the type
has been doubled. the pictures are
poster-size, and there are — gulp!
== NOL One. bul somelimes [wo
tashion spreads.

Amid the criticism, the maga-
zne’s early print runs of 150,
seemed to be selling well at news-
stands in New York, Los Angeles
and Boston, and doing well else-
where. The fourth run. currently
on the stands, has a press run af
160,000, Jarrett says,

In a recemt imterview. Seiden-
berg said he wasn™t surprised by
the criticism. but he said the cnt-
w5 missed the point.

*I've gol 1o admit, | find them
pretty  humorous.” Seidenberg
said. "I knew it was going 10 hap-
pen. | knew that a lotl of people
held Creem sacred. and 1's unbe-
lievable how seriously they take it

. and (it's) ndiculous.

*l hope this doesn’t sound

Wrong. hut i is JLIE-I a music maga-
zine. 11 is not i,a:rmg o change the
world, ... Give us a hittle ume and
read the 1h1'ng betore you jump on
us.

Marsh. known for his biogra-
phies of Bruce Springsieen and
several other books on music, 1snt
inclined 1o be chariiable

*I've given it what it’s worth, |
find it especially offensive.” he

says. “They are trafficking with
sogmething That's me up
there.”

ooo

All of this uproar aboul a rock
‘n’ roll magazine? Pariicularly ong
that had been defunct for almost
IWo years,

Rock magazines have long been
i publishing ghetto. In times of
old: [(say, IS5 years ago), buving
rock maganines was held in simi-
lar esteem to dealing in comic
books or baseball cards. neither of
which drew the atention they do
today. If you were old enough 10
drive and went 10 purchase a copy
of Crecm. the man behind 1he
counter might look over his
glasses as if he was aboul to sav,
“Shouldn’t you be trving 1o buy
Playboy. son?”

Rolling Stone and the now-de-
funct Crawdaddy were OK. They
were deemed subversive, but they
'-un': adult. They were ... politi-

{.m:m wasn’t overily pohucal,

¥, in_ I.'arcl.. it resembled

CF Mmusic m

l:'m'.‘u'« a glorified publicity” viehi-

cle that sull exists as a heavy mel-
al mag.

But inside. 11 was different. A
whole generation of rock critics
grew up on its pages. Marsh, the
most visible critic of the "80s {and
defender of Elvis Presleyv's memo-
[, inst Albert Goldman), was
s editor from 1969 1o 1973, The
Buffalo connection of Jeif Nesin,
Billy Altman and Joc Fernbacher
(a University at Buffalo professor
and his two brightest students, re-
. speclively) wrote thousands of

lings in s s from the mid-
* "T0s until the old magazine folded.

And foremost was the late Les.
ter Bangs. who set the tone for the
magazine.

incs like

In the imtroduction 1o the col-
lection “Psychotic Reacuions and
Carburctor Dung.” sacial cnitic
(and sometime rock writer) Greil
Marcus suggests that Bangs' writ-
ing demands “a willingness 10 ac-
cept that the best writer in Ameri-
ca could write a]musl nothing but
record reviews.”

Bangs was capable of wrming a
300-word record review of a Cap-
tain Becfheart album into a
siream-of-ConScioOusSness JouUrney
through the Amencan psyche, and
making the reader want to go with
him. With a vicious wit 1o match,
Bangs was capable of writing with
emolion and ¢nergy 10 match the
vitality of the music ... rock 'n’
roll for the printed page. not for
vinyl. i

In a 1975 Creem picee, lor ¢i-
ample. Bangs would describe Lou
Reed as “a completely depraved

pervert and pathetic death dwarf

and everything ¢lse you want 1o
think he 15. On top of that he's a
hiar. a wasted talent, an artist con-
tinually in fux, and a hucks:-r:r
selling pounds of his own flesh, A
panderer living oft the dumbbell
nihilism of a “70s generalmn that
doesn’t have the encrgy 10 commit
suicide.”™

And then Bangs explained why
Reed was his hero.

ooo
larrett worked at the old
Creem. He was the adverusing

manager in the months before il
wenl under. and he savs he had a
new vision for the magazine. With
backing from private investors, he
was able 1o buy 1he Creem name
and 15 various trademarks.

“The time that | was there, |
just had a different vision for the
way it could be. based on the his-
tory of the magazine. and there’s a
tremendous history of the maga-
zine,” he said. *1 guess | didn™t
expect such harsh cniticism. We've
go1len Some crticism in the press,
but it doesn’t compare 1o the
amount of people that are buying
the magazine.”™

Jarrett says he didn’t want 10
re=create the old magazine's atu-
T

“1 felt like the old Creem in the
“T0s was great. but 1he editonal
content of the late '80s was not a
all what we wanted 10 do.™ he
sand,

“Do you like sarcasm? Do you
like it used toward you? So [ don't
se¢ why a rock musician would
hke sarcasm used toward him.™
said Jarrett. who has himself sign-
cd @ Sire/Warner Bros. develop-
ment deal as a performer.

“What T'm rving to do 15 be a
part of the music business, and
help cover the music business.”

That may be precisely the prob-
tem, according to the survivors of
the old magazine.

Though Altman doesn’t entirely
write the new magazine. he
says there’s no resemblance be-
tween it and the onginal Creem.

“{The old Creem) took chances.
It had a sénse of humor,™ he says.
“It was the only rock magazine in
history that had a sense :'?aimvg;.

il

Sting on a recent cover of Creem.

ence. especially toward the busi
nEss It was never afraid 1o go
out on @ himb. 1o call a spade a
spade all of those things that
you usually do.not have ina mag-
azine dealing with entertainment.”

David Sprague. the old maga-
zine’s final editor. 15 astounded
that Jarrett has brought back the
Magazine.

*The current publisher was an

ad rep for the maganne ... Like
Dracula. he came back.” said
sprague. laughing. “"When he

worked for the magazine: for the
last few months, he displaved to
me absolutely no cognizance of
what The magasine was aboul. He
asked why there had 1o be a nega.
tivily n the magazine. why non-
mansiream. things were covered
We tried to explain, bat o drdn’t
work.”

Jarrett seems 1o draw most of
the flak directed at the magazine,

Monic Layy

| must have a point of view,
attiude or a cohesive personality.

—

while Serdenberg has built Uk

spect in the magazine fiekd F2X, his
work as an editor with New ‘@r};
Talk and Music & Sound O hal
and as 4 free-lance writer ith
publications ranging fron?,  _lhe
New York Times 10 the "'-""”-Lg
Vaice and USA Today. He = HAlgy |

currently a contributing odi 19T 15

American Film.

Sn:idt:nht.'rg. who spenl MOST of
Ork
=
more  des.
nite ideas than Jarrett aboul “ha)

the 1980s working in_ew
after graduating from Brown
versity, seems o have

the old magazine was about  and
where he'd ke [0 wke the  Tiew
One.

“*What welre aiming for1s L el
point where thera’s a
Sivie
that encourages wrilers 1o e free
o write how they want 10 W rie”
said the editor. *A certain hhOnes.
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certain [opseness. 3 cerain
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Putting a little Spin
on best of the rest

By ELMER PLOET .
"h_':-n Stafl Writer

What makes a great rock maga-
Jine?

Probably much the same as any
other magazine, a great rock mag
an

There must be a sense ol passion

{ and a sense of style in 115 wriling:

humor. but also a nose for the
social and political issues sur-

o | rounding the music.

And, because radio docsn’t be-
gin (or even want) to cover all the

| music being released todav. 1t

should have intelhgently wnitten

| reviews. The profiles should be

tair but skeptical (100 many end
up being writien off press re-
leases)

In fact. no such magazane exisls
today. and few ever have {which is
onc of the things that made the
original Creem great for a while)
But a few come close. Here 15 one
critic’s Top 10 list oul of the ap-
proximately 200 or so pop music

| maga.:in-:-: available 1odav.

1. Spin: Bob Guccione Jr.'s
nug;ums: has a clear-cul point of

(T AT TTE S S S SR T R ST VLR RN LT Y S

view = his. With thaat in mir

|

X The Source: This magazine
blls isell as the voice of the hip-
hop nation. and it trulv 15. Inde-
pendent i ownership {it's not part
of a publishing conglomerate) and
with a statl immersed 1n the mu-
sic, 11 takes on bath the music and
the issues around it (* The Gangsia
Rapper: Violent Hero or Negative
Role Model,” “Crime and the
Hip-Hop Nation”). Held back in
the overall ranking only by the
fact that it's a specialty magazine.

4. Musician: For more main-
stream, rock-oriented coverage.
this is simply the best-writien,
most down-to-carth magazing on
the racks. :

5. Options: Beviews. reviews
and more reviews, and the maore
obscure the better. Readers will
find things they didn’t even know
expsled,

6. Goldmine and DISCoveries:
I'he most professionally done col-
lector's publication. Goldmine
magazine features strong special
issues and a firm point of view via
editor Jeif Tamarkin. DISCoveries
fecls more as af it's written by and
for fans.

'.f l‘."D Review: Again, shick pre-
= S TTT L A T T ﬁl" L GRLTL LR
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Viore mainstream than Sonie Op-

wilhh 1ons ”1‘ FeEVIEWS,

it's nol afrawd to 1Aake on issucs
hike racism and ARSI also has
a great breadth of O~ erage (siant-
ing somewhere left o country and
going all the way 1o hip-hop
forms), a reasonably large number
of reviews and a scnise of humor.
The writing is ermat1ic, somelimes
| bordering on incom prehensible,
bul what other magarnine would
imvite (and could get) Spike Lec 1o
edit an entire issee?

2. Rock 'n' Roll <Confidential:
Dave Marsh's newsleter is shim.
| but carries no advertising and has
| the freedom that that entails. RRG

serves as a poliical  watchdog on
music. pariicularly reganding cen-
sorship, and s resaews ("Home
Taping Tips™) are ¢ but wswally
right on the mark. NAarsh savs he
staried the newsleiler “out of dis-
gust At the newsstiand., | thought
there were a ot O f assucs that
weren't being avlacked. or even
addressed.” Although there are
other writers, like most of Mash's
material ERC can be= a bt stndent
in 1fs earnesiness

[rons

8. Alternative Press: A fanzZing
turned real magazine, this one
Covers the alicmalive rock SCCne
comprehensively,

8. Sound Choice: This quarters
Iv 15 a quirky mastore of eclectic
music reviews with new age polis
tics (interviews with Timolhy
Leary and stores on how 1o lake
over the airwaves), Billed as an
“All-Original Music Networking
wiagazine,™ it covers 115 bases both
pohitically and musically.

10 Flipside, Forced Exposure,
Maximum Rock ‘n° Roll, the Bob.
others: The writing in these [an-
zines can be downright incompre-
hensible, but they're perhaps the
most authentic voices of the fan
Drnented 1oward punk-hardcore:
thrash, the fanzines have wide-
open letters pages. tons of reviews
{although whether they're particu-
larlv rehable 15 debatable), and
thev frequently pick up on local
phenomena carlier than the major
mags
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