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R
e-watch Kendrick 
Lamar performing 
at the Grammys 
last year and you’ll 
see Wolf Alice 

drummer Joel Amey stood next to 
Run DMC’s Rev Run and Rihanna. 
“You can tell from my expression 
that I don’t know what the fuck is 
going on,” notes the drummer 
with a laugh. It’s a feeling that has 
been something of a theme for 
Wolf Alice since their 2015 debut 
My Love Is Cool. Combining ’90s 
grunge and bewitching folk-pop, 
as played by four Camden-
boozing miscreants, it brimmed 
with bright riffs and dazzling 
melodies, catapulting them 
around the world three times. 
The album only narrowly lost out 
on the Number 1 spot to Florence 
+ The Machine and scored a 
Mercury Prize nomination. 

It’s not just the music world 
that fell under their spell either. 
Their song Silk was picked to 
soundtrack the Trainspotting 2 
trailer and they are now the 
subjects of a fly-on-the-wall film 

Wolf 
Alice
Indie-rock darlings and newly stars of 
the silver screen knuckle down to create 
some “real wacky shit” for album two.

by acclaimed director Michael 
Winterbottom (24 Hour Party 
People). Due early 2017, On The 
Road is touted as his best in years. 
“Has he made many films 
recently, though?” cackles 
frontwoman Ellie Rowsell.

Winterbottom’s vision 
focuses away from the glamorous 
highs, revealing instead the often 
boring truths of tour life. “They 
don’t make us out as legends,” 
says Amey. “If you wanna drive  
a Rolls-Royce into a swimming 
pool and bang coke all the time – 
fair enough, but we can’t afford to 
be rock stars because we’ve got 
no fucking money!” 

The rock’n’roll cliché of 
adjusting to newfound success  
forms the backbone for My Love 
Is Cool’s follow-up. “You lose 
your minds after a first record, 
your girlfriend leaves you because 
you become an idiot,” adds Amey. 
Last October, together with 
bassist Theo Ellis and guitarist 
Joff Oddie, they put an end to the 
grind, halting all gigs until album 
two was under their belts. 

They gathered in The 
Fortress, “a fucking freezing 
cellar” in London’s Old Street to 
write new material. “We’ve been 
regimented,” says Rowsell.  
“Five days a week, and a proper 
working day.” The debut was 
made before they knew how to 
play the songs live. Now they’re 
writing with crowd reactions in 
mind, shaping the album like a 
setlist. In November they tested 
it on a trial audience. “My mum 
really likes it,” says Amey. “She’s 
not an easy woman to please.”

Currently Oddie is busy 
translating Amey and Rowsell’s 
laptop ideas into mad guitar 
anthems. “He’s coming up with 
some real wacky shit,” says 
Rowsell. The sensible work ethic 
has been balanced out by some 
silliness, too. Only one song has  
a working title, Massive Anal 
Bleach Attack, named due to the 
hilarity that ensues every time 
their manager refers to it. If all 
goes to plan they’ll record the LP 
in LA during the first few months 
of the year. “You could write your 
second record forever,” adds 
Rowsell. “If anything, I’d like 
things to hurry up.” 

At this rate it’s unlikely Wolf 
Alice will succumb to second 
album slump. EVE BARLOW

“WE CAN’T AFFORD TO BE 
ROCK STARS – WE’VE GOT  
NO F**KING MONEY!” JOEL AMEY

“Up yours, second 
album slump!”: Wolf 
Alice (from left, Theo 
Ellis, Ellie Rowsell, Joel 
Amey and Joff Oddie).
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● With Alex Turner’s  
Last Shadow Puppets’ LA 
escapades now put to bed 
and drummer Matt Helders 
no longer banging the skins 
for Iggy Pop,  Arctic Monkeys   
have returned to Sheffield  
to start work on the follow-up 
to 2013’s AM.
 
● Annie Clark has revealed 
that the fifth  St. Vincent  
album will be out this spring. 
“I think it’ll be the deepest, 
boldest work I’ve ever done,” 
she told Guitar World. “I feel 
the playing field is really 
open for creative people to 
do whatever you want, and 
that risk will be rewarded – 
especially now that we  
have such high stakes  
from a political and 
geopolitical standpoint.”
 
●  Fleet Foxes  frontman 
Robin Pecknold has been 
teasing fans with not only 
details of the band’s 
forthcoming third album,  
but a solo record and the  
– admittedly unwritten – 
fourth Fleet Foxes record. 
Purportedly titled Ylajali after 
a character in Knut Hamsun’s 
1890 novel Hunger, 
Pecknold says the follow-up 
to 2011’s Helplessness Blues 
will have a “different vibe”  
to their previous albums.

● After the success of debut, 
Chaleur Humaine, Héloîse 
Letissier is writing the next  
 Christine And The Queens  
album. “I have 40 songs 
now, the shape of the 
second album  
is clear in my 
head,” she  
tells Q. “What 
can you 
expect? Sweat, 
muscles, anger 
and maybe some 
sex as well. It 
sounds frightening 
and a bit funky.”


