
Left: Murray Fahey on the set of Alex & Eve. 
Top: Bill Kritharas. Above: A scene from the film. 
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I
n the mid-1980s, a young Murray 
Fahey was part of a gang that went 
into one of Australia’s best known 
jails to knock over the “top dog”. Her 

name was Bea. And she appeared on the 
long-running drama, Prisoner. The role 
was just one of many that Fahey took as 
an emerging actor. “I did voiceovers for 
Neighbours and was one of the strappers 
in Phar Lap,” he says. “But I cut my teeth 
doing about 100 commercials, from the 
classic Meadow Lea commercials to being 
Papa Guiseppe’s assistant chef.”                

These days, Fahey is an entertainment, 
media and hospitality lawyer and partner 
at Perkins Fahey, a firm he set up with 
Michael Perkins in 2013. He is also a 
writer, producer and director, with almost 
a dozen films to his credit, including as the 
producer of Alex & Eve.

“My wife thinks I’m a workaholic,” he 
says. “But film is a lovely medium and 
one of the most complex collaborative art 
forms in the world.”

 Fahey studied acting at the Drama 
Studio in Sydney before moving into 
other areas of filmmaking. “It’s a natural 
progression for actors,” he says. “To 
get meatier roles, they start writing, 
producing or directing.” 

 Not many, however, then take on a 
legal career. But it was two key moments 
during his filmmaking that spurred his 
interest in law. “I was told early on that 
the industry was being run by lawyers 
and accountants, so I decided I needed 
to join the club. And then, during a nine-
week rights negotiation, I figured that if 
I had an LLB after my name, it would 
have taken four weeks.”   

 Straddling two worlds is less of a 
stretch than many would believe. “A 
lawyer thinks in a very progressive, 
linear fashion with an outcome,” he says. 
“From a producer’s point of view, you 
have to look at the big picture and see 
where the problems are and address them 
before they become major issues. You’re 

constantly using the skills of mediation 
and negotiation. And with litigation, 
you have to be a bit of an actor. You need 
to have to confidence to stand up and 
articulate the point you’re wanting to get 
across.”

 While the law dominates his 
professional life –  “I’ve got two little 
boys and the creative arts is a place where 
income is not 100 per cent guaranteed” 
– Fahey jumped at the chance to work on 
Alex & Eve. “It’s an age-old story,” he says. 
“Everyone’s experienced taking home the 
love of their life and having to confront 
the parents, who mightn’t agree with your 
choice. It was a truthful story about life in 
Sydney in these times of contention.”

And there was a moment when the 
fiction of the story met the sometimes 
tense reality of life on the streets. “We 
were shooting on Haldon Street [the main 
street] in Lakemba,” says Fahey. “We were 
ready to shoot the scene, and these big, 
heavy guys came over and said to me, ‘So, 

which ones are we? Are we terrorists, drug lords, 
criminals? Are we robbing someone? What are we 
doing wrong?’ I said, ‘No, you’re the good guys!’ 
And they walked off smiling.”

The film is based on a trilogy of theatre 
productions by Alex Lykos. Fahey was introduced 
to the script through laywers Bill Kritharas and 
Martin Cooper. Kritharas, a workplace health and 
safety and litigation partner at Sparke Helmore and 
former Deputy Mayor of Canterbury City Council, 
had seen the theatre production and was a friend of 
Lykos. When Lykos asked for Kritharas’ thoughts 
on the script in 2008 he was more than happy to 
help, as he had some involvement in the arts and  
was instrumental in promoting the arts through  
the council. 

“I thought the play looked at some interesting 
cross-cultural issues,” says Kritharas. “It was a clever 
and funny story about multicultural Australia.”

 As an executive producer, along with Cooper, 
Kritharas hasn’t had a hands on, day-to-day role but 
he did help raise a lot of the private funding and 
oversaw the production. 

He’s also gained an insight into the work 

involved in producing a feature film. 
“The number of legal agreements and 
contracts is extraordinary, from the 
raising of finance, engaging suppliers and 
the crew, casting and the distribution, 
sales and marketing,” he says. “Another 
significant issue is how films are financed 
in this country and the level of support 
from film agencies. There are a lot of 
talented individuals who can’t get a break 
because of the difficulties in attracting 
investors and raising the finance.” 

The final piece in that puzzle, the 
distribution, has been taken on by Fahey 
himself. “It’s Romeo and Juliet in the 
suburbs with a happy ending,” he says. 

 So, given Fahey’s long film making 
career and legal expertise, will he be 
calmly watching the premiere with a 
choctop and bucket of popcorn? 

“No way,” he says, “It’ll be 
terrifying!” 

A new film about a cross-cultural love affair is 
a passion project of two Sydney lawyers, writes 
DOMINIC ROLFE. 

“The size of 
the problem 
of post-
traumatic 
stress disorder 
took the wind 
out of me. The 
crucial thing 
is diverting 
people from 
the criminal 
justice 
system into 
treatment.” 
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