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what i remember most about grime was the 
blood in my ears. It was the price we voyeurs 
paid—raw production values and low-bitrate 
rips did a number on our collective hearing, 
but there was thrill in the suffering. If you 
tracked grime and garage you might remem-
ber Tesfa Williams, who debuted on Black Ops 
as DJ Dread D with the raw, tugboat bass of 
“Invasion.” As T.Williams, the Red Bull Music 
Academy 2013 participant now makes house 
music with a deep sense of soul and produc-
tion polish, but grime and garage are embed-
ded in the bones. I interviewed Williams about 
his transition.

RBMA: What were some of the sonic elements 
of grime production that you really liked?

Tesfa Williams: The main thing I liked about 
grime was every producer’s unique style and 
sound banks. People would go out of their way 
to create a unique bass sound that nobody 
had heard before, or put together a drum kit—
which wasn’t traditional—with weird sounds 
for hi-hats or snares. 

RBMA: Did you consciously try to distance 
yourself from grime? 

TW: I had always been into garage or, as it was 
called in the early days, “house and garage.” I 
was no stranger to 4/4 drum patterns and 
had always been experimenting. So back then 
I’d make grime and a little bit of house. Now 
I make house and a little bit of grime. There 
was nothing to change or shake. Just a bit of 
growth in my production skills. 

RBMA: What are some tricks from grime that 
you imported into your current production 
work?

TW: I have definitely retained the bass edge 
of my grime past. I can’t imagine making mu-
sic without putting a focus on the bottom end. 
Also, knowing not to overcook a track. If it’s a 
basic groove, keep it basic. People can always 
appreciate quality simplicity. 

RBMA: What’s the single biggest revelation 
as a mixer/engineer that has affected how you 
assemble your music?

TW: The discovery of side-chaining. It freed 
up a lot of space for me to play around. 

RBMA: How do you start a track? Do you 
have a go-to work flow? 

TW: I always start from scratch. I find it keeps 
me creative to always have a blank canvas. 
Sometimes I will draw on past ideas once I’ve 
created a drum loop. But the main point is that 
it’s fresh.  

!NICK SYLVESTER

A column on 
the gear and 

processes that inform 
the music we make.

from 1958 until 1993, 158 Bleecker Street was the 
site of the renowned Village Gate jazz and folk club. In 
many ways, the club was the fulcrum of the Village’s 
folk and beat scenes: Aretha Franklin sang her first New 
York show here; Bob Dylan wrote “A Hard Rain’s A-Gon-
na Fall” in its basement; and Pete Seeger, Miles Davis, 
John Coltrane, Jimi Hendrix, Tito Puente, and Dizzy 
Gillespie were all Gate regulars.

But the attractive Beaux Arts building has humble 
roots. Mills No. 1, as the structure was originally called, 
was designed by architect Ernest Flagg in 1897 as a hos-
tel for poor gentlemen, and many thousands took refuge 
from the streets there. (Flagg was an advocate for “social 
responsibility” in architecture, and was instrumental in 
passing groundbreaking zoning regulations regarding 
the height and setback of buildings in New York, allow-
ing light and air to reach the streets below.)

The Village Gate closed in 1993, passing its license to 
the dance club Life, which opened in 1996 in a portion 
of the old Gate space (a CVS drugstore now occupies 
the rest). Justine D., a DJ and former promoter, hosted 
her very first gig at Life, shortly before the club shut 
down in 1999. In 2008, David Handler and Justin Kan-
tor opened Le Poisson Rouge (LPR) in that space. Jus-
tine D., by then a nightlife pro—having co-organized the 
roving Motherfucker parties since 2001—booked events 
there alongside Ronen Givony (Wordless Music) and 
Brice Rosenbloom (Boom Collective). “What I like about 
LPR is that the musical direction is really about collab-
oration,” she says. “I was able to bring in DFA, the Fixed 
guys, ESG, even Throbbing Gristle.” 

DJ Rekha recently brought her long-running Base-
ment Bhangra party to LPR, after a 15-year run at SOB’s. 
She starts each event—held the first Thursday of every 
month—with a bhangra dance lesson, which evolves 
into a late-night dance jam. “Every month we feature 
bhangra artists from around the world, but we blend in 
other styles like hip-hop and dancehall, and that’s what 
makes it a New York party,” she says. “This kind of thing 
could only happen here.”  !ADRIENNE DAY
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sometimes it seems like the streets of 
this city are paved with gold—Fool’s Gold, 
that is. A slight exaggeration, but you don’t 
have to go far to find the hybrid dance-mu-
sic and hip-hop label’s stickers under-
neath your feet, slapped onto sidewalks 
and curbs as well as most any other avail-
able surface. Shaped like a gold brick and 
spelled out in bulbous, hand-drawn geo-
metric letters with the counters filled in, 
the Fool’s Gold logo and the name it bears 
reflect the Williamsburg brand’s tongue-
in-cheek take on hip-hop posturing. “We 
wanted something that could have the 
swagger of hip-hop but not be so on the 
nose—something that didn’t take itself too 
seriously,” says Nick Catchdubs, who co-
founded the label with fellow DJ/produc-
er A-Trak in 2007. The approach from the 
start was “let’s have an artist-run label for 
the sorts of oddball records we were play-
ing in our DJ sets,” he says.

In the beginning there was also an eclec-
tic “minister of art” sharing the helm: 

Joshua Prince, aka Dust La Rock, the man 
behind that sticky image and all of the la-
bel’s artistic output for its first few years. 
For a generation reared on the Nickelode-
on channel, Prince’s cartoony logotype 
is especially merry and familiar. Writing 
from his current base in LA, Prince says 
his process involves doing extensive re-
search into any and all elements related to 
the content. In this case, what he turned 
up was “gold, in all its many forms” and 
“late ’80s and early ’90s house and hip-
hop record-sleeve and label graphics.” He 
cites design influences ranging from the 
Designers Republic’s work for Pop Will Eat 
Itself and the Warp label to Genesis P-Or-
ridge’s Psychick Cross and the occult. 

The solid-gold identity lends itself well 
to merchandise, of which they sell plenty, 
and to the label’s own Mr. Goldbar mascot, 
who could give Mr. Peanut a run for his 
money. “A lot of dance music, it’s very, 
very self-serious,” says Catchdubs. “This is 
supposed to be fun.” !SUE APFELBAUM
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LO G OS

TOP 5…
BOROUGH 
ANTHEMS

Many ’hoods have been repped in hip-hop since 
Boogie Down Productions’ breakout tracks “South 
Bronx” and “The Bridge Is Over,” both responses 
to MC Shan’s “The Bridge.” BDP and Shan’s legend-
ary dispute between the Bronx and Queens consti-
tuted one of rap’s very first feuds and estab-

lished the template for a borough anthem. Borough 
by borough, we gathered our top five hits that 
were spawned by local arguments. Break out a map 

and choose your side.

PRESENTED BY

1
BROOKLYN

Jay-Z feat. Santigold, 
“Brooklyn We Go Hard”
Let’s just say they 
don’t call Brooklyn 
the County of Kings 
for nathin’. Jay-Z 
manages to unite a 
divided Brooklyn. 
Flipping a warning 
call from Santigold, 
this track reps for 
both the borough’s 

do-or-die natives and 
the stream of artists 
and musicians who’ve 
made it one of the 

world’s current hot-
beds of creativity.

2
QUEENS

Mobb Deep, “Shook 
Ones, Pt. II”

The biggest bor-
ough by size, Queens 
occupies an equally 
big space in hip-hop 
history, spawning rap 
legends like Run DMC, 
Nas, A Tribe Called 
Quest, LL Cool J, and 
50 Cent. Though there 
are plenty of clas-
sics of the genre, no 
track has managed to 
replace Mobb Deep’s 
Queensbridge call-to-
arms for sheer power 
and badass poetry.

3
MANHATTAN

Jay-Z & Alicia Keys, 
“Empire State of Mind”
With the opening 

line, “Yeah I’m out 
that Brooklyn/Now 
I’m down in Tribe-
ca, right next to De 
Niro,” Jay-Z crossed 
into Manhattan and 

cemented his place as 
the city’s ambassador 
to the world. There’s 
no question that the 
bright lights and big 
dreams live in the 
skyscrapingest bor-

ough of all.

4
THE BRONX

Lord Tariq & Peter 
Gunz, “Deja Vu (Uptown 

Baby)”
The Bronx can reason-
ably claim that, for 
the first few years 
of hip-hop at least, 
every song was a Bronx 
anthem. But it’s a 
slightly more recent 
entry that takes the 
title. The Steely Dan 
sample and the chorus 
of “uptown baby” get 
forwards from every 
New Yorker north of 
110th Street; this 

one commands the BX’s 
undying loyalty.

5
STATEN ISLAND

Wu-Tang Clan, “Protect 
Ya Neck”

With nine official 
members and an entou-
rage known to roll a 
thousand deep, hip-
hop has never expe-
rienced another act 
with quite the same 
footprint as the Wu-
Tang Clan. “Protect 
Ya Neck” is the posse 
cut that best encap-
sulates the over-
whelming boots-on-

the-ground force that 
they can bring.
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The places, spaces, 
and monuments of 

NYC's musical past, 
present, and future.

 PAST FEATURED LANDMARKS

1  MAX NEUHAUS’ “TIMES SQUARE”

2  THE THING SECONDHAND STORE

3  THE LOFT

4  MARCY HOTEL

5  ANDY WARHOL’S FACTORY

6  QUEENSBRIDGE HOUSES

7  RECORD MART

8  DEITCH PROJECTS

9  AREA!SHELTER!VINYL

10 STUDIO B
11 MARKET HOTEL
12 DAPTONE RECORDS
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WHAT: THE VILLAGE 
GATE!LIFE!LE 
POISSON ROUGE
WHERE: 158 

BLEECKER STREET
WHEN: 1958-PRESENT
WHY: MULTIGENRE 

PERFORMANCE  
SPACE
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