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The Timeless Couture Irffxm'u['u

Valentino Garaveni

Boasting an eponymous shade of crimson
(*Valentino Red™) and an elite clientele of
celebrities, sodalites, and royalty, the de-
cadent designs of Valertino Garavani vir-
tually defined glamour over the course of
a thring half-decade of work The coutu-
rier had a way of fransforming wemen
with his designs: whether a painstakinghy-
detailed beaded gown or the diaphanous
folds of a ballkirt, each piece to emerge
from his atelier celebrated the magmifi-
cence of womanhood—fearless beauty
and femininity One could expect nothing
less frem the man whe proclaimed to
“know what women want”

Though the designer has retired from
service as a chieftain of chic, his rodastar
like legacy lives on The House thatValenting

buit continues to weave fashion fantasy
with every collection, owing everything to
the visionary meonomym who defined its
brashly elegant signature style.

Féted in recent years with a splashy 45th
anniversary gala, documentary (Valentino:
The last Emperor), and, this autumn, a
comprehensive retrospective at London’s
Somerset House (Valentno: Master of
Couture), it's clear that this tawny-skinned
tastemaker's influence persists with vigor
Cn the eve of the exhibiien's debut, we
recount key morments from Valentino's
career; traclang the evolution of his art
and taking a closer look at the opulent
designs which took the world by storm.
Yiva la Valentino!
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Painting the }'%-uw (Valentino)
e

Cutting his teeth—and luasnant fabrics—in
the ateliers of French couture masters inclu-
ding Guy Laroche Valentino learmed the art

was nothing less than a triumnph, prompting
buyers and disceming upmarket customers
to take notice of the promising designer

A deluge of high-profile appointments fol-
lowed, along with what would become a

Iifelong romance and business partnership

of elegance. it was du-

with Giancarlo Giam-

ring these early days  The decadent designs of  mett. Together Valen-

that fashion insiders
were  introduced  to
what would become

Valentino Garavani t.rz}'f‘uafafr

a'fﬁ ned ge"amazm

tine and Giammett
took on the enterprise

of turning a small Hali-

touchstones of his aes-
thetic: oversized bows, fourtain draping, and
the copious use of lace abound, striking 2
chord with European critics. & careerma-
king show at Florence’s Pitti Palace in 1962

Romantic evening gown from the Spring/Summer 1995 Haute

Counra coll ection

an design outfit into
an international fashion powerhouse. As a
spate of chic women began to seek out
Walentino's services—and his emblematic
poppy red creations—tbo outfit themsehes, it
was clear the duo had developed a special
chernistry strong enough to tum the sartonal
world upside down.

American Beauties

Though alluring encugh to stand on their own
aesthetic merits, it was Valentino's celebrity
clientele that made his designs iconic The |ate
‘80s and 70s saw disparately stylish women
like Hizabeth Taylor and |ackie Kennedy
doenning Valenting, solidifying his reputation
as a go-to designer among America’s beau
ronde. This prolific period birthed designs
that are consistently included in editonal
roundups of “Landmark Fashion Moments,”
from the tasteful lace overlay dress Kennedy
wore for her marriage to Anstotle Onassis
to the featherhemmed column gown Taylor
wore to the Halian premiere of Spartacus.

Drespite such bountiful success, Valertno
was wary of his designs becoming repetitie

chichés Complex methods, incuedingyalenting's
signature budellini cording technigue, kept
his work on the cutting-edge of couture,
while his surprising All-White collection of
1968 guashed assumptions about his métier.
The ivory cavalcade included omate women's
suit looks and marked the debut of the Va-
lertine V" a branding mowve that other
high-end labels would go on to imitate.
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New Ideas, Resurrections

A sense of confident expermentation seeped
into Valentino's collections during the 'B0s
and ‘90s, seeing the playful use of color and
exaggerated silhousttes reflective of the
era Layering tewtures, patterns, and drawing
inspiration from wvanous cultures, the maestre
evalved his house during this pericd Though
he comtinued to parade out Red Carpet rea-
dy-gowns, he also dabbled n more casual
wear and introduced ethnically-influenced
designs to keep his work globally relevant.

Valentino's vouish
alchemy lay ins his ability to
presenl progressive looks while
remaining timeless.

The late-90s and early noughties saw modem
day screen sirens plunge imto the Valenting
archives before major public appearances.
Hellywood's new garde repurposed vintage
designs to great acdaim: julia Roberts dressed
in a black-and-white velvet number as she
accepted her Best Actress award for Erin
Brodkovich; jennifer Lopez resurrected a mint
green piece originally designed for Jackie O;
Jennifer Garmmer lfived a tangerine dream
moment as she assurmned presenter dubies at
an Oscars ceremony—and all locked gor
geously au courant.

Walertino's voguish alchemy lay in his ability
to present progressive locks while remaining
trmeless. Such is the reason historans, editors,
and wintage collectors cortinue to reference
the creator's dassically chic back catalogue:
Yalerting is forever, and fashion s better for it
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