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THE SOFT 
POWER OF  

RUSSIAN 
ELECTRONICA

that in the eyes of the public, an-
yone who isn’t the ideal image of 
a ‘Russian’ is an alien. Stories of 
homophobia, racism and sexism 
being strewn across the street 
are something of the norm 
which has resulted in western 
liberals (specifically those with 
tolerant ideals, not economic 
principles) seeing Russia as a 
backwards land where knuckles 
are consistently grazed. But, as 
usual, we’re not necessarily get-
ting the full scope. 

  Over the last year, Russian 
musicians who don’t necessar-
ily fit the image of a patriot or 
a nationalist, usually because 
of their specific style, have be-
come something of an emerging 
force outside of Moscow. 2017 
saw three Russian semi-under-
ground artists release monu-
mental LP’s that have gained 
positive reactions amongst the 
music media, those artists in 
question consisted of Philipp 
Gorbachev, Kedr Livanskiy and 
Gnoomes. 

sumption, resulting into a hard-
fact that Putin operates under a 
‘hard power’ foreign policy. And 
even now, there is speculation 
amongst the Finnish people that 
Russians are buying property 
along the border in preparation 
for an invasion, however no real 
evidence has emerged to sug-
gest this could be true. 

  All of the attention that Pu-
tin and the Kremlin has gained 
through the media and through 
the _____ (we won’t say his name, 
but hopefully you’ll get the pic-
ture after the next few word) 
scandal has created a focus 
point upon their foreign ‘hard 
power’ tactic, despite no atten-
tion being paid to the countries 
national policy.

  Since the rise of Putin in the 
noughties, journalists who have 
ventured to the bloated nation 
have reported that there is a hard 
nationalistic and conservative 
wave of atmosphere amongst 
the general consensus. Adding 

By the time you’ll have read 
this article, many Rus-
sians would have headed 
to the polls to go vote for 

their next president – and to be 
frank, it is unmistakably conspic-
uous who the grand winner will 
be. It’ll be a sixty-five-year-old 
man who enjoys his summers 
by displaying his masculinity by 
parading around Siberia whilst 
topless on a horse. He also en-
joys spending his winters by en-
gaging in Orthodox Christian 
rituals by dipping into frozen 
ponds - whilst being somewhat 
virtually naked. All this to justify 
his masculinity and strength; to 
whom, not many people know. 

  Since 2008, the year the Rus-
sian Federation responded 
with aggression towards Geor-
gia when their crisis with their 
breakaway state of South Os-
setia escalated, a knowledge of 
the term ‘hard power’ has been 
sewn on to the country. The 
Kremlin’s sly annexation of the 
Crimea only solidified that pre-

  Of course, it would be down-
right wrong not to mention the 
group, Pussy Riot in this article. 
When one tends thinks of mod-
ern Russian music, surely, they 
would be one of the names that 
comes to the mind first given 
their constant protesting and 
their consistent appearances in 
Russian prisons. These numer-
ous events have resulted in a no-
toriety for the group within the 
nation; they stand for everything 
that the Kremlin is not. Amongst 
that list, the biggest factor is tol-
erant. However, their popular-
ity was only essentially created 
when those in Europe and the 
west acknowledged them for 
victims of Russian state ‘hard 
power’. 

  Like Pussy Riot, Philipp Gor-
bachev has been a victim of the 
Kremlins ‘hard power’. Arma17, 
the club he frequents at, has 
been raided persistently in the 
past by Russian authorities. Pre-
sumably, the said authorities 
are unsure of how to react to 
such a scene, much like Scot-
land Yard’s raids on the Lon-
don Roundhouse venue in the 
sixties, where they’d be left to 
scratch their heads at adults and 
adolescents, significantly under 
the influence, engaging in vast 
orgies. Gorbachev himself has 
noted that the constant police 
raids could be from corruption, 
similar to that of the New York 
police raids on the cities gay 
clubs in the late sixties and early 
seventies – the police depart-
ment would happily have left 
those venues alone for a price.

  Gnoomes are another group 
of musicians that have faced 
the Kremlin’s totalitarian style 
governance, but not in the same 
protest motivational way that 
Pussy Riot have. Whilst record-
ing their 2017 LP, ‘Tschak!’, the 
group were arrested and sen-
tenced to prison for five days 
for being under the influence 
of cannabis. They’ve also men-
tioned that in the police report, 
they were arrested for looking 
suspicious due to their outfits – 

they all had denim jackets and 
hats on. Gnoomes’ vocalist, 
Sasha Pyankov, also narrowly 
missed forced conscription into 
the national army during the re-
cording sessions of 'Tschak'. 

  Unlike the latter list, Kedr 
Livanskiy, otherwise known as 
Yana Kedrina, has not had is-
sues with the Kremlin nor the 
Russian authorities, at least to 
the worlds knowledge. But she 
has detached herself from the 
masculine driven music industry 
and only associates with people 
who aren’t sexist “blockheads”. 
Most unlike others in the indus-
try though, she has confined 
herself to an inclusive collective, 
named John’s Kingdom, which 
consists of various Russian art-
ists aiming to establish them-
selves amongst the international 
community. 

  A collective of musicians, with 
international mindsets and con-
nections, imaginably, would 
be difficult for a government 
that wants to keep its residents 

fiercely loyal. Kedr Livanskiy, 
Gnoomes, Philipp Gorbachev 
and Pussy Riot all have particu-
larly one thing in common – that 
they are unlike the modern ge-
neric stereotype of a Russian. 
They are not totalitarian loving 
nationalistic patriots who are 
overtly masculine.

  With the abundance of Pussy 
Riot, whose means of outland-
ish protesting excludes them 
from this presumption, Russian 
electronica is somewhat of a 
unique thing. It has attention 
across the international and 
national community. No one is 
saying that they could enact a 
revolt against Putin’s authoritar-
ian and totalitarian government, 
that is what makes their grouped 
power so soft. And unknowing-
ly to them, they have elements 
and foundations that could 
change the young generations 
of Russia. In the next fifty years, 
who knows, perhaps neocon-
servative and nationalist Russia 
could be a prospect, instead of 
a reality.  
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