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Tell us a little bit about your album, 
Something About Knowing. What’s 
something you knew more about 
while writing this album?
It’s my first solo record since I’ve 
become a mom. Being a mom 
changed my perspective, and I feel  
like you can hear that in this record. I 
think it’s a little more upbeat. The  
album title is about knowing where  
your love goes and knowing who 
loves you and knowing what tomor
row is going to be like. There was a 
time in my life when I would’ve hated 
that, because I loved uncertainty. I 
thrived on being clueless and letting 
life take me places.

Is it hard to write happy songs?
Yeah, definitely. I think when you’re 
sad, you tend to soulsearch more, 
and making art is therapeutic and 
cathartic. When you’re happy and 
things are good, you’re just living your 
life and not trying to understand why. 
But I’m always getting sad thinking 
about the past—people I’ve lost, or 
people I don’t get to see anymore, 
or times that were beautiful. So I feel 
like there’s a little tinge of nostalgia 
and sadness that’s always going to be 
there in anything I write.

Do you have a favorite song on the 
new album?
It changes. I like “You’ve Got a Way 
With the Light” a lot. I still listen to 
it and get chills. My friend [Brad 
Armstrong] wrote the lyrics, so I feel 

e would say Maria Taylor is perched on the brink of stardom, but if you’re 
a music geek, she’s probably been on your radar for a while now—the 
37yearold songwriter has toured the world and collaborated with 
just about anyone who’s anyone in the Omaha music scene. Her indie 
credentials were born in high school, back in Birmingham, Alabama, 

when she started a girlpowered rock band called Little Red Rocket with her friend Orenda 
Fink. That project eventually morphed into the melancholy dreampop duo Azure Ray, and 
the girls also moonlighted in recording engineer Andy LeMaster’s indierock outfit, Now It’s 
Overhead. Along the way, Taylor has collaborated with Moby (Azure Ray appeared on his 
album 18), Michael Stipe (he cowrote and sang on Taylor’s 2009 track “Cartoons and Forever 
Plans”), and Bright Eyes (she sings on a handful of tracks and is still tight with exboyfriend 
Conor Oberst and producer Mike Mogis). Oh, and her singing has graced the background of 
Grey’s Anatomy, Bones, One Tree Hill, Six Feet Under, and Revenge.

But while Taylor has a reputation for writing moody melodies and heartbroken lyrics, 
her latest album, Something About Knowing, ventures onto happier turf with songs about 
nostalgia, motherhood, and finding true love at the merchandise table. (Okay, that last one’s 
not really a song—but it’s the source of her newfound contentment.) We caught up with 
Taylor right before she kicked off her U.S. tour to see why she’s no longer singing the blues.
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I’ll help you finish the lyrics.” I was  
like, “Really?”

“Okay!”
Yeah—he’s been a friend forever, 
but it’s always been separate from 
his celebrity and separate from his 
music. He’s always been Michael, the 
dude we have drinks with. So I was 
incredibly honored that he wanted 
to do that. Sure enough, we went 
to the party and came back; it was 
about one in the morning. We had our 
pajamas on and there was a knock at 
the door. And there’s Michael with a 
pen and paper. So we just sat up and 
he wrote lyric after lyric, and we just 
kept playing the song over and over 
for about five hours. We had so many 
lyrics to sift through, and they were all 
incredible. It was really inspiring to see 
how he worked.

You moved from L.A. to Birmingham 
a few years ago. What’s the best 
thing about Birmingham?
The same things I love about it, I hate 
about it. It’s so familiar and so easy, 
and I love that. But sometimes it 
makes me complacent, and I don’t like 
that—I always need to push myself a 
little. It’s very comfortable here. But 
as long as I can tour and travel, it’s 
awesome to come back. But touring 
is a whole other ball game now. I’m 
about to do a full U.S. tour and a 
European tour with my son and my 
mom and the band. So we’ll see how 
it goes—this could be the last time I 
tour for a while, or this could be the 
beginning of a whole new awesome 
kind of touring.

Speaking of touring, your husband 
was a fan you met after a show, right?
[Laughs] Yup!

So, um, how does somebody go 
about picking up a rock star?
I don’t know! I don’t do shots, and 
somehow he got me to do shots 
that night. It was my birthday, and I 
don’t even enjoy birthdays. I was at 
the merch table, and I was about to 
pack up my stuff, and we had the van 
loaded. He was like, “Come on, it’s 
your birthday, you have to do a shot 
with me.” Somewhere along the line 
I said yes, and that led to many shots, 
which led to dancing all night. He 
started coming out to shows, and … I 
guess he’s just got a lot of personality. 
I just couldn’t say no.

like I’m a little more removed—I can 
actually enjoy it more because it’s  
not all me.

You don’t have the critic in your head.
Yeah, exactly.

How do you tune out critics?
It’s easy for me. I don’t ever get upset. 
I’ve read so many mean things—espe
cially when I dated Conor [Oberst]. 
Like “She’s so ugly!” “What is he doing 
with her?” “She can’t sing!” I just have 
strong skin. I think it’s funny, really.

You dated Conor for around seven 
years. What did you learn from him?
I just think he’s the best songwriter 
alive—well, of this generation, hands 
down. Even when he’s just drinking 
and hanging out with friends, you 
can see his wheels spinning. His work 
ethic is insane, and it taught me how 
you have to really give it everything 
you’ve got.

You’ve been writing songs since  
you were 15. How has your song
writing changed?
Let’s just say I’d be mortified if anyone 
heard any of the songs I wrote when 
I was 15! We just wrote the dumbest 
shit. I listen back and the melodies 
were so cool—my dad was a musician, 
so I grew up listening to so many great 
artists, like Tom Waits and Bob Dylan 
and the Beatles. So I had a sense 
of pop melody and song structure, 
but the lyrics were just godawful. 
Somewhere along the way, I realized 
that lyrics were as important as the 
music. And that’s when everything 
got a lot harder.

How does writing as a solo artist 
compare to writing with Azure Ray?
Well, Azure Ray is pretty specific in 
the way it sounds. We were in this 
band called Little Red Rocket, and 
then I had a boyfriend who died in the 
van with us when we were leaving a 
show. It was a tragic, awful moment 
that pretty much changed our whole 
world. I never wanted to play any 
of those songs again. We started 
writing these therapeutic songs with 
no intention of putting them out. So 
Azure Ray, from the beginning, was 
heartwrenching songs about loss. 

She writes the heartstringtugging songs  
in the background of your girlfriend’s favorite sappy 

primetime dramas, but Maria Taylor  
is still the coolest chick you’ve never heard of.

To this day, we kind of try to keep that 
aesthetic a bit. With my solo stuff, I 
have a little more freedom to try  
different styles, and I run wild with it.  
Every album, I have a country song, 
and I have a rock song, and I have 
a folk song. I play around with it 
because I can.

You worked with Michael Stipe a few  
years back. How’d that come about?
He’s been a friend of mine for years. I 
went to Athens to work with my friend 

Andy LeMaster—we were about to 
go on tour, and I was trying to finish 
a song that I had the chords and the 
melody for, but I just couldn’t finish 
the lyrics. And Michael came over  
and wanted us to go to a party, and  
I was like, “No, I really need to finish 
this song tonight.” He’s like, “How 
about we go to the party, and then  


