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Fringe Tactics

East Village birthed key counter-cultural movements with
lasting impacts

| Artist Keith Haring, 1985 2. Grace Jones at La Mouche Disco in Mew York, 1977
3. Madonna and 0. Jellybean Benitez, 1984 4. Andy VWarhol and Eeith Haring, 1986

Duning s heyday of the 1970s-80s, MNew
fork City's East Village was synonymous
with all things “anti-" Subsuming a crop
of cultural trailblazers, the neighborhood
provided a safe haven for those who
spoke a commaon language of defiance.
H= creatve denizens—pairters, music-
ans, photographers, posts, and scenester
h-Boys and Girls—were icons in-the-ma-
king, coming to define a time and place
where dissidence was a way of life.

Here, at the ntersection of bohemia-
nism and punk rebellion, artisbe paragons
made therr mark: Basquiat, Koons, and a
Matenal Girl boastng the modest amb:-
tion “to rule the world” emerged from
the EastVillage's grit and gnme. Though
evertually absorbed by pop culture, it
was In & fringe sphere of dark excesses
that their groundbrealong enterprises
took root. Read on for more about the
people and places that made up the sub-
stance of the EastVillage during this for
mative era, and whose brash spirt and
aesthetic echo i fashion today

THE ARTISTS

Reacting to the height of 'B0s caprtalizm
and conservatism, fuelled by a cocltall of
passion, wision, and sometimes drugs,
members of the EastVillage Arts Scene
produced work steeped in a local pur
wiew of the world at-large The time gave
nse to artists ke [ean-Michel Basquiat,
who boldly splashed carwases with co-
lorful, layered mixed mediz; Kerth Haring,
whoze vivid pop art imagery found s way
onto stage costumes for Madonna and
the body of Grace |ones; and Futura
2000, who helped legiimize and elevate
graffiti by orafting beauty via asrosol can.
Such virtugses vibrant works influenced
fashion, too, with threads of street art
sesping into urban Readyto-Viear offe-

rings in subsequent decades.




THEMIUSIC

The East Village's soundirack durnng this
time was nothing less than a thunderous
sonic mélange. The psychedela-tinged
expenmentation of bands like The Velvet
Linderground eventually gave way to a
punk insurrection, ntroducing the rever
berating gurar strains of The Ramones
and layered neo-garage rock of Television
to the world. The scene's doyenne was
Fatt Srrith, whose unrestrained lyrics and
androgynous garb—best illustrated on
the memorable cover of Horses—inspi-
red future Riot Grrrl and femme- positi-
wve frontwomen.

Mearwhile, the genre-bnidging work of
graffiti artist-come-hip-hop maestro Fab
5 Freddy drew influence from the thri-
ving East Village Arts scene, as it pionee-
red a new genre. Bven today's Queen of
Fop gustity forged her way through the
neighborhoods harrowing dimes, wait-
ressing and dancing urtl making her
mark at local clubs.

These racket-raisng performers proudly
sported ensembles of glamorous osten-
tation, leather, studs, ripped threads, and
gave nods to strest culture, wearing
nothing If not amt-authortanansm on
their proverbial sleeve. Though disavo-
wing sartonal rules, these musicians’ sig-
nature manner of dress eventually crept

FEATURE

imto the mainstream, influencing later as-
sthetics like grunge and evolved urban
strestwear. Tet those that unwittingly be-
got now landmark styles donned them
with cool flippancy—the sign of true
tastemnakers.

THE®IT" GIRLS BOYS "y
Swinging alongside the culture-shifters
of the time were those who earmed
fame wvia a combination of their own
creatve pursutts and “right place, nght
ume’’ tactics, with some controversy th-
rown in for good measure. Warhol's Su-
perstars, including the diaphanous“fouth-
guaker” that was Edie Sedgwick, sultry
singer-aciress-model Mico, and glam Vel-
vet Underground muse Candy Darling
were but a few of the EastVillage's orig-
nal hipsters. As the fifteen minutes of the-
se dolls tid, tick, icked away, new neigh-
borhood ambassadors assumed the
spotlight, ncluding radicalty ribald per

|. Fab Five Freddie, 1930
1.The Ramones, 1978

3. Edie Sedgwick and Andy Wyarhol, 1965
y 4. Patti Smith. 1976
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|. Candy Darling. 1970
1 The Fillmore East, 1970
3. Pumks owtside CBGE's, 1978
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