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It’s probably impossible to find a list ranking the greatest events in Marvel
Comics and not see The Infinity Gauntlet included. A simple Google
search proves that. If a website or publication has made that list, then odds
are pretty good that The Infinity Gauntlet isn’t just on it, but at the top.
It’s not hard to understand why. For starters, the story is beyond
grandiose. It’s not just superheroes confronting a supervillain. There are
heroes, sure, and there are definitely villains. But there are also gods,
celestials, living archetypes, physical embodiments of forces of nature,
and scores of alien races all locked in cosmic combat, with some fights
being too much for mere mortals to even comprehend, let alone witness.
On top of being grandiose, the story is oddly straightforward. The stakes
are clearly defined, the villain easy to root against, and the heroes properly
challenged. Sure, it makes for a richer reading experience if you track
down and read a few story arcs from the 1970s, but you don’t actually
have to do that to enjoy or even understand anything that’s going on.
Steeped in continuity, it’s actually perfectly crafted as a standalone.
Oh, and that villain we mentioned? He’s actually frighteningly
competent and effectual. In the first issue of The Infinity Gauntlet, with a
snap of his finger, he accomplishes his macabre goal of killing half of
all sentient life in the universe. Just like that, he achieves his objective.
Before the story even really starts, Thanos the Mad Titan has already won.
And, despite its cosmic scale, The Infinity Gauntlet is a story that’s
grounded and simple. Thanos has become God and Earth’s heroes aim to
change that. That’s it. There are twists, turns, and swerves, but the story never
really strays from being about two groups vying for one crazy, powerful
object. It also manages to work in a few pretty amazing and quiet
character moments, like when Captain America, surrounded by his dead
friends, delivers to an all-powerful Thanos one of the most memorable
Captain America quotes to date: “As long as one man stands against you,
Thanos, you’ll never be able to claim victory.” Cap is backhanded to death
three pages later, but that doesn’t negate that awesome moment.
However, despite being epic, despite being balls-to-the-wall action,
despite just being a good story, the appeal of The Infinity Gauntlet and
the three major stories that followed has always been firmly rooted in
the affectations and voice of its architect, Jim Starlin. These were major
tent-pole events, to be sure, but they were also direct continuations of
stories started (and ended in some cases) by Starlin all the way back in
the 1970s. The Infinity Saga, while easy to enjoy as a standalone story,
is actually just another chapter in a larger tale told by the same visionary.
In a landscape where creators stick with a book for maybe an arc or
two and one that is historically inhospitable to older talent, there’s
something special about that.
The Infinity Gauntlet and its sequels, The Infinity War and The Infinity
Crusade, were also equal parts product of their time and perfect
confluence of many disparate events. While it’s fairly certain that
characters as rich as Thanos and Adam Warlock would have eventually
been resurrected under the pen and guidance of some other creator
(and almost were), what’s uncertain is what would have happened if it
had not been handled by Jim Starlin under the volatile business and
publishing conditions of early-1990s Marvel.

THE SAGA OF THE INFINITY GAUNTLET

There had certainly been cosmic stories before The Infinity Gauntlet,
The Infinity War, and The Infinity Crusade debuted. Jim Starlin even
penned more than a few of them. His career was practically built on
all things cosmic thanks to 1970s runs on Marvel books like Captain
Marvel and Warlock, and he continued the trend in his creator-owned
series, Dreadstar. However, you’d be hard-pressed to find any as massive
in scale as the books bearing the Infinity banner.

Cosmic Crisis
Writer Jim Starlin illustrated this 1991 promo poster to
the Marvel crossover The Infinity Gauntlet.
TM & © Marvel Characters, Inc.
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Starlin Returns
(left) Jim Starlin’s
Infinity Saga began
to unfold in the
pages of The Silver
Surfer. Issue #34
(Feb. 1990) cover by
Ron Lim and Joe
Rubinstein. (right)
The master of
multiple characters
and crowd scenes,
George Pérez, joined
Starlin in this first
issue of The Infinity
Gauntlet (July 1991).
Cover by Pérez.
TM & © Marvel Characters, Inc.

They’re not only a Who’s Who of Marvel’s early-’90s superhero roster, of pure logic. This sounds all well and good on the surface, but it actualbut of all its cosmic characters as well. By the time The Infinity Crusade ly gives renewed form to Adam Warlock’s evil persona, the Magus. The
concludes, readers have seen the likes of everyone from Galactus and Magus, justifiably angry at Thanos and Warlock for being removed from
Eternity to the Living Tribunal and Infinity, and literally everyone in between. existence in a Warlock arc from the ’70s, sets his sites on subduing the entire
If a character was alive and kicking during the time these books were being universe. Meanwhile, Adam Warlock is put on trial to see if he’s worthy of
published, chances are they made at least a cameo somewhere in the saga. godhood. Since this is a major Marvel event, Earth’s heroes can’t help but
Put simply, The Infinity Gauntlet, The Infinity War, and The Infinity be pulled into the fray, with none other than Thanos at their side. Thus it’s
once more into the cosmic breach. All that, and doppelgangers.
Crusade are big stories and like all big stories, putting them together
The Infinity Trilogy concludes with The Infinity Crusade and
was a big endeavor. But before we talk about how such a largesports an even more massive cast than The Infinity War.
scale book came about, let’s first take a quick story recap:
Published in 1993, where the previous installment saw the
Things kick off when the Silver Surfer bears witness
heroes of both Earth and space united to thwart Adam
to the resurrection of none other than Thanos himself in
Warlock’s darkness given form, this time out the threat
the pages of the third volume of his ongoing series,
is the living embodiment of Warlock’s goodness in the
The Silver Surfer #34 (Feb. 1990). Seems Death is under
form of the Goddess. Just as dangerous as the Magus,
the impression that too many people are currently
the Goddess creates an entire planet called Paradise
alive and needs someone with Thanos’ particular skill
Omega and even manages to brainwash many of the
set to change that. The story runs for a few issues and
more religious of Marvel’s superheroes. Once again,
then carries over into the two-issue miniseries Thanos
Thanos fights as a hero, atoning for sins past and
Quest. There the Mad Titan battles or just outsmarts
preserving his new status quo.
the various possessors of the six Infinity Gems. Each
So, how exactly did this epic come together?
Infinity Gem—Space, Mind, Soul, Reality, Time, and
Power—holds sway over a different facet of the universe,
jim starlin
PUTTING THE PROJECT TOGETHER
and when brought together give the wielder nothing
By the time 1990 rolled around, Jim Starlin was back at
short of omnipotence. The series concludes with
Photo by Pat Loika.
Marvel after a stint at DC Comics. He was assigned to
Thanos victorious, the first person to ever unite all six gems.
We next see Thanos and the Infinity Gems in 1991’s The Infinity The Silver Surfer as the book’s writer, and to say that Starlin was no stranger
Gauntlet #1 (July 1991). The Infinity Gauntlet follows the war against to Marvel cosmic, even in the late 1980s and early 1990s, is beyond
understatement. In the ’70s, Starlin made a name for himself as both the
Thanos. The story begins as Thanos prepares to execute his dark, oddly
romantic plan: to kill half of all life in the universe as a gesture of love writer and artist of perhaps the most iconic cosmic stories comics had seen
to Death. And he succeeds. With the snap of his fingers, half of all life then up till then (and maybe even up till now). In the pages of Captain
in the universe is snuffed out, including most of Earth’s superheroes. Marvel and Warlock, Starlin explored both other worlds and other realms
What follows is all-out cosmic war that sees a small band of Earth’s far beyond the confines of tiny, little planet Earth. So upon his return to
Marvel, it made a sort of sense that he would be put on the book
superheroes (and various cosmic deities) united under the leadership of
starring the character most associated with the company’s farthest
a resurrected Adam Warlock do their damndest to thwart the Mad Titan.
The Infinity Gauntlet ends with Thanos defeated and retired to a farm cosmic reaches. But it also made a sort sense that he would revisit two
cosmic characters most associated to him: Adam Warlock and Thanos.
and Adam Warlock the possessor of the all-powerful Infinity Gauntlet.
There was one slight problem, though—Adam Warlock and Thanos
Next up is 1992’s The Infinity War. In one of his first acts upon becoming
omnipotent, Adam Warlock uses the Infinity Gauntlet to cast out the good had been dead since 1977 (Warlock in Avengers Annual #7, and Thanos the
next month in Marvel Two-in-One Annual #2), both killed by Starlin himself.
and evil aspects of his personality in an effort to become a being (deity?)
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The Things We Do for Love
Thanos receives courting tips from Mephisto on this astoundingly
gorgeous Pérez/Rubinstein original page from Infinity Gauntlet
#1. Courtesy of Heritage Comics Auctions (www.ha.com).
TM & © Marvel Characters, Inc.

Well, maybe “problem” is
an overstatement. This being
comics, death is always more
inconvenience than problem
and raising the dead is all just
a matter of clever writing.
Deciding to resurrect Thanos
wasn’t that hard of a decision
for Starlin. The character has
such close ties to the creator
and besides, that character
had died never achieving his
goals. But Warlock, on the
other hand, had been given
peace and happiness in death,
probably the first time in his
existence. His story had a
proper ending.
“Every time I go back, I do
Thanos,” Starlin says. “But back
then, in Warlock’s case, another
writer was pushing for him and
I was told if I didn’t bring him
back then that other writer
was going to.”
It should be noted that the
decision to bring Warlock back
from the dead wasn’t just that
another (unnamed by Starlin)
writer had his eyes on the
character; rather, it was that
this other writer was someone
Starlin wasn’t much of a fan of.
“I brought Adam Warlock
back because I knew I could
handle it right.”
Along with artist Ron Lim,
Starlin reintroduced readers to
Thanos in the pages of Silver
Surfer #34. For the next few
issues he would interact with
the Silver Surfer off and on
until his story continued in
the pages of Thanos Quest
limited series. And once he
had collected all the Infinity Gems, this would lead to Starlin bringing
back Adam Warlock.

SPINNING OFF AND BREAKING AWAY

Looking back at The Infinity Gauntlet, The Infinity War, and The Infinity
Crusade, it’s hard to imagine that all of that, at least in some form,
was initially intended to be an arc in The Silver Surfer.
“It all starts in the Silver Surfer run,” Starlin says. “When it was
found out that Surfer was selling well, they decided to squeeze everything
they could out of it, and if something could be spun off, it was spun off.
So that Thanos story was spun off.”
The “they” Starlin is talking about are investor Ronald Perelman
and his group MacAndrews & Forbes Holdings, Inc. In 1989, the group
purchased Marvel, and a mandate came down seemingly overnight to
exploit any and all intellectual properties to their fullest. Stories in the
past that would have been contained to a single series were spread out
into other books and spun into events and mega-events.
70 • BACK ISSUE • Bronze Age Events Issue

The story of the returned Thanos left the confines of Silver Surfer and
continued into the pages of the two-issue miniseries The Thanos Quest.
Still, even then the idea at the time was that the story would dovetail
back into Silver Surfer. Then, the sales figures came in.
“The Infinity Gauntlet happened because Thanos Quest sold so well,”
Starlin says. “They didn’t want the story to circle back to The Silver Surfer.”
At that moment, an event was born.
It’s important to remember that this was a time when events were
still relatively new. Because an
event like The Infinity Gauntlet
was something editors weren’t
quite used to, many at Marvel
were hesitant to loan their
characters some strangely
named cosmic epic.
According to Starlin, thenX-Men group editor Bob Harras
was among those against
loaning characters to the story
and didn’t want any X-Men
turning up in The Infinity
Gauntlet. In the end, he allowed
just a few, namely Cyclops and
Wolverine, to be used. Still, that
kind of editorial resistance kept
the cast to a minimum.
“That’s why in The Infinity
Gauntlet the group of heroes
that goes up against Thanos is
relatively small,” he said.
“When Thanos killed half the
universe, a lot of the heroes
had to go as well.”
Small cast or not, the book
was a success. A big one, in
fact. So big that once the
numbers started coming in,
those same editors who had
scoffed at taking part in the
event now wanted in.
“It sold well and that meant
the books connected to it sold
well,” Starlin says. “So by the
time The Infinity War came
around, everybody wanted their
characters to pop up in it.”
The comparison between
cast size between The Infinity
Gauntlet and The Infinity War is
striking, as is the comparison
between the cast size between
The Infinity War and The Infinity
Crusade. To join in on an Infinity
outing meant increased sales,
and everyone wanted a bump.
Despite all that—the spin-offs, the added characters, the tie-ins—
Starlin never really planned to make a massive, three-part, multi-seriesspanning saga. His intention from the start was to just tell a good story
about Thanos.
“No one had any idea The Infinity Gauntlet was going to be as
successful as it was,” Starlin says. “When it ended, that was supposed to
be it. I thought I might be telling the last Thanos story, at least for a while.”

CRAFTING A SAGA

There are more than a few similarities between Starlin’s ’70s Marvel work
and the work he produced for the company in the ’90s. Thanos and
Warlock, for starters. Cosmic stakes are another. There is, however,
one key difference between the creator’s two stops at the publisher: the
distinct lack of artist’s credit. In the ’70s, Starlin was as famous for his
art (maybe even more) as he was for his writing. In the years between
stints, though, his tastes as a creator were changing.

“I didn’t want to draw as much,” he says. “I just wanted to be a writer at that point.”
Since Starlin didn’t want to pencil, someone else was needed to tackle the art.
That someone else was Ron Lim. Lim joined Starlin on Silver Surfer, and Starlin said
he was immediately happy with the work Lim produced.
“Ron always gives exactly what I want to see on the page exactly as I envisioned
it,” Starlin says. “He’s always been really great to work with.”
For fans who came of age in the 1990s, Lim is just as synonymous with Warlock,
Thanos, and all things cosmic as Jim Starlin. He was there from the start on The
Silver Surfer and was there till the end of The Infinity Crusade.
He was not, however, there for first half of The Infinity Gauntlet.
Instead, artist George Pérez was tasked with penciling that book. His pencils
can be seen for the first four issues. However, midway through the series, Pérez
disappears from the book with Lim circling back onto the story.
“After George started drawing, he decided he wanted to become an actor,”
Starlin said. “He gave up comics. He stopped, so we got Ron in there. He was familiar
with the characters and he always gave me what I wanted. It made sense.”
There was concern among editorial that a shift in art was bound to hurt the
book. That fear, according to Starlin, was quickly put to rest.
“The issue where Ron came in, sales figures went up,” Starlin says. “They went
up, kept going up and never went down.”
Lim was now part of the team for the long haul.
For Starlin’s part, scripting and keeping track of an ever-increasing story was
no small task.
“I had this big piece of plywood,” he says. “I took 3x5 note cards and put
story points on them. I structured the story on the board and kept moving the
cards around. I plotted [DC Comics’ Batman:] The Cult and all the Infinity books
in that manner.”
From the start of The Infinity Gauntlet, other writers had the option
of piggybacking off the events of the main book. It was, for the most
part, a relatively painless process largely because it was a process
that he wasn’t interested in taking to committee.
“I wrote in a plot and then people could come in and do stories
off of them,” Starlin says. “That’s the way it should be done.
There should be one main story that the others play off of and
they don’t screw up the main story. The worst that happened was
the more popular we got, the more characters we had to add, and
some of them I didn’t even know who they were, like Sleepwalker.”

ON MENTAL ILLNESS AND RELIGION

Mad Titans and artificially created paranoid schizophrenics aren’t the
only things Starlin regularly revisits. Look a bit deeper into his cosmic
ron lim
epics, and you’ll see there are almost always two underlying themes
Photo by Pat Loika.
to the cosmic works of Jim Starlin: mental illness and religion.
When he took over chronicling the adventures of Adam Warlock in the 1970s,
Starlin abandoned most of what had come before with the character. He didn’t
write him a typical hero, nor did he write him as a savior. Instead, he went with a
more unconventional route.
“[I decided to] turn him into a suicidal paranoid/schizophrenic, which was the
way I was feeling at the time,” Starlin said in a 2006 interview with Newsarama.
“I’ve always used my work to examine what is currently going on in my own life.
It’s cheaper than going to a shrink.”
That sentiment can be seen in the Magus. Not just any adversary, the Magus
is actually Adam Warlock’s dark side. Initially from a far future in which Warlock has
given into to his inner turmoil, the Magus is every negative thought the hero ever
had given form.
“The Magus is Adam Warlock’s mental disorder,” Starlin says. “We can deal
with our mental disorders. We can treat them and confront them, but I think
they’re always there with us.”
The Magus, like most of the main players of the Infinity Saga, had also met his
end in the 1970s. An evil version of Adam Warlock from the far future, the Magus
was defeated when Warlock excised the timeline that would lead to the creation of
the villain. The Magus was defeated, as the Magus had technically never existed.

The More the Merrier
Starlin gathered another gaggle of Marvel characters—despite some
internal editorial grousing—for 1992’s The Infinity War. Covers to
issues #1 (June 1992) and 2 by Ron Lim and Al Milgrom.
TM & © Marvel Characters, Inc.
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Thanos in
Transition
Quasar wheels and
deals with Thanos,
despite the Avengers’
hesitation, on this
powerful splash page
to Infinity War #5
(Oct. 1992). By
Starlin/Lim/Milgrom.
Original art courtesy
of Heritage.
TM & © Marvel Characters, Inc.

That changed after the events of The Infinity Gauntlet.
When Adam Warlock comes into possession of the
titular Infinity Gauntlet, one of his first acts is to purge
himself of all emotion, both light and dark, and the dark
takes to the form of a newly reborn Magus.
The last time Starlin had spent any time with the
Magus, or even Warlock himself, for that matter, he had
been battling some demons of his own. Returning to
them almost two decades later, things were different
the creator.
“Coming back, I was much more stable that time,”
he says. “As a result, the characters themselves progressed.
I was in my 40s at the time and they say that’s a time
in your life when you’re building things up. I think in
the those stories, that’s what Thanos and Warlock did;
they started to build.”
Throughout the Infinity Saga, Adam Warlock definitely
builds. He builds confidence he’d never had before and
he builds an army, first in the form of a superhero task
force, then in the form of the Infinity Watch.
“He builds,” Starlin says. “He creates. That’s something
I was interested in at that time.”

Thanos, too, was interested in building.
“He was interested in building up his power,” Starlin
says. “At least he was at the start.”
At the same time, Starlin started to once again
examine religion. In The Infinity Crusade, the antagonist
isn’t some power-hungry demigod or some hero’s dark
side, but rather the opposite.
“In the Goddess, I was playing against expectation,”
Starlin says. “I wanted something unexpected for the
heroes to go up against.”
Where the Magus is everything dark in Adam Warlock
given form, the Goddess is the purity of Adam Warlock,
all of his good intentions, his righteousness given form.
And she’s even more dangerous than the Magus.
“She’s an extreme,” Starlin says. “And extremes are
always dangerous.”
The Infinity Saga wasn’t the first time Starlin had
taken a hard, critical look at religion. In his ’70s Warlock
series, the Magus is the head of a despotic, bureaucratic,
and corrupt galaxy-spanning theocracy, the Universal
Church of Truth, and uses religion as a tool for evil.
“Religion is such a major thing in people’s lives,”
Starlin says. “I was raised Catholic. I was in parochial
school and all the teachers were rabid John Birch nuns.
There was a pack of them, and one of them was taken
away in my sixth grade year for getting crazy and
attacking a girl in my class. Things like that, they make
you question your faith. Once you question your faith,
you question all faiths.”

Curses! Foiled Again!
The Goddess takes center stage on this goldfoil gimmick cover to The Infinity Crusade #1
(June 1993). Cover by Lim and Milgrom.
TM & © Marvel Characters, Inc.
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The Mad Titan
A signed commissioned illo of Thanos done by Starlin and
Rubinstein in 2012. Courtesy of Heritage.
Thanos TM & © Marvel Characters, Inc.

became, for all intents and purposes, “God”—wearing work clothes
while his old, iconic costume is used as a scarecrow.
“A quiet life,” Thanos tells his friend-turned-foe-turned-friend-again
Adam Warlock, “will allow me to digest and incorporate the lessons the
past has forced upon me.”
Had the story of Thanos ended there it would have been a pretty good,
fulfilling one. It didn’t end there, though, and Starlin had to immediately
tear Thanos away from life on his farm. Yet from that moment forward,
at least under Starlin, Thanos would remain a changed person.
“Thanos realized he wants a quiet existence,” Starlin says.
“But sometimes he has to come off the farm and do certain
things to make sure that he can have that quiet existence.
He used to only want power. Now, power for him is now just
a tool to use in preserving that quiet existence.”
In The Infinity War, the Magus forces him back into the fray and
in The Infinity Crusade, it’s the Goddess that spurs him to action.
However, in both cases, Thanos stands as threat to the threat.
“We all grow as people,” Starlin says. “Me, you, Thanos,
Warlock, Drax, and Gamora. Everyone changes. Except Pip
the Troll. He never changes.”

A LEGACY OF COSMIC IMPORT

THE EVOLUTION OF THANOS

Doyle and Holmes.
Hammett and Spade.
Rowling and Potter.
Starlin and Thanos.
“I always come back to Marvel for Thanos,” Starlin says.
First appearing in Iron Man #55 (Feb. 1973), of all comics, Thanos,
as readers would eventually come to expect, might turn up in any
Starlin comic. Inspired by an odd combination of psychology classes
and Jack Kirby’s New God Metron, Thanos would antagonize first
Captain Marvel and then Adam Warlock.
Before his reappearance in the pages of The Silver Surfer, the last
time readers saw Thanos was at the end of Marvel Graphic Novel #1:
The Death of Captain Marvel (Apr. 1982), when he escorts the fallen
hero into the afterlife. Thanos himself had died at the conclusion of
Marvel Two-in-One Annual #2 back in 1977 in a failed bid to destroy
Earth’s solar system. [Editor’s note: For a “Bring on the Bad Guys” villain
history of Thanos, see BACK ISSUE #9.]
When he turns back up in Starlin’s Silver Surfer, he’s not much
changed from the last time he made a massive power grab. He’s still
the Death-obsessed, genocidal space tyrant he always was. He hadn’t
changed much except for maybe becoming even more evil than before.
But midway through The Infinity Gauntlet, this dyed-in-the-wool
supervillain actually makes a change for the good. It may happen after
he’s killed trillions of trillions and done untold damage to the very fabric
of the universe, but he does change. He joins the fight help bring down
a new threat (his alleged daughter, Nebula, now wielding the Infinity
Gauntlet), and at the series’ conclusion, the once-consort of Death
even retires to live a nice, quiet life down on a farm.
“Thanos evolved organically while writing that series,” Starlin says.
“Somewhere while writing The Infinity Gauntlet, it became obvious to
me that he was going to become an anti-hero, that he had decided
that it wasn’t ultimate power that he wanted after all. At the end of The
Infinity Gauntlet, he’s on his farm and he’s a different person.”
There’s something oddly affirming in seeing the biggest bad guy
in Marvel’s vast universe—the guy who killed half the universe, who

By the time The Infinity Crusade came around, there were
already some employees within Marvel griping about, as Starlin
puts it, “those Infinity books.” And while The Infinity Crusade
was yet another big seller, Starlin would not come back for a
fourth installment. It had been a big, massive, cosmically fun
ride, but the ride had come to an end and Starlin would walk
away from the characters for another decade.
In the years since first being published, The Infinity Gauntlet and its sequels
have only grown in popularity. All three installments have proven to have
lasting staying power and all three installments remain in print to this day.
“I think they’re still in print because I tried to make them different,”
Starlin says. “You look back at books that are still in print 20, 30, 40
years later, and I think it’s because people made them different.”
Starlin wouldn’t return to Thanos or Adam Warlock until the early
2000s with The Infinity Abyss and Marvel: The End. In Starlin’s absence,
Thanos would revert back to his pre-quiet life persona and return to
his overtly villainous ways as other creators were left to do with the
character as they pleased. Starlin eventually addressed this in The
Infinity Abyss, where he famously retconned all non-Starlin penned
Thanos stories as featuring … clones. These days? These days he takes
a softer, more diplomatic stance to how others handle the character.
“Now I say there are three different characters named ‘Thanos’ running
around,” he says, “mine, Marvel’s, and the one from the movies.”
The movies.
If you want to talk about the lasting legacy of The Infinity Gauntlet
and its sequels, then look no further than Marvel’s hugely successful
film franchise.
In 2012’s The Avengers, fans learned it was Thanos acting as puppet
master from the shadows of the Marvel’s cinematic universe. Then, in
2014’s Guardians of the Galaxy, not only did Thanos appear [with an
uncredited Josh Brolin in the role—ed.], but we learned he was after, yep,
the Infinity Gems. To top that off, later in the summer of 2014, Marvel
released a teaser trailer for Phase 3 of its cinematic franchise and that trailer
culminated in a sweeping shot of Thanos wielding the Infinity Gauntlet.
Thanos is set to appear as the antagonist in 2018’s Avengers: The Infinity
War–Part I and again in 2019’s Avengers: The Infinity War–Part II.
A multi-billion-dollar film franchise centered around a work over
two decades old.
How’s that for lasting impact?
CHRIS BRENNAMAN is an award-winning freelance journalist and lives in Atlanta,
Georgia. You can follow him on Twitter via @chrisbrennaman.
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