
12       J U LY  2 0 1 7 A P R I L  2 0 1 6       13

I
t says something about LA trio 
MUNA’s current importance 
that before they had even 
released their debut album, 
frontwoman Katie Gavin was 

asked to write an opinion piece for Time 
magazine about their song I Know A Place.

Outwardly, a pop dancefloor anthem that’s 
all stabbing synths and a chorus that’s as 
catchy as ’80s power balladeer Pat Benatar 
singing The Cure’s Just Like Heaven, the track 
carries a message about the importance of 
clubs and bars as safe havens for the LGBTQ 

community. Just days before its release, 
however, the fatal shooting of 49 people in an 
Orlando LGBTQ nightclub last June gave lines 
such as, “If you want to go out dancing… I know 
a place we can go, where everyone’s gonna lay 
down their weapons,” a tragic poignancy. 

“I Know A Place was never supposed to be a 
funeral hymn,” wrote Gavin. “We wrote our 
song to be the voice in your head that tells you 
to celebrate peace during wartime, because 
our battle is only just beginning, and one day 
our war really will be over.”

MUNA have a sharp gauge on how to  
chime with the current climate 
while delivering sparkling synth-
pop. The shimmering tunes on 
debut About U may recall genre-
blurring acts such as Chvrches 
(Crying On The Bathroom 
Floor), Haim (Loudspeaker) and 
The 1975 (Outro), but lyrical 

topics ranging from sexual assault, self-
loathing and unhealthy depictions of love 
render them more purposeful than your usual 
mainstream band. During a TV appearance  
on Jimmy Kimmel they performed in front of 
the quote on the Statue Of Liberty – “Give me 
your tired, your poor, your huddled masses 
yearning to breathe free” – and unveiled a new 
verse for I Know A Place, adding the line: “He’s 
not my leader, even if he’s my President.”

Sat in an LA coffee shop on a Monday 
morning looking like the cast of ’90s high 
school witch flick The Craft, Gavin, producer-

guitarist Naomi McPherson and 
guitarist Josette Maskin assert 
that their music itself isn’t 
overtly socially political,  
just their actions. 

“Everything’s being sold 
through a political lens,” says 
McPherson. “We come from 
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ON REPEAT IN 
THE Q OFFICE 
THIS MONTH.
ROYAL BLOOD
I ONLY LIE WHEN  
I LOVE YOU
The Brighton duo’s new 
album twists the hard 
rock judder of their 
debut into new shapes. 
This bluesy dirge is a 
high-point, and only 
partly because of some 
excellent use of a 
cowbell in the chorus.
Out: 16 June, on 
Imperial Galactic. 

PUMAROSA
SNAKE
The London four-piece’s 
debut album is an 
excellent mix of airy art-
rock and spacey grooves, 
and this swaggering 
closer resembles a psych 
reworking of the Knight 
Rider theme tune. 
Out: 19 May, on Fiction.

THE DARKER  
THE SHADOW  
THE BRIGHTER  
THE LIGHT
BAD DECISIONS  
IN THE NIGHT
Mike Skinner’s first  
solo release since he 
retired The Streets is 
captivating. A slow 
groove carries Skinner’s 
unsettled rap and 
dreamy lyrics. Pirate 
material up there  
with his best.
Out: now, on Mike 
Skinner Ltd.

KEVIN MORBY
1234
Singer-songwriter ups 
the decibels on this 
giddy Ramones salute, 
which also nods to NY 
punk-poet Jim Carroll, 
taken from his new 
metropolis-themed LP.
Out: 16 June, on  
Dead Oceans.

PETER PERRETT
HOW THE WEST 
WAS WON
Given Perrett’s well-
documented battle with 
drug addiction, the fact 
that The Only Ones 
frontman is releasing  
his solo debut in 2017 is, 
in itself, remarkable. 
That songs such as the 
witty country twang of 
the album’s title track 
stand up with the best  
of his old band’s  
output even more so.
Out: now, on Domino.

KENDRICK LAMAR
DUCKWORTH 
The closing track on 
DAMN. details a chance 
encounter between the 
rapper’s father and 
future mentor Anthony 
“Top Dawg” Tiffith.  
The sort of masterful 
storytelling that 
confirms Lamar as the 
best rapper of our times.
Out: now, on Top Dawg/
Aftermath/Interscope.

CHILDHOOD
CALIFORNIA LIGHT
While the South 
Londoners’ first album 
was all shoegazing indie 
rock, their new single 
sees them completely 
reinvent themselves 

with a glistening mix  
of Curtis Mayfield and 
The Isley Brothers.
Out: now, on Marathon.

FOREST SWORDS
PANIC
The third offering from 
Wirral sound-scaper 
Matthew Barnes’s  
top-notch new album, 
Compassion, blends 
dislocated R&B and 
ragged hip-hop to 
conjure an atmosphere 
of deep, dark dread.
Out: now, on Ninja Tune.
 
BLACK GRAPE
EVERYTHING YOU 
KNOW IS WRONG 
If you found recent 
events in America 
bamboozling, try 
viewing them through 
the eyes of Shaun Ryder. 
Taken from the first 
Black Grape album in  
20 years, Everything  
You Know Is Wrong 
declares Hillary Clinton 
“an old bird who fucked- 
up on a computer” while 
bandmate Kermit labels 
Trump “a knobhead”.
Out: 7 July, on UMC.

HAIM
RIGHT NOW
The MOR grooves and 
soft-focus choruses on 
Haim’s debut earned 
them comparisons  
with Fleetwood Mac. 
The unusual structure, 
sparse arrangements 
and tribal drumming 
crescendo on the first 
taste from their follow-
up LP suggest the LA 
sisters might have gone 
“full Tusk” on this one.
Out: now, on Polydor.

O N  T H E 
S T E R E O

third-wave feminism, the idea of the personal being 
political,” adds Gavin. “Music is our channel for 
connecting with people on a deep level and helping 
them heal. It’s a true feat when musicians talk about 
politics while also getting right in your reptilian 
brain [taps back of head] via great pop.” 

Having initially bonded over a love of emo and 
the celestial charms of Cocteau Twins and The Blue 
Nile’s sophisticated art-pop at LA’s USC four years 
ago, MUNA practise what they preach. On their first 
headline tour in the US they encouraged venues to 
employ gender-neutral bathrooms. “Some dudes 
were like, ‘What if I have my penis out?!’” says Gavin. 
“Everyone has a gender-neutral bathroom in their 
own home and we should all relax about it.” 

Although About U has only been out a few weeks, 
the band are already working on the follow-up. 
“We’re writing more happy songs now,” notes Gavin 
with a laugh. Although it might not always feel like it 
from the current vantage point, MUNA know there’s 
light at the end of a dark tunnel. EVE BARLOW

“WE COME FROM 
THIRD-WAVE 

FEMINISM, THE 
IDEA OF THE 

PERSONAL BEING 
POLITICAL.” 
KATIE GAVIN

New to Q

For Fans Of:  
Christine And The 
Queens, Chvrches, 
Tegan And Sara

Get This Track:  
I Know A Place

MUNA
LOS ANGELES TRIO MIXING 
SYNTH-POP AND POLITICS. 

Royal Blood: “Wanna  
buy some drums?”

“The battle is only just 
beginning”: MUNA (from left) 
Josette Maskin, Katie Gavin 
and Naomi McPherson.
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