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few new yorkers have left their finger-
prints on popular music as definitively as Tom 
Moulton. A music nerd straight out the womb, 
Moulton entered the biz at a young age; by 
his late 20s, he was a full-blown studio rat. In 
the early ’70s, he helped create the modern DJ 
mix and the 12-inch dance single; most impor-
tantly, he has massive claims on the invention 
of the remix, perfecting the extended disco  
edit played by nightclub DJs. To celebrate 
Moulton’s inaugural lecture at the 2013 Red 
Bull Music Academy this weekend, we collect 
five of his finest remixes.

Thanks to Dave Tompkins & Peter Shapiro

EddiE 
KEndricKs
“Keep on 
TrucKin’”
(1973/2006)

Showcasing 
his funk and 
soul roots 
(Moulton’s 
career began at 
King Records, 
the home of 
James Brown), 
this greasy 
workout of the 
ex-Temptations 
singer’s hit 
did not see 
light of day 
’til the issue 
of the Soul 
Jazz comp A Tom 
Moulton Mix.

south 
shorE 
commission
“Free Man 
(a Disco 
Mix by ToM 
MoulTon)”
(1975) 

The man who 
devised the 
concept of the 
DJ mix for a 
club on Fire 
Island is bound 
to know his 
way around a 
gay anthem; 
so here’s 
a brassy, 
hands-in-the-
air disco-
liberation 
torcher 
complete with 
vocal and 
xylophone 
breakdowns.

mFsB
“love 
is The 
Message”
(1977)

A jazzy, 
11-minute-plus 
exploration of 
the Philly soul 
standard, with 
spectacular 
saxophone 
and xylophone 
asides and a 
horn-and-string 
section call-
and-response 
that builds to 
an epic closing 
crescendo.

claudja 
Barry
“love For 
The saKe oF 
love”
(1977)

Jamaica-born 
Barry was 
following 
Donna Summer’s 
path (living 
in Germany, 
recording with 
Boney M) when 
Moulton remixed 
her entire 
debut album 
for US release, 
including this 
incredibly sexy 
spoken-word 
groove.

rocKEts
“on The 
roaD again 
(a ToM 
MoulTon 
Mix, in 
aMerica)”
(1978)

Before there 
was Daft 
Punk, there 
was Rockets, 
Parisians 
with a vocoder 
and Moroder’s 
playbook. This 
Canned Heat 
cover is one of 
their shining 
moments, and 
Moulton extends 
the sci-fi 
fantasy feel.

“Tom Moulton was the first remix 
guy. He’s done the most.”

—Arthur “Planet Rock” Baker, 
RBMA Toronto 2007
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m i n i  m i X :

Watch the project 
unfold in 

real time at 
hypercurrentliving.com

Past projects 
can be seen at 
ryder-ripps.com

a
t Red Bull Music Academy this year, in addition to 
the sounds filling the recording studios and lec-
ture halls, are installations by 27 local artists. 

One such piece is “Hyper-Current Living,” a 
project in which Internet artist Ryder Ripps will 

live and work in the Academy for one week, fueled by a steady 
flow of energy drinks. He’ll inhabit a space constructed by de-
sign duo Chen Chen and Kai Williams, drinking unlimited Red 
Bull and generating digital content at “hyper speed.” Potential 
ideas range from “a real-time Twitter feed of ‘Your Momma’ 
jokes” to “using bagels as paintbrushes.”

An online stream will track Ripps’ sugar-free output—un-
derscoring the short and fast interactions native to social me-
dia—and Ripps will use an interface that tallies the number of 
cans ingested alongside the amount of ideas dreamt up. “I have 
a keyboard where every key has been removed except for the 
R and the I key,” Ripps explains. “When I drink a Red Bull I’ll 
hit the R key; when I post an idea to Twitter or through the 
dump.fm image interface I’ll hit the I key.” (Dump.fm is one of 
Ripps’ earlier ventures, a sort of hybrid of early-Internet cha-
trooms and imageboards like 4chan that allows for real-time 
communication through images.) 

The hope is that the corollary of a week-long caffeine binge 
will be a fast-expanding pile of ideas, valued by Facebook 
likes and Twitter favorites. “My goal is to create ideas that get 
retweeted and talked about—I believe this is the criteria for 
most creative productions these days.” 

Ripps is fixated on the concept of instant output and its pro-
liferation, those nebulous interactions that exist almost entire-
ly in the present moment—quick, fleeting, ever-changing, hy-
per-current. “Today there is much less incentive to fully execute 
products when living in a social ecosystem,” he explains. He’s at 
the Academy to create “stuff that will have no humor left in 30 
years, but today will be fun and enjoyable. A lot of art starts as 
a joke and then becomes dry because of stuck-up people down 
the road.”

-olivia graham


