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Last Saturday, Toronto experienced Sia. The 40 year old Australian singer, 

songwriter and video music director performed at the Air Canada Centre, and I was 

among the thousands who sang, wept and swayed to her thrilling vocals. The 

concert was a part of her Nostalgic for the Present tour, and it’s safe to say that she 

can be identified as one of the best creative geniuses of the twenty first century. 

With minimalistic stage decor, and inspirational performances from her troupe of 

dancers and actors, her performance pushed the boundaries of a typical pop 

concert.  

 

For her first song Alive, she stood fixed at the centre of the stage on a podium and 

Maddie Zeigler, the 14 year old dancer who features in most of her videos, 

performed her interpretive dance. For the rest of the concert, Sia retired to a back 

corner of the stage, into the shadows and was barely visible. The dancers were in 



the spotlight. With her signature black and blonde wig covering her face, and a 

gigantic bow on her head, Sia maintained her act of self-preservation. The singer is 

famous for protecting her identity and even though the crowd didn’t get to see 

much of her, there were no complaints.  

 

Most of the songs were from her latest album This Is Acting. Others included single 

hits written by her, like Diamonds and Titanium. There was no band and the music 

was pre-recorded. Each song had a different stage setup with no elaborate props 

and included acts by Zeigler, actress Kristen Wiig, and comedian Tig Notaro. The 

atmosphere set by every performance was spine-tingling. They were nothing short 

of brilliant, with a combination of exquisite and dramatic facial expressions and 

painfully astounding choreography, which contributed to the emotions aroused by 

her voice resonating through the venue. The performances appeared on the screens 

as if they were a music video and this was the result of a perfectly synced and 

precise choreography, which I at least have never witnessed before.  

 

Sia was first recognized as an exceptionally talented songwriter and later found 

fame because of her singing. I can say that I speak for everyone present at the 

concert when I say that her voice and lyrics inspire some existential questions for 

the listeners. In a generation where pop culture is defined by songs about Hotline 

Bling and how girls can’t keep their hands to themselves (yes, I went there), Sia’s 

music ignites a state of delirium, which I welcome with open arms.  


