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ETWG Meetings 
 General Meeting: 6:30 

P.M. 2nd Monday of 
Month Genecov Room,  
Tyler Chamber of Com-
merce. 

 Nuts & Boltz: 6 P.M. 
Third Monday of Month 
at Braums South Broad-
way 

 If you live to be a hundred, 
I want to live to be a hun-
dred minus one day so I never 
have to live without you. 

A. A. Milne 

 
 

Happy February 
Love ETWG 

P
O
E
T
R
Y happy valentines 

day 

Keeping the Books 

http://www.brainyquote.com/quotes/authors/a/a_a_milne.html


Visitors are always welcome. After three meetings, however,  ETWG encourages  you to become a member in order  

to continue to receive The Next Chapter and be allowed full voting privileges & discounts on ETWG events. 
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Happy Valentines Month. February is a great time to let someone know that they 
are cared for. Flowers, candy, cards, all are great but what about a love letter a story, or a 
poem, decorated with love. Today, it seems the world is driven by material things. This 
Valentine’s Day try the written word. 
This issue of The Next Chapter is featuring two subjects:  
1. There are several members of the Guild whose expertise is in the area of poetry, not 
an area often spoken of at the Guild.  In this issue, poetry, its definition, subject matter, 

and use in communication is addressed. 
2. A follow up to the Nuts & Boltz meeting with information about bookkeeping for authors and other small 

business. This easy to read article gives good information for the serious freelancer or published author.  
Last, but by no means least, here is your challenge for Valentine’s Day. Write a love letter or short love story, 

or even, a POEM for yourself or someone else. Seal it with a kiss, place in an envelope, and quietly leave 
it where it will be found. Make someone’s Valentine’s Day, pay it forward, you might be surprised how 
the good feeling will return to you. 

Thanks for reading and sharing the TNC with your friends and other writing groups.  
Sincerely, 
 

Janice Ernest, TNC Editor 

 Facebook Workshop Successful  
By: Nancy Larson (N.E.Brown, author) 
Last month’s workshop about effective ways to use 
Facebook offered a great social marketing tool to 
those that attended. Evelyn Byrne-Kusch of White 
Bird Publishing gave an informative class on the    
basics of how to make Facebook your new best 
friend. 
While trying to get on the internet, via wifi through 
the Chamber of Commerce, gave several attendees a 
little hick-up at first, with the help of Nancy Larson, 
Jean Lauzier, and Evelyn  Byrne everyone managed 
to log on and open the Facebook page.  
First and foremost in setting up your profile: Make 
sure you use your author’s name and not the name of 
your book. Hopefully, you will write more than one 
book and, if by chance you do, your name will       
prevail. It is you, the author, you must promote  first. 
Another tip included linking your Facebook and  
Twitter pages. By doing this you will be able to send 
out your information one time, thus allowing it to post 

both on Facebook and Twitter. To do this you simply 
go to your browser and type in: 
www.facebook.com/twitter. The page that comes up 
will provide you with simple instructions on how to 
do this.  
The class lasted several hours and with a quick call to 
Dominos Pizza, it allowed those that wanted to stay 
extra nourishment to chew through more Facebook 
meat and potatoes and digest an enormous desert of 
more FACEBOOK!! 
All in all, our Facebook and Twitter accounts brought 
new friends to each of us and provided a new         
dimension to our social marketing.  
If you missed it, I’m sure Evelyn and her helpers 
would be happy to present another similar seminar 
later in the year. 
 
**Nancy Larson is a motivational Speaker aka N.E. 
Brown, Author of the Galveston, 1900 Series as well 
as her latest Carson, Chance, P.I.. On the Edge. 



 Meet the Speaker 
March 2015 

2015 ETWG Officers 
President—Roger Middleton 
Vice President—Sandra Clarke 
Recording Secretary—Lorna Penland 
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Treasurer—Marvin Mayer 
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TNC Editor—Janice Ernest 
Hospitality—Lorna Penland 
Membership—Kim Whitehill 
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Roger Middleton 
Sandra Clarke 
Caleb Pirtle 
Linda Pirtle 
Nancy Larson 
Pat LaVigne 
Billy Turknet 
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ETWG is proud 
to present… 

                                                                        
As all East Texans 
know, the month of 
March signals the 
beginning of the 

spring season in our part of the world.  Spring, in 
most households, is synonymous with clean and as 
soon as those warm March winds started to blow, 
the spring cleaning began. Our March speaker, 
Melinda Richarz Lyons, will be teaching us a     
writer’s version of spring cleaning. Editing.  
Melinda’s presentation, Further or Farther? Back-
ward or Backwards? Tackling the Task of Editing, 
will answer a multitude of questions you’ve always 
wanted to know about editing. Whether or not you 
groan aloud at the mere mention of the word editing, 
the knowledge she’s willing to share is a topic every 
writer needs to know. 
Melinda Richarz Lyons earned a B.A. in Journalism 
from the University of North Texas, and has been a 
freelance writer for over forty years. Her articles 
have appeared in many publications including Nash-
ville Parent, Cats Magazine, True West, Chicken 
Soup for the Soul: True Love, Kids, Etc., Frontier 
Times Reminisce, Cincinnati Family Magazine, and 
Chicken Soup for the Soul: Grandmothers. 
An Award winning songwriter, she has also au-
thored several books including Women Only Over 
Fifty and the young readers novel, Murder at the 
Oaklands Mansion. Her non-fiction grief book, 
Crossing the Minefield, won a Royal Palm Literary 
Award, and is part of bereavement programs and 
library collections in thirty states. Ms. Lyons is also 
a regular columnist for several grief websites       
including www.opentohope.com. 
 
 
 

 
Her most recent work is the 
novel Heir to a Secret.  
Ms. Lyons lives in Tyler, 
Texas and invites you to 
visit her website: 
www.melindalyons.com 
 



There are several writers in the ETWG who venture forth 
in verse on a regular basis. For your enjoyment, below are 
some poems which might inspire you to try your hand at 
this very interesting art. 

Both of these are taken from “The Entertainment Speak-
er”, Albert Whitman & Company, Chicago, USA, ,copy 
right 1927, pg. 34, The Doubt, by  Anonymous, and  pg. 
45, The Height of the Ridiculous by Oliver Wendell 
Holmes. 

 

 

 

 

 

The Doubt 
They met, ‘twas St. Valentine’s day, 

All in a candy shop. 

He offered her his candy box, 
She took one small mint drop. 
She, like a rose and lily mixed, 

He dark and debonair. 
“You’ll be my Valentine?” he sighed, 

She murmured, “ I don’t care.” 
Bystanders winked, and some declared, 

“Love at first sight is this, 
‘Tis quite in keeping with the day 

That they no joy should miss.” 
But this fine day, like other days, 

Sped all to fast away 
And when the time of parting came 

Dejected, sad were they. 
And will they meet again when comes  

St. Valentine once more? 
Who knows? For she was half past three 

And he was just turned four. 
 

 
 
 
 
 
 

The Height of the Ridiculous 
I wrote some lines, once on a time,  

In wondrous merry mood, 
And thought, as usual, men would say 

They were exceeding good. 
They were so queer, so very queer 

I laughed as I would die, 
Albeit, in the general way, 

A sober man am I. 
I called my servant, and he came; 

How kind it was of him 
To mind a slender man like me—- 

He of the mighty limb! 
“These to the printer,” I exclaimed, 

And in my humorous way, 
I added (as a trifling jest), 

“There’ll be the devil to pay.” 
He took the paper, and I watched, 

And saw him peep within; 
At the first line he read, his face 

Was all upon a grin. 
He read the next—- the grin grew broad, 

And shot from ear to ear; 
He read the third; a chuckling noise 

I now began to hear. 
The fourth, he broke into a roar; 

The fifth his waistband split; 
The sixth, he burst five buttons off, 

And tumbled in a fit. 
Ten days and nights with sleepless eyes, 

I watched the  wretched man; 
And since, I never to write 

As funny as I can. 
—-Oliver Wendell Holmes 

Something for the Poet . 
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REMEMBERING CHEAP GAS 
How much was a gallon of gas a year or two ago? 
$3.60? $3.75? $4.00? $5.00? 
It was scary and no one knew how high the price may 
have gone. But there was a time, a time we seniors can 
recall, when it was feared that the price of a gallon of 
gas would soar all the way up to…$0.75! Seventy-five 
cents! Outrageous! Who would ever pay such a price?  
Why, Americans would just quit driving before we’d 
agree to pay such an inflated 
price. 
Yes, the thought of paying 6-
bits for a gallon of gas  was 
an outrage. After all, a gallon 
“back then” was selling for as 
little as twenty-nine cents. 
What’s more, gas was pur-
chased at a service  station. 
Remember service stations? 
Those were places where, 
when you drove up to   a gas-
oline pump, an employee 
would greet you, ask if you wanted him to “fill’er up,” 
and while he  filled your gas tank, another attendant 
would wash your windshield and headlights, check the 
oil dip stick to see if you needed to add oil, and check 
the air in your tires...and all of these services were 
free!  And yes, air for your tires was  also free! 
Gas “wars” were fun, at least for us consumers. A gas 
war existed when one service station lowered its price 
below the going rate.  Drivers, always looking for a 
bargain, deserted their favorite station to take ad-
vantage of the lower price.  Then the station across the 
street would lower the price a few pennies below the  
‘bargain’ price being offered by the competition. Not 
to be outdone, the bargain station would lower its 
price again, than the process would continue until 
prices reached the lowest point either competitor 
could afford. As a teenager, I can remember filling up 
for fifteen cents per gallon! It was great while it last-
ed, but those gas wars didn’t last long. Cooler 
“business” heads prevailed, and the prices climbed 
back up to the standard $0.29. 
Eventually , as the economy grew and inflation reared 
its ugly head, prices began to edge up. $0.32, $0.35, 

$0.37. It didn’t stop there. Gradually the price  
reached into the 40s, 50s, and 60s. That’s when our 
parents began to fear the ultimate price gouging rate—
the rate when we would simply park our cars and 
force the price back down to a realistic price—that 
dreaded 75 cents per gallon! People complained, but 
no one stopped driving. Prices continued to rise. Each 
family set new maximums beyond which per gallon 
price they would quit buying gas. What to guess how 
many family cars remained parked?  
Over time the prices broke the $1 barrier, then the $2 

barrier, subsequently climbing 
above $3. Did you quit driving? 
Neither did I! Did anyone you 
know, park his/her car and refuse 
to buy gas? Me neither! The truth 
is , we have such a “love affair” 
with our cars that we will pay any 
price for our mobility independ-
ence. 
While I’m not a proponent of free 
enterprise, I was not thrilled, and 
when the pendulum swings again, 
will not be thrilled to be paying 

near record high prices just to be able to come and go 
as I please. I would love to see our country become 
energy independent in the hope and belief that  retail 
gas prices would return to and stabilize at a price that 
almost anyone would afford. $0.29 per gallon? Not 
likely, but I can dream, can’t I? 
I understand that everything is “relative.” When this 
article initially was written, gasoline prices were high, 
but so also were wages and salaries. Kids growing up 
in today’s world have no appreciation for the value of 
a dollar. It’s apparent in the way they live their lives. 
Many teens drive their own car to school, not dad’s 
car, not mom’s van, but  their own car. Despite many 
kids having been given their own set of wheels, my 
guess is it’s the parents who pay for most, if not all of 
the fuel.  
If you have been AARP eligible for more than 15 
years, chances are  you remember the 29 cent per gal-
lon gas prices discussed above. If not, take my word 
for it; those were the “good ol’ days!” 
*This article submitted by Marvin Mayer, ETWG 
Member , and freelance  writer and author. 
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 Definition of Poetry 
from www.ehow.com 
Here, you'll find a definition of 
poetry based on some of its im-
portant characteristics. This is 
just one of many pages on this 
website about poetry techniques, 

types of poetry, and how to write poems. At the bottom 
of this page, you'll find links to related topics. 
What is poetry? 

The question "What is poetry" used to be easier to an-
swer. If it rhymed and had a regular meter (a type of 
rhythm), it probably was a poem. As they say, "If it 
walks like a duck, quacks like a duck, looks like a 

duck, it must be a duck.” 
 

These days, not all poems rhyme or fit into standard 
forms. And if you look for a response to the question, 

"What is poetry?" you'll find lots of musings about 
how extremely important and meaningful poetry is, 

how it's the true essence of our world, the oxygen that 
keeps us alive, etc. Some of this is interesting, but 

most of it isn't very helpful if what you're looking for 
is an actual explanation. One reason why it's so hard 
to get a straight answer on the subject is that people 

disagree about what should and shouldn't be           
considered poetry. 

 
But here are some general differences between poetry 
and prose (prose is writing that's not poetry), that you 

can use as a practical definition of poetry. 
 

Definition of poetry - line structure: The easiest way 
to recognize poetry is that it usually looks like poetry 

(remember what they say about ducks). While prose is 
organized with sentences and paragraphs, poetry is 

normally organized into lines.  
 

Here's part of a poem by Robert Herrick (1591–1674). 
See how it looks like poetry? 

 
Gather ye rosebuds while ye may, 

Old Time is still a-flying: 
And this same flower that smiles to-day  

To-morrow will be dying. The glorious lamp of heav-
en, the sun,  

The higher he 's a-getting,  
The sooner will his race be run,  

And nearer he 's to setting.  
 
 

Now here's the same part of the poem, organized in a 
paragraph as if it were prose. 
 
Gather ye rosebuds while ye may, Old Time is still a-
flying: and this same flower that smiles to-day to-
morrow will be dying. The glorious lamp of heaven, 
the sun, the higher he 's a-getting, the sooner will his 
race be run, and nearer he 's to setting. 
 
If you print a page in prose, the ends of the lines de-
pend on where the margin is. With a bigger font size 
or a bigger margin, the lines are shorter. But in poetry, 
the poet decides where the lines end. This choice is an 
essential part of how we hear and see a poem. It af-
fects how fast or slowly we read, and where we pause 
when we're reading. It causes certain words to stand 
out more or less. It affects the way the poem looks to 
us on the page; for example, is there a lot of white 
space, giving us a feeling of lightness and air, or are 
the words packed solidly together? Definition of po-
etry - importance of physical aspects of language: 
Poetry, more than prose, communicates through the 
way the words sound and way the poem looks on the 
page.  
 
Think of how music can make us feel things - angry, 
irritable, peaceful, sad, triumphant. Poems work in the 
same way, but instead of sound and rhythm created by 
instruments, they use the sound and rhythm of words. 
In songs with good lyrics, the melody combines with 
the words to create an intense feeling. Similarly, in 
poetry, the sound of the words works together with 
their meaning for more emotional impact.  
 
The look of the poem on the page adds still another 
dimension. Some poems have smooth shapes, some 
have delicate shapes, some have heavy, dense shapes. 
The breaks in the lines lead our eyes to certain areas. 
There are even poems with shapes that intentionally 
imitate what the poem is about, for example, a poem 
about a waterfall could have lines that trickle down 
the page.  
 
Definition of Poetry - concentrated language: The 
words in poems are doing several jobs at the same 
time. They do one thing with their meaning, and an-
other thing with their sound. Even their meaning may 
be working on more than one level. An important  
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All you need is love. But a little 
chocolate now and then doesn't 

hurt. 

Charles M. Schulz 

 Continued Definition of Poetry 
 characteristic of poetry is compression, or concen-
trated language. I don't mean "concentrated" in the 
sense of paying close attention. I mean it in the sense 
of concentrated laundry detergent, or concentrated or-
ange juice. A half-cup of concentrated laundry deter-
gent does the same work as a cup of regular detergent; 
a poem typically gets across as much meaning as a 
larger amount of prose. Concentrated orange juice has 
the water taken out; a good poem has similarly been 
intensified by removing the non-essential words. This 
is one reason why poems are often short.  
 
Definition of poetry - emotional or irrational con-
nection: Prose normally talks to the logical part of the 
reader's mind. It explains and describes things; it 
makes sense. Poetry does all this too, but it also tends 
to work at an emotional or irrational level at the same 
time. Often, some part of a poem seems to speak di-
rectly to the readers' emotions. It gives readers a 
peaceful feeling or an eerie feeling, goose bumps, or it 
makes them want to cry, even though they may not be 
sure why they are reacting this way.  
 
One way that poems do this is through the use of 
sound. Poems also tend to suggest things beyond what 
they actually say; often what causes the strongest emo-
tions is not what the poem describes, but what it make 
the reader imagine. Some parts of poems come like 
dreams from deep places in the mind that even the po-
et may not understand, and they touch something simi-
larly deep in the reader. Now that you’ve heard the 
definition, pick a subject and write your own free 
verse about it. Write from the heart, the soul, the spirit, 
engage the listener and the reader. Good Luck! 

A Poem by 
ETWG  
member,  

Christopher 
Thomasson 
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This website is the work of Starla Criser, an author who has pub-

lished more than 50 stories, both traditionally and through self-

publishing routes. 

TTaxes and Record Keeping for Writers 

If you take your writing seriously and are doing it as a 
business, pay particular attention to this article and the 
Writer’s Deductions as well. 

You do not have to show an income to take advantage 
of the deductions listed.  You must have proof that 
you are serious about the business of writing (such as 
copies of letters sent to/from agents or editors).  If you 
have losses, the more you look like a business, the less 
likely the IRS will attack you. 

How to look like a business 

1. Keep records of your expenses, income, and ef-
forts at making sales or attracting interest in your 
work. 
2. Work with the IRS by taking advantage of the 
forms and deductions usable by you as a business. 
3. Keep track of the hours you spend writing. 
4. Keep track of any career-advancement actions, 
such as conferences, classes, and workshops attended. 
5. Keep track of submissions and rejections to show 
pursuit of publication. 
6. Keep track of volunteer writing, such as church or 
organization newsletters, to support that you are quali-
fied to be in business as a writer. 
7. Keep a phone log of business-related calls. 
8. Give your business a name. 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Working Writers 

1. Full-time freelancing professionals with writing as 
their sole source of income. 
2. Part-time freelancing writers who also hold a full- 
or part-time “day job.” 
3. Full- or part-time freelancing writers who also 
have a working spouse with a full-time “day job.” 
Basic Tax Forms Required 

1. Schedule C: Unless you have made a large num-
ber of sales and fairly high income, you simply need 
to fill out and add Schedule C (Profit or Loss from 
Business) to your normal tax return. 
2. Schedule C, in this case, means you are a Sole 
Proprietor.  This means you are the owner of a busi-
ness as an individual and are solely responsible for all 
aspects of that business.  You can have your real 
name, your a.k.a., or some other business name for the 
proprietorship. 
3. Report the writing income, expenses, depreciation, 
and losses on this form. 
4. A “business code” is required on Schedule C. 
Use 711510 for “independent artists, writers and per-
formers.” 
5. Schedule SE: If you report net income rather than 
a loss, you need to file Schedule SEfor Self-
Employment Tax. This form is for individuals who 
work for themselves to determine the social security 
and Medicare tax required. 
Incorporating Your Writing Business 

1. If you become so famous and productive 
(everyone’s goal, of course), you might consider hav-
ing you or your business incorporated. Your account-
ant can give you the full details, advantages and disad-
vantages of either being a C-Corp or an S-Corp. 
 

Page 8   Follow up to Nuts & Boltz: Keeping Records for your Writing Business. 
The article below was copied from StarlaCriser.com’s website. It looks like good advice. Keep in mind, you 
are responsible to look up and check any information  you use, but I thought this might be a good starting 
point. 

Janice Ernest, TNC Editor 
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1. A corporation will also need to file a tax return 
each year. 
2. Another reason for incorporating is when you 
have employees: researchers, secretaries, etc. 
Keeping Tax Records 

1. Keep tax records four years from the date of filing 
a tax return. 
2. Keep all tax return copies after disposing of the 
financial records. 
Estimated Taxes 

 The IRS expected you to pay estimated taxes if 
your anticipated tax liability for the coming year is 
$1000 or more. 
Deductions You Cannot Take 

1 Money owed to you and not collected from a pub-
lisher that goes out of business. 

2 Allowable Deductions 
1.  Advertising: all promotional materials, ads, pay-
ment for web sites 
2. Car expenses: mileage to meetings, conferences; 
must keep a log of dates, destination, reason, mileage 
3. Commissions: fees paid to agents 
4. Computers & software: See IRS Code Sec. 179 
(Ask your accountant about this terrific deduction in-
volving being able to write off capital purchases ra-
ther than depreciating them.) 
5. Copies 
6. Depreciation: Property such as a desk, bookcase, 
computer or printer acquired for business and ex-
pected to last more than one year cannot have the en-
tire cost as a business expense deducted in the year 
you acquire it. The cost must be spread out over more 
than one tax year and you deduct part of it each year 
on Schedule C.  OR you can choose to deduct the en-
tire cost of certain depreciable property in the year 
you placed the property into service. This is a 
“section 179 deduction.” See IRS Publication 946 for 
more information. 
7. Dues: writers groups, other professional associa-
tions necessary to the genre in which you write 
8. Employee benefit programs: These come into  
 
 

play if you have employees working for you, such as 
someone who does research for you—particularly 
your spouse.  This would include your own health in-
surance or part of a health insurance package from 
somewhere else.  Ask you accountant about this. 
1. Entertainment: ordinary and necessary expenses 
to entertain a client, customer, or employee if the ex-
penses are directly related to the writing. You cannot 
deduct the cost of your meal as entertainment expense 
if you are claiming the meal as a travel expense. Gen-
erally, you can deduct only 50% of your entertainment 
expenses and you need records to prove the business 
purpose. 
2. Fees: fees paid for self-publishing 
3. Home office: must fill out Form 8829.  This de-
duction is ONLY available if you have a profit. 
4. Insurance: office liability, etc. 
5. Office equipment: desks, chair, copier, fax ma-
chine, etc. 
6. Office space rental 
7. Office supplies: paper, printer cartridges, pens 
and pencils, files, etc. 
8. Pension & profit sharing plans: Simple or 
KEOGH plans, talk to a financial advisor 
9. Postage and delivery 
10. Professional services: legal and accounting fees 
11. Project costs: an author does not have to 
“capitalize” or accumulate the project costs to be de-
ducted in a future year, when the income is actually 
received. You are allowed to deduct your project costs 
in the year they are incurred. 
12. Reference books/magazines 
13. Rent or leases: office space outside the home, 
equipment rental 
14. Repairs: on office equipment 
15. Subscriptions: magazines and newspapers used 
for potential research, sample magazines for market 
research, magazines relevant to your field of writing 
16. Travel: airline and train fares, hotels, tolls, rental 
cars—specifically apply when in conjunction with 
conferences, meetings, or research trips (which can be 
nearly every trip taken if you can weave it into a 
book/article/or story sometime) 
17. Utilities: for rented office space 
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ETWG 
Member        
Lorna    
Penland 
     I want to intro-
duce myself, Lorna 
Penland. You 
should be seeing my 
name here in the 
TNC on a regular 
basis. Marvin May-
er has graciously 

handed over the task of interviewing fellow members 
of the ETWG so we can get to know each other better. 
I decided to be the guinea pig this month, so you all 
will know what to expect. I plan to have a jar filled 
with all your names and pick one each month. So don't 
be surprised if you hear from me. I promise to be kind. 
If I were to claim any place as my home, it would 
have to be California, since I spent 50 years in the San 
Francisco Bay Area, but my birthplace was Kansas 
City, Kansas and my heart has been in Texas since the 
evening of January 15, 2002, when I pulled in to Mis-
sion, Texas. It was a balmy evening, in the low 70s. I 
had just driven U-Haul truck three days in near freez-
ing temperatures to reach South Texas.  
I have enjoyed writing since I can remember, even if it 
was just loops across a page. It wasn't until 1992, 
when I attended an empowerment seminar In San 
Francisco, where I bought a book, Writing for Your 
Life, when I realized how much I really wanted to 
write. 
I lived in Kansas, California, Virginia, Rhode Island, 
and Florida, by the time I was five. We moved back to 
California, where my parents were born and raised. I 
attended first grade in three different schools, before 
settling down to what would be my home in El So-
brante. I graduated from high school and moved to 
San Francisco, dropping out of the local college, to 
seek adventure.  
My first fulltime job was with Blue Shield, where I 

manually corrected drug claims. I went from there, to 
Bank of America as a teller. I left there after four 
years, trying to do anything but banking, even flipping 
hamburgers, where I was fired the only time in my 
life. I was told I didn't have enough class to wear their 
uniform, it was like dressing a bum in a tuxedo, quote, 
unquote.  
I went back to school and worked in a hobby shop, but 
divorce forced me back to banking. I worked 30 years 
in the financial world, going from teller all the way up 
to branch manager, finally demoting myself to part 
time teller to go back to school. Somewhere in be 
tween bank jobs, I studied and became a successful 
travel agent. So when I applied for a cashier's position 
at United Airlines, the travel agency background didn't 
hurt.  
It was the loss of my third husband and 911 that con-
vinced me to turn my life upside down and move to 
Texas. I spent the next five years remodeling a house, 
hands on, working for The Mission Chamber of Com-
merce, the Rio Grande Valley Heart Association, The 
Mission Historical Museum, while falling in love with 
my now husband while singing karaoke.  
We moved to Elkhart, eight years ago. I went to work 
for Blue Cross/Blue Shield - ready for it - correcting 
drug claim on computer. I "retired" from there as soon 
as I could collect Social Security, ending my working 
for others, hopefully for the rest of my life. I have 
learned to say never say never. 
I have a daughter and granddaughter, and many step 
children and grand children, all of them living in Cali-
fornia.  
I'm proud to say, I gave my granddaughter, 
Dominique the incentive to finally go back to school, 
when I told her my regrets and my plans to finally at 
least go back to get my AA. Needless to say, it will be 
in Creative Writing. 
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Arriving to the 
United States as 
immigrants, this 
book shares the 
difficulties and 
joys of a mother 
and her teenage 
daughter. After the 
loss of other fami-
ly members, a 
move to Galveston 
is seen as the start 
to a new life for 
the women. Their 
personal story, the 
early growth of 
Galveston, turn of 
the century crime 

and investigations, and the brewing hurricane that will 

wipe out much of Galveston are backdrops to a heart-
felt story that includes love, murder, work ethics and 
values, different social classes and opportunities. It 
was hard for this reader to stop reading and put the 
book down for a minute! Looking forward to the au-
thor's next book.  
The above revewi was written back in 2013. Since that 
time, N.E. Brown has continued her indignities series 
and also started a new series called, Carson Chance 
P.I. Over the Edge. It is a suspenseful romance set in 
the 1960s. Two  broken individuals meet and find 
completion with one another after many conflicts with 
each other and within themselves. It is an exciting, 
and interesting read. Check it and her  Indignities se-
ries out, All are great reads and can be found on Ama-
zon and Kindle, as well as Barnes and Nobles, and 
other bookstores. 

Dear Readers: 
Please forgive the misprints in the December and January newsletters. 
Below are some changes in order to correct: 
1. Our email for submissions is etwgmembers@hotmail.com 
2. Our speaker for  June  is Tommy Cryer,  not Tommy Clary.         
Thank you for your patience as I fine tune and try to make this news 
letter the best it can possibly be.   Don’t forget to check the website for 
more news, contests, activities, etc. 
 
Sincerely, 
Jaince Ernest, Editor 
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 .January Meeting in Review 

Olivia Hardin’s lecture,  “Group Trip;  
Finding the Write Partners for your 

Journey.” 
Olivia Hardin, author of 
more  than nine romance 
and suspense novels was 
the speaker at the  
Guild .  She shared 
about her journey as a 
writer, and the need to 

have a group of people you can trust to tell you the 
truth, to 
help edit, 
to brain-
storm with 
you, and 
encourage 
you  in 
your writ-
ing en-
deavors.  
She 
stressed 
that you 
can never 
edit enough, even the big publishers get it wrong 
sometimes, but do your best, and use beta readers. Be-
ta readers are people who will read your manuscript 
prior to publication or even submission and will hon-

estly give 
their opinion 
of the work. 
Her speech 
was fun, in-
formative 
and enter-
taining.  She 
provided an 
open discus-
sion format 
which made 
it easy for 
those attend-

ing to ask questions and brainstorm for answers.  

Olivia receives her Certificate of Appreciation 
from Roger Middleton, President ETWG 
 
Olivia’s books are available on Amazon.com, 
Kindle, and many other book outlets on the in-
ternet and in stores. 
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2015 Schedule 

Come Join Us for These Great Speakers: 

January: Olivia Hardin—-Group Trip—Your Writing Team 

February:  Brandi Collard Marett—Changing Role of     Li-
braries in Electronic Age 

March:  Melinda Bailey—-How to  Improve Your Writing 

April: April Coker—-Better Grammar 

May: Annual Banquet—Caleb Pirtle 

June:  Tommy Cryer—A Typical Day in the Life of a Police 
Officer 

July:  Janice Ernest—-Know Yourself; Know Your brand  

**The following months are currently open. To fill these spots 
by suggesting subjects or speakers you would like to  see or 
hear about email: sandycbullard@live.com 

 

August: 

September: 

October: 

November: 

December: 
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East  Texas 
Writers’ Guild 

East  Texas 
Writers’ Guild 

Looking for a place to market your books and products? Check out the opportunities on 
http://www.findfestival.com/texas 

 

 

 

 

2015 Photography Contest Go to www.PFMagazine.com for details. Not expensive to enter and who 
knows? You might just win! 

Come Join us at the East Tex-
as Writers Guild.  The coffee 
is hot and the reading and 
writing are good. 
See you there! 
 

Janice Ernest,  

TNC Editor 

http://pfmagazine.com/photography-contest/


Areas of writing interest: 
(mark all that apply) 

Fiction: Fantasy   
 Horror  
 Mainstream  
 Romance  
       Historical  
       Contemporary 
 Science Fiction  
 Suspense 
 Westerns 
 Other _________  
Non-Fiction     
Poetry    

East Texas Writers’ Guild 
Tyler TX 75703 
etwgmembers@hotmail.com 

www.etwritersguild.org 

 
Opinions expressed 
in The Next Chapter 
are those of the re-
spective contribu-
tors only and do not 
necessarily reflect 
the views of ETWG, 
its members, offic-
ers, board mem-
bers, or the editor. Published      Aspiring      

Thank you to the Sponsors above for their support. 

Bacon Chevrolet 
Maryanne Miller, Author, Editor, 
Screenwriter, and Public Speaker 

Submission Guidelines and 
deadlines 

All  submitted data must be  
received by the last Monday of 
the month prior to the month 

in which art./ad/etc. will appear. 
 Length —up to 500 words. 
 Photos—jpeg with caption 

instructions 
 Format—single space, in-

dent paragraphs 0.3,  
 Fonts—12 pt. Times New 

Roman 
 Send to : 
etwgmembers@hotmail.com 

ETWG Membership Application 
Name:___________________________________________________________________________________ 

Pseudonym:____________________________________________________________________________ 

Address:______________________________City:_________________State:______ Zip: _________  Area Code: _____________ Phone: 
_________________________ Fax: ________________________  

E-mail:__________________________________________________________________________________ 

Website:________________________________________________________________________________ 

 

Regular Membership:  $ 24.00    
Married Couple Membership: $ 30.00    
Associate Membership:                $ 15.00    
     *Publishers/Editors/Agents/  
      Bookstores 
Student Membership:   $10.00    
 

Send  completed form along with appropriate dues to: 

Treasurer, ETWG 
PO Box 4597 • Tyler TX 75712  

 
Office Use Only: 

Date Joined: __________ Amt. Pd: $ _______ 

 Cash:   Check #: _____ 

 Membership Card by: ________________ 
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