
this historical era is colored by the hopeless-
ness of his father.

Long before skillfully eluding nurses 
and fellow residents in his nursing home to 
find the ideal perch from which to jump, 
Antonio is an unhappy and restless boy 
in the small Spanish village of Peñaflor. 
After escaping to Zaragoza, joining the fight 
against Franco, and being imprisoned by the 

Germans in France, Antonio finds himself 
with only desperate leads of employment 
and wealth. Entangled with hucksters and 
criminals, Antonio is plagued by his con-
science and ethical standards, disallowing 
himself happiness or satisfaction. His only 
content moments throughout the book are 
with his son, driving a car, or engaged in the 
occasional sexual tryst. It is the recurrence 

of the car—from the car he builds with 
Basilio—and the elegant Hispano-Suiza to 
the stolen Russian military trucks—that 
gives the reader hope that Antonio will 
eventually fly.

Antonio is best understood in his last 
moments, moving toward his final flight. 
This is the time when he acts with decisive-
ness, dignity, and creativity; he has been 
pursuing this freedom his entire life. His only 
successful flight carries him to his death.

The Art of Flying is one man’s story, 
but it is also the story of the Spanish civil 
war, the devastation brought upon the 
individual by war, and the pervasive power 
of loneliness. Altarriba and Kim carry us 
through Antonio’s five-story fall and do 
very little to soften the impact.

Claire Burrows
Austin, Texas

Moyoco Anno. In Clothes Called Fat. 
Trans. Yoshito Hinton. New York. Vertical. 
2014. 261 pages.

In Japan, where reading manga is a nation-
al pastime, there is manga for everyone, 
for every age. You may be familiar with 
the shōjo and shōnen genres that preteen 
to teenage girls and boys avidly read. Josei 
manga has a different audience: slightly 
older women. Targeting a more mature 
readership, josei manga features older 
characters, not usually children or teen-
agers, and focuses on more adult themes 
such as careers, aging, financial means, 
and having families. Nor does it shy away 
from more realistic portrayals of romantic 
relationships, which may depict explicitly 
drawn material. Moyoco Anno’s In Clothes 
Called Fat is a gem in the sea of josei manga 
that succeeds in drawing the reader into a 
captivating tale of one woman’s quest for 
happiness in a body that just won’t allow it. 
Or so she thinks.

Within the first pages we find our pro-
tagonist, Hanazawa Noko, homely, soft-
spoken, overweight, and quite clear on how 
to navigate a world where most men treat 
her with disgust or indifference and most 
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women use her as a sounding board to feel 
better about themselves. She gets along 
mostly fine because she has a steady job and 
comfort in the love and stability of a fiancé 
with whom she’s been involved for eight 
years and who assures her that he loves her, 
weight and all, until one day she sees him 
with another woman. Unsure how to react, 
she decides losing weight is the ideal plan: to 
win him back, to reinvent herself, to make a 
better life for herself where people will like 
her and treat her with dignity. 

There are many relationships in this 
book: the relationship of Noko and food, 
her one true comfort; the relationships 
that many of the characters have with 
body image—their own and others; and 
the relationships people have with their 
insecurities and the actions they take when 
they feel exposed. In Clothes Called Fat 
isn’t a pretty affair. No shōjo sparkles here. 
Instead, you’ll find a gritty read with per-
haps no true heroes. Realistic circum-
stances married with raw emotion carried 
along by characters so flawed and realistic 
compel you to keep reading. Noko, once 
overweight and unhappy, keeps shedding 
pounds to become someone else, but she 
must ask herself, as the reader should, at 
what cost? And to what end?

Carrie McClain
Compton, California

David B. Incidents in the Night Book 1. 
Trans. Brian Evenson & Sarah Evenson. 
Minneapolis. Uncivilized Books. 2013. 
100 pages.

David B. Incidents in the Night Book 2. 
Trans. Brian Evenson & Sarah Evenson. 
Minneapolis, Minnesota. Uncivilized 
Books. 2015. 120 pages.

 
Cartoonist David B.’s work is a study in 
Western culture cast in rich illustrations. 
His graphic memoir Epileptic (L’Ascension 
du haut mal, 1996–2003) garnered com-
parisons to Max Ernst, but the two-part 
Incidents in the Night demonstrates a wider 
scope of influences, which are allowed 

to run free in this fictional escapade. 
Incidents in the Night is an incredible 
example of pastiche filtered through bril-
liant imagination.

Book 1 follows the fictional David B. 
through Parisian bookshops, seeking the 
nineteenth-century journal Incidents in the 
Night. The search winds through dreams, 
conspiracies, and death. Gathering charac-
ters in his search, David B., the audacious 
Maria, the surly Commissioner Hunbor-
gne, and the mystical bookshop owner 
Mr. Lhôm seek a rogue group of Parisian 
bandits, The Fleet, whom they believe are 
working for the undead Emile Travers.

David B. begins gathering clues, which 
lead him to his femme fatale and a grue-
some murder, and ultimately to his per-
ceived demise. Book 2 picks up the story, 
and the fictional Jean-Christophe appears. 
In this context David B.’s brother, familiar 
to anyone who has read Epileptic, Jean-
Christophe is uncomplicated, with only a 
passing mention of his “disease.” It is dif-
ficult to separate David B. the author from 
his fictional counterpart, as Jean-Chris-
tophe is on the cover and a prominent 
character in the second installment. Jean-
Christophe, recognizable by his glasses, 
girth, and round, scarred face, has come 

to Paris to save David B. in a moment that 
feels exceptionally personal in the other-
wise surreal landscape.

In the true nature of bande dessinée, 
David B.’s narratives are incomplete with-
out the illustrations, as the text and images 
work in symbiosis. Like woodcuts, his 
work calls to mind Lynd Ward or Frans 
Masereel, and the frames are imbued with 
a gravitas in the deep black and contrast of 
black-and-white. As David moves through-
out stacks and piles of book, “Each of these 
bookstores secretes its own mythology and 
its own history,” and “we could continue to 
unroll the panorama of these places across 
the twenty districts.” 

Shigeru Mizuki
Shigeru Mizuki’s Hitler
Trans. Zack Davisson
Drawn & Quarterly

Drawn & Quarterly adds another 
critical piece to the legacy of 
Shigeru Mizuki in the West 
with this translation of Mizuki’s 
demythologizing biography of Adolf 
Hitler. A companion piece, of sorts, 
to his Showa series, Mizuki uses his 
unassuming style to place Hitler in 
his time and to address still-relevant 
questions of how Germany came to 
see him as a savior.

68   WLT MARCH / APRIL 2016

cover feature international comics


