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michaela conlin
As hologram-generating forensic artist Angela Montenegro 
on Bones, the 32-year-old actress scores some screen time 
with some rock ‘n’ roll legends. 
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stories in sound
Born out of one editor’s love for short stories and vinyl records, the biannual Underwood is a new 
breed of literary journal that embraces the past 

These days, we’re more likely to take in novels and short stories on 
Kindles, iPads, audiobooks, and MP3s than on printed pages. While 
digital devices make our reads conveniently mobile, they also rob us 
of a certain kind of intimacy and engagement with literature we can 
only derive from actual books. Underwood, a London-based publica-
tion that releases lit on 33-rpm vinyl records, is here to change that.
 The brainchild of British writer-editor Nathan Dunne, Underwood 
will publish twice a year in limited edition and feature two 20-minute 
short stories read by the writers themselves. Dunne hopes the art-
fully retro format inspires listeners to slow down and enjoy the works. 
“It’s really about getting back to the physical object and creating a 
different kind of listening experience,” Dunne says. “The Internet 
provides a kind of tidal wave of access to information, and as wonder-
ful as it is, it doesn’t really require us to engage with material.”
 Underwood’s May 2010 debut issue featured two British authors, 
Clare Wigfall and Toby Litt, whom Dunne selected carefully. “We 
thought it would be really nice to have a male and female—as weird as 
that sounds—on either side [of the record] to balance out the voices,” 
he says. “Both stories have a traditional backbone, but also push 
boundaries in a way that we thought worked well together.” 
 The second installment, due out in November, features British 
author Jeanette Winterson, (Oranges Are Not the Only Fruit) and 
Australian-born novelist DBC Pierre (Vernon God Little). Dunne 
plans to up the ante with this issue, releasing limited edition record 
players in collaboration with audio company Pro-Ject, and posters to 
accompany the LP. As for the future, he hopes to expand his roster to 
include authors from across the pond—Jonathan Franzen and Michael 
Chabon are two writers on his wish list. “If this next one goes as well 
as the first one has," he says, "we’d love to come out to the States and 
do a launch." — Emi Peters

Visit underwoodstories.com for more information.

Underwood’s first edition features artwork by L.A.-based illustrator 
Jordan Crane. “The art helps emphasize the story’s message and creates 
a more engrossing experience for the listener,” Dunne says. Another 
California artist, Jason Holley, is set to work on the new issue.

Michaela Conlin may be best known for playing free-spirited 
Angela Montenegro on TV’s Bones, but she won’t be confined 
to the small screen for long. 

Conlin, who will appear in the film 
adaptation of Michael Connelly’s The 
Lincoln Lawyer this spring, recently told 
us about getting married on television, 
portraying a bisexual character, and the 
surreal experience of being surrounded 
by rockstars at work.

Venus Zine:  Your Bones character Angela  
Montenegro recently married longtime love 
interest Jack Hodgins. What was it like to 
get married on TV?
Michaela Conlin: Probably almost as   
weird as it’s going to be to have a kid on TV! 
It’s definitely a strange thing to do—to say “I 
do” on a show, but [co-star] T.J. Thyne and I 
have been working together for so long that 
we were ready to try something new with 
the characters. I think it made a lot of people 
happy, especially fans of that relationship.

VZ:  Do you think portraying a bisexual wom-
an has helped normalize non-heterosexual 

relationships for TV audiences?
MC:  I hope so. The thing that Bones 
creator Hart Hanson and I were trying to 
make clear was that Angela loves who she 
loves. She’s a legitimately open person, 
and that applies to her romantic life. She’s 
had relationships with women and would 
continue to do so if she didn’t decide to 
commit to one man. I was glad it was 
something our show addressed, because 
I feel like it’s something that should be 
talked about more often.

VZ:  Some people took issue with that story  
line. What did people criticize?
MC:  I think some viewers felt uneasy 
about seeing two women together on 
mainstream TV. It was a real relationship. 
It wasn’t a one-night stand or a fantasy; 
it was Angela involved with an actual 
woman. If we had continued that story, 
I think people would have gotten a little 
more used to it.

VZ:  Would you advise against getting into 
a relationship with a colleague the way 
Angela did?
MC:  I probably wouldn’t recommend it, 
but it obviously worked out for Angela and 
Jack—at least for now. Realistically speaking, 
when people have busy lives, [the work-
place] is where they meet. As long as you 
feel like you can do it, keep your integrity, 
and not lose yourself in it, it’s okay.

VZ:  What is it like to have ZZ Top’s Billy  
Gibbons as your fictional father?
MC:  It’s very surreal. My real father is a 
fan of ZZTop, and he thought that was the 
coolest thing. Gibbons is so down to earth 
and generous and professional—always on 
time, so easygoing, and he’s just been around 
a long time. I have a lot of fun working with 
him. Cyndi Lauper also plays my psychic 
now on the show. It’s definitely a very 
dream-like scenario, to go on set and work 
with them. — Brittany Shoot


