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One could call this crystalline drip 
“God.” One could call it an alternate 
dimension existing alongside our 
own. Or, perhaps it is a subconscious 
awareness, made tangible, of the 
humming atomic fury binding 
every particle of our world, at once 
invisible and omnipresent.

Alicia Hunsicker simply calls it “art.”

“I’m interested in melding inner and 
outer worlds. There is sacredness 
to every element of our universe 
— to human bodies, to nature and 
to our connection with nature. The 
sacred can be found throughout the 
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ALICIA HUNSICKER: 
MOMENTS OF CREATION

DURING NOISELESS MOMENTS WHEN THE CLATTER OF 
HUMAN ENDEAVOR AND STEEL AND SPINNING TIRES AND 
RAIL YARDS AND COMPUTER KEYS SUBSIDES, AND MY MIND 
LATCHES ONTO THE OCCASION OF A THOUGHTLESS SPACE, 
I HAVE, PERIODICALLY — THROUGH NO EFFORT OF MY 
OWN — BUMPED AGAINST A PECULIAR ETHEREAL BUZZ, 
ONE THAT SEEMS TO RESONATE AND VIBRATE UNDER THE 
HEAVY CLOAK OF THE MUNDANE WORLD.

  

Creation and Destruction, oil on board, 2011, 24” x 29”.

  

Mana Force, oil on board, 2011, 28” x 51”.
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seemingly simple patterns in life, 
patterns that bind the natural realm 
and the inside of our bodies. In my 
work, I attempt to create a space 
for these patterns to visibly emerge, 
ironically creating spaces that appear 
otherworldly,” said Hunsicker, with a 
faraway look in her eye. 

We are standing, side-by-side, directly 
in the center of her tiny, sunny 
studio in Leyden, Massachusetts, five 
miles from the Vermont border. With 
old-fashioned New England formality, 
she’s laid out a spread of Brie, 
cheddar and Gouda with various water 
crackers; grapes; pineapple wedges; 
apple slices; almonds; water bottles 
and a fresh pot of coffee. A carefully 
constructed altar stands underneath 
the eerie painting “Woman With 
Blanket” (2008), replete with birds’ 
nests, various eggs, feathers and 
religious icons, looking the part of 
pagan eye candy. 

Hunsicker is a blond, bespectacled 
and passionate woman, and she’s 
moving from painting to painting 
like a college professor, explaining 
process, purpose and philosophy.

All around us hang the large-scale oil 
works of her new series, “Moments 
of Creation.” These paintings 
possess the colorful machinations 
and pristinely rendered, yet ghostly, 
forms of 1970s science fiction.

“I like to capture the moment of dark 
matter into matter, of thought into 
something material, that moment 

of transmutation where something 
is infused with life,” Hunsicker said. 
“The new series meditates on both 
creation and destruction, and how 
that moment of dark matter into 
matter is a meeting of spirit with 
naturalness.

“These images toy with bringing the 
cosmos and the divine — the macro 
— into the physical body and the 

Earth — the micro — so that people 
can understand the real oneness of 
all aspects of our reality. That’s why 
(in my work) you can repeatedly 
find the human body combined with 
abstracted landscape motifs.”

As we sit and talk and become more 
comfortable, the college professor 
side of Hunsicker seems to drop 
away, and suddenly there is this 
giggling bohemian before me, equally 
excited to talk about music and her 
‘80s heavy-metal hair-band days as 
she is of her purposeful ignorance 
of art history and formal painting 
technique.

Hunsicker, hailing from Belchertown, 
graduated from the University of 
Massachusetts Amherst, where she 
studied drawing and printmaking, in 
1993. Though she’d been exhibiting 
sporadically since graduation, she 
didn’t begin painting until a few years 

later, emulating more traditional 
themes in the then-conservative arts 
culture of Greenfield, where she’d 
relocated.

It wasn’t until participating in a group 
exhibition in Shanghai in 2008 that 
her painter’s sensibility was shaken 
up, inspired by the experimental 
grandeur of projects she saw there. 
“Ever since China, I’ve gone all out. 
I want my work to have a certain 
glow,” she said, mischievously.
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Moments of Creation, oil on paper mounted on board, 2011, 20” x 51”.
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