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Thecreationof three shades of
bluehues—Prussian, cobalt and
ultramarine— in18thand19th cen-
turyEuropeanart, spanning fromthe
Rococoperiod to Impressionism, is
the subject of a colorful exhibitionat
theNortonSimonMuseum, “ARevo-
lutionof thePalette:TheFirstSyn-
theticBlues andTheir Impact on
FrenchArtists.”
“Previously, therewere a limited

number of options for oil painting,”
noted conservator andcurator John
Griswold. “Common indigo bluepig-
mentdidnot standup inoil, often
turning tomushygray.”
The first breakthrough, darkblue

Prussian,was the result of a labora-
tory accident around1704. Itwas im-
mediately popularwithFrenchart-
ists because of its tinting strength
andwholenewrangeof green. “Its
discovery also coincidedwith Isaac
Newton’s color theory,which shifted
discussionof color and light scien-
tifically,” saidGriswold.
Inspiredby theblue glazes usedon

18th centurySèvresporcelain, ini-
tially reserved for the aristocracy,
chemistLouis JacquesThénardde-
velopeda synthetic, vivid cobalt blue
pigmentmaking it affordable for the
masses.
Considered theHolyGrail of pig-

ments, ultramarine, derived fromthe
rare semiprecious gemstone lapis
lazuli,was oncemore expensive than
gold. In1824, theFrenchgovernment
held a contest to finda cheap, acces-
sible synthetic ultramarine.Artists
finally hadanaffordable palate of cool
andwarmcolors to fully replicate
nature’s canvas. “The innovationof
paint tubes around the same time
made it possible to bringpaint out-
doors,” addedGriswold.
Twenty-five objects fromthemu-

seumscollection, plus a vase and four
rare editions onNewton,Voltaire and
Goethe’s color theories borrowed
fromtheHuntingtonLibrary, are on
display throughJanuary.

— Liesl Bradner

The Norton Simon Art Foundation

“HAPPY LOVERS” by Jean-Honoré Fragonard is included in the exhibition “A Revolution of the Palette” at Norton SimonMuseum.

A revolution in blues

ON VIEW

The Norton Simon Art Foundation

“THE SEINE at Charenton (formerly Daybreak)” by Jean-Baptiste Armand Guillaumin.

The Norton Simon Art Foundation from the estate of Jennifer Jones Simon

GUSTAVE CAILLEBOTTE painted “Canoe on the Yerres River” in 1878.

Whatdoyoudowhen
yourbandmateand song-
writingpartner happens to
beoneof themost cele-
brated lead singers in all of
rock ’n’ roll?

If you’reKeithRichards,
you largely keep yourmouth
shut andbe content tobe
oneof themost celebrated
leadguitarists in all of rock
’n’ roll.

Still, fromtime to time
youmighthave something
to say, and soRichardshas
stepped to themike, notably
with “Happy”backwhen
theRollingStones recorded
“Exile onMainStreet” in
1972, andon two solo al-
bums, “Talk IsCheap” in
1988 and “MainOffender”
four years later.

Given theStones’ pace in
the studio of late,whichat
bestmight bedescribedas
“deliberate” (theirmost
recent album, “ABigger
Bang,” is now10 years old),
Richards is nowset to re-
lease “CrosseyedHeart,”
just the third solo studio
albumofhis half-century-
plus recording career.

TheTimeswill have a
formal reviewcloser to the
album’s releasedate in
September, but onTuesday
night inHollywood, about
50people got an early listen
to analbumthat features a
corebandof drummerand
singerSteve Jordan, guitar-
istWaddyWachtel and
multi-instrumentalistLarry
Campbell.

Among the guests: the
lateBobbyKeys, theTexas
saxophonistwhomRich-
ards calledhismusical soul
mate after theymet in the
’60s.Also onboard is singer
NorahJones, andMuscle
Shoals organistSpooner
Oldham,NewOrleans sing-
erAaronNeville and son
IvanNeville.

As always,Richards’
raggedvoice is an instru-
ment that’smore service-
able thandistinguished—
it’s the equivalent of a crude
raft that can take theuser
fromonebankof a river to
theother, not traverse long
distanceswith tremendous
style or panache.

YetRichards gets emo-
tions across in the album’s
15 songs.Thealbumopens
with the title track, just
Richardsplaying guitar and
croakinga vocal that con-
nects himwith theDelta
blues. Several songsoffer up
bigStones-like rockerswith
beefy grooves and tasty
guitarwork.But it also
contains tracks that are
sweetly reflective, occasion-
ally regretful andoften
vulnerable, qualities you
mightnot expect fromone
of rock’smost notorious
antiheroeswho, at 71, is not
only ahusbandand father
but a grandfather and,most
recently, a first-time chil-
dren’s bookauthor.

Follow@RandyLewis2 on
Twitter.
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KEITH RICHARDS,
shown this month in
Detroit, is set to release
“Crosseyed Heart.”

Richards’
third solo
album
has heart
By Randy Lewis
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