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As your trusted partner, McGraw-Hill Education 
provides Advanced Placement English Language 
and Composition teachers and students 
with solutions you truly need. Language and 
Composition: The Art of Voice, AP Edition was 
developed specifically for the AP course after 
extensive research into how it is taught and 
what resources students need to succeed and 
gain mastery.  

Language and Composition: The Art of Voice 
equips AP teachers with a program aligned 
to the College Board’s AP English Language 
and Composition Curriculum Framework 
and correlated to Common Core ELA State 
Standards.

• AP Teacher Manual offers teaching 
strategies and suggested AP activities 
to help students develop writing and 
analysis skills. 

• AP advantage is an effective, easy-to-use 
solution for implementing your course 
with fidelity, providing personalized 
support for every student, and ensuring 
AP Exam success.

• Online Learning Center provides additional 
background information on many authors 
featured in the text to enrich student 
learning.
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The AP advantage provides three digital AP solutions accessible through a single sign-on 
platform, and grounded by a core AP English Language and Composition curriculum you 
can trust.

With easy-to-use, point and click access to diverse supplemental resources, you are 
empowered to teach AP English Language and Composition your way and help students 
develop the skills needed to successfully tackle the AP Exam and future college 
coursework. 

Follow these 3 steps to help your students earn a 5.

TM

TM

ONboard for AP English Language and Composition 
helps students build and reinforce the background 
knowledge and skills they need for success in the AP 
English Language and Composition course.

Connect Composition is your AP English Language 
and Composition course management system with 
program support, tools, and resources for ongoing 
teaching and learning in one convenient, online, 
location.  

Start with ONboard

Support with Connect Composition

Succeed with SCOREboard

STEP 1 

STEP 2 

STEP 3 

SCOREboard for AP English Language and 
Composition is a two-part test prep program 
that includes an adaptive content review and four 
complete AP Practice Exams.  SCOREboard offers 
AP Exam preparation that truly adapts to student 
needs, creating a personalized learning path that 
leads to success. 
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Reinforce students’ skills for more effective instruction from day one.

Using a series of self-paced, interactive learning 
modules, ONboard helps students refine their 
writing and analysis skills in preparation for the 
rigors of AP English Language and Composition 
coursework and the AP Exam. 

ONboard prepares students and informs teachers 
with: 

• A Pre-Test and Comprehensive Final Assessment 
with robust reporting features that show 
growth and identify skill gaps.

• Check Points and Quizzes with immediate 
feedback to gauge student comprehension.

• Animations and Interactivities to engage 
students with diverse learning styles.

TM

Best Virtual  
Learning Solution!

Start with ONboard

As the perfect summer or pre-course assignment, 
ONboard covers:  

• Analysis of rhetorical and visual texts, authorial 
purpose, audience, and tone.

• Review of different types of writing to 
communicate to different audiences. 

• Instruction on nonfiction essay writing to move 
students from pre-writing, invention, and revision 
to final draft.

STEP 1 
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Preview Language and 
Composition: The Art of Voice
Language and Composition: The Art of Voice features: 
•  A three-part organizational system: Close Reading and Writing Skills, 

Issues Across Disciplines, and AP Favorites. 
•  Integrated and focused treatment of argument. 
•  Synthesis features. 
•  Visual rhetoric with classic and contemporary images. 
•  A robust AP Teacher Manual with 

lesson plans and pacing guide. 

Here’s what some of your colleagues are 
saying: 

“I love this chapter layout! The  
selections are diverse and engaging.”  
— Nicole Schmatolla, AP English Language 
Teacher, Titusville High School, FL 

“The pairings are terrific! They drew  
me in to each chapter quickly, and 
I know they'd do the same for my 
students.”  
—Victoria Mannion, English Department Chair, 
Christian Brothers Academy, NY 

Over the next several pages, 
preview some of the outstanding 
features of Language and 
Composition!
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A Guided Tour of Language and Composition:  
The Art of Voice, AP Edition. STEP 2 

Muller’s three-part structure introduces students to expository, 
analytical, and argumentative writing forms and techniques. Students 
experience diverse genres and disciplines of writing to help them prepare 
for success on the AP Exam and beyond.

ORGANIZATION

Comprised of 3 parts, Language and Composition: The Art of Voice covers the major modes of writing and 
many of the disciplines that high school students will encounter on the AP Exam and as college 
students. 

Part 1: Close Reading and Writing Skills Chapter 1 presents an introduction to the ways we 
read and respond to texts today. Chapter 2 focuses on strategies for critical thinking, reading, and 
writing, emphasizing multiple 21st-century electronic options, while Chapter 3 provides extensive 
coverage of argument and persuasion. Finally, Chapter 4 off ers up-to-date coverage of 21st-
century research writing, including citation and documentation. 

Part 2: Issues Across the Disciplines Chapters 5–11 explore core liberal arts disciplines, 
including education, the social sciences, the humanities, and the sciences. Each chapter asks a key 
question, drawn from the disciplines it represents, designed to elicit constructive class discussion 
and sound critical writing. Each of these disciplinary chapters off ers 5 to 8 prose models that 
encourage students to practice skills they will need throughout life—including analysis, criticism, 
argumentation, and facility with digital texts.

Part 3: AP Favorites This part includes 23 essays and speeches, discourses and sermons, and plays 
and proposals. The selections in this part were particularly placed according to a survey of more than 
250 AP English Language and Composition teachers.

P2
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INTEGRATED AND FOCUSED 
TREATMENT OF ARGUMENT

A focused chapter on persuasive writing is reinforced throughout the book by “Writing an Argument” 
essay assignments accompanying each reading. The “Synthesizing Sources On…Advertisements” 
feature in Chapter 9 prompts students to examine visual arguments. Language and Composition: 
The Art of Voice encourages students to consider complex, multiple perspectives, moving beyond 
pro/con thinking. 

3CHAPTE
R

Argumentation and Synthesis
An argument asserts an opinion based on evidence: you fi nd them everywhere—Internet 

blogs, editorial articles, science articles, and so on. People can use argument to sift 

through competing viewpoints in order to achieve a consensus that everyone can live 

with. In a world where people from diff erent countries interact more and more, we must 

fi nd ways to consider positions diff erent from our own, and to communicate our opinions 

in ways that are thoughtful, considerate, and interesting. 

You must learn argument as a mode of thinking, reading, and writing in class-
room situations, but you should use it in your civic and social life as well. When 
you engage in argumentation, you off er reasons to support a position, belief, or 
conclusion.

A typical argumentative essay makes a point that not everyone agrees with and 
defends it by describing widely accepted facts or direct personal observations, 
 combined with interpretation in support of the debated point. Closely allied with 
argumentation is persuasion, in which the writer appeals to readers’ intelligence, 
emotions, and beliefs in order to infl uence them to adopt a position or act in a 
 certain way. Logic and persuasive appeal oft en combine when a writer tries to con-
vince an audience that his or her position is valid and that other perspectives, while 
understandable perhaps, require reconsideration.

76  
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Strategically integrated argumentation and synthesis skill-building 
lessons help educators confidently guide students through textual and 
visual analysis assignments to develop persuasive writing skills. 
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A Guided Tour of Language and Composition:  
The Art of Voice, AP Edition. STEP 2 

SYNTHESIS FEATURES

Three types of Synthesis practice are found throughout the book to help students as they prepare for the 
Synthesis question on the AP Exam. Each pairing of Classic & Contemporary Essays has a group of 
Synthesis questions that require student to analyze, compare, and contrast. The Synthesis topics listed 
after the fi nal essay within a chapter help students gain practice in synthesis and critique, and make 
comparative assessments of various groups of essays. At the end of Chapters 5-11, the feature 
“Synthesizing Sources On. . .” provides students with multiple sources of excerpts, cartoons, graphs, 
poetry, and more about a particular topic—technology, women’s rights, helicopter parents, views of 
Americans, and so on. A cadre of questions and activities require students to synthesize the pieces 
within each of these Synthesis groupings.

Synthesis: Classic and Contemporary Questions 
for Comparison
 1.  Compare and contrast the tone of each writer. How does tone aff ect purpose? How 

does it aff ect mood? Select at least three passages from White and three from 
Kingsolver that demonstrate how their tones diff er. Do they off er any hints as to the 
“voice” or personality of the writers? Why or why not?

 2.  What contemporary issues does Kingsolver address that White either ignores or is 
unaware of? Consider that White was born 58 years before Kingsolver, so his world 
was quite a diff erent one. Are there other variables that might help us distinguish 
their concerns and outlooks—for example, gender, class, and environment?

 3.  What central values does each author have regarding the family? How are they 
similar? How do they diff er? How do their values refl ect their times?

before Kingsolver, so his world 
hat
las

g th
ecfl

Synthesis: Connections for Critical Thinking
 1.  Both Annie Dillard’s “An American Childhood” and E. B. White’s “Once More to the 

Lake” explore the experience of childhood from a diff erent perspective. Do they 
share a common voice or mood? What is distinctive about each essay? Which essay 
do you prefer, and why? Consider the style and emotional impact of the writing.

 2.  Argue for or against the claim that Alvarez’s portrayal of a quinceañera and Brooks’s 
take on online dating are biased.

 3.  Argue for or against the idea that the presentation of relatively new types of 
relationships like those described in the essays by Kingsolver and Brooks seem more 
highly romanticized than the “traditional” relationships described by White and 
Alvarez.

 4.  Argue for or against the view that changes in society and its norms—specifi cally, 
increased geographical mobility, an evolving workplace, ideas about economic class, 
individual liberties, and sexual preference—have resulted in new forms of identity. 
Use examples from the work of Brooks, Kingsolver, and others.

 5.  Write a classifi cation essay analyzing the types of women presented in the essays by 
Kingsolver, Dillard, and Alvarez.
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SYNTHESIZING
SOURCES
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VISUAL RHETORIC 
“CLASSIC AND CONTEMPORARY IMAGES”

Paired visuals appear at the beginning of most chapters. These photographs, paintings, and other visual 
texts, along with the accompanying “Using a Critical Perspective” and “Analyzing Visuals and Their 
Rhetoric” questions, serve to interest students in the chapter’s central topics and get them thinking and 
writing.

ANALYZING VISUALS AND THEIR RHETORIC

1. What is your major impression of the two shots of the second photo? 

2.  What rhetorically diff erentiates the issue of health in the classic photo as compared to the 
contemporary photo? 

3.  Immigrants are divided into legal and illegal aliens. How do these photos support those 
labels? 

4.  Examine the elements physically surrounding the men in each photo.  Write a paragraph 
describing how these elements refl ect immigration policy of the time.

VISUAL
RHETORIC

P10
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Visual rhetoric features use paired images as a catalyst for writing and 
rhetorical analysis. 
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A Guided Tour of Language and Composition:  
The Art of Voice, AP Edition. STEP 2 

222

H E L I C O P T E R  P A R E N T I N G
There has been an increasing focus on the role that parents play in their children’s 

academic and social lives. When do concerned and committed parents become hovering 

“helicopter” parents? The following sources present diff erent views about where the line 

should or should not be drawn for over-parenting. Critically read and analyze the text 

and images, and then answer the questions that follow.

Synthesizing Sources ON...

SOURCE A
“Helicopter Parenting Earns Its Wings,” posted to ParentingSquad.com, by Fred Lee. The 
following passage is about a study on the eff ects of over-parenting.

 Whether you love them or loathe them, 
helicopter parents are back in the news, and 
the fi ndings may surprise you. As reported 
in an article in the Boston Globe, a recent 
study determined that there may actually 
be benefi ts to helicopter parenting, and as 
much as we’d like to malign the practice 
when we see it, being overly involved in your 
kid’s life just might have its merits.
 Helicopter parenting is the mildly 
pejorative term for those moms and dads 
you see on playgrounds and libraries (you 
probably know a few of them personally) 
who hover incessantly, much like a 
helicopter, over their children. Taken a step 
further, they go out of their way to over-
parent their kids, making sure they never 
get hurt, never lose or fail, and intervene 
in as much of their children’s lives as they 
can. . . .
 Th e take home message? Helicopter 
parenting should be avoided because it is 
simply bad for your kids. Or is it? 
 When you really get down to it, it just 
seems like common sense that you’re not 

doing your kids any favors by holding their 
hand all the time, and yet, the fi ndings 
discussed in the Globe actually paint a 
diff erent picture: that college age children 
whose parents fi t their defi nition of being 
helicopter parents, had actually grown 
into capable, well adjusted college students 
who were “more engaged in learning and 
reported greater satisfaction with their 
colleges.” Th e fi ndings were so unexpected 
that even the researchers conducting the 
study were taken by surprise, to the point 
where they had to go back and take a second 
look (so much objective inquiry). 
 And they also make the point that most 
of our impressions of helicopter parents are 
in the extreme. We think of them as those 
people who have completely taken control of 
their kids lives and keep track of their every 
movement, when in fact, many who fi t the 
defi nition are in fact simply more involved. 
So maybe it’s not a bad idea to take the 
negativity about over-parenting with a grain 
of salt, and keep in mind that it’s really a 
question of degrees.
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VISUAL
RHETORIC

223

SYNTHESIZING
SOURCES

According to a LiveScience survey of 
300 college freshmen, helicopter parents 
run the risk of producing children who 
are neurotic, dependent, and ultimately 
unprepared to face the world on their 
own.
 Preliminary fi ndings in this new 
study reveal that children of helicopter 

parents tend to experience an extended 
childhood in which their growth into 
independent adults is stunted. And this 
lack of maturity and readiness to leave 
the nest is most obvious during the 
fi rst year of college, which researchers 
describe as a “crisis point” in the lives of 
both parent and child.

SOURCE B
 A father “helps” his son with homework.

SOURCE C
“Helicopter Parents Raise Neurotic Kids” by Sandy Maple. The following excerpt 
is from a blog about parenting. Posted by sandymaple on http://blogs.babble.com/
strollerderby/2010/06/04/helicopter-parents-raise-neurotic-kids/
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SYNTHESIZING
SOURCES

COMPREHENSION 

 Which two sources give the most compelling viewpoint of helicopter parenting that best  portray 
your own thoughts on this issue? Why were these sources the most successful? 

RHETORICAL ANALYSIS

1.  How did the writer of source A view helicopter parenting? What words did he use to portray 
his point of view?

2.  Compare and contrast the visuals in sources B and D. Explain their similarities and 
diff erences.

3.  How does the information in source F support source C’s argument? Do you believe that the 
data in source F is reliable? Why or why not?

4.  Based on these sources, where would you draw the line between what is considered 
helping children and becoming intrusive?

WRITING AN ARGUMENT

Write an essay detailing your views on this topic. Incorporate an item from all six sources here as 
you synthesize your thoughts.

SOURCE F
  Student Poll: Parent Involvement in College Planning. © 2007. The College Board and 

Art & Science Group, LLC. www.collegeboard.org, www.artsci.com.

APPLYING YOUR SYNTHESIS SKILLS
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A Guided Tour of Language and Composition:  
The Art of Voice, AP Edition. STEP 2 

228  Chapter 7   History, Culture, and Civilization
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H O W  D O  W E  B E C O M E 
A M E R I C A N S ?

Using a Critical Perspective Compare the scene of early 20th-century 

immigrants at New York City’s Ellis Island with the March 1999 X-ray photo taken by 

Mexican authorities of human forms and cargo in a truck. What mood is conveyed 

by each representation? Does each photograph have a thesis or argument? Explain. 

Which photo do you fi nd more engaging and provocative, and why?

 From the time of the fi rst European settlers, the North American 
continent has experienced wave after wave of immigration from every 
part of the world. One period of heavy immigration occurred in the late 
19th and early 20th centuries, when millions of people from Eastern and 
Southern Europe entered the United States through Ellis Island in New 
York City, as shown in this classic photograph.
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History, Culture, and Civilization 229
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 More recently, immigrants continue to come to the United States 
from all over the world, often entering the country illegally. This 
X-ray photo shows a wide shot and a close-up image of people being 
smuggled across Mexico’s border with Guatemala.

ANALYZING VISUALS AND THEIR RHETORIC

1. What is your major impression of the two shots of the second photo? 

2.  What rhetorically diff erentiates the issue of health in the classic photo as compared to the 
contemporary photo? 

3.  Immigrants are divided into legal and illegal aliens. How do these photos support those 
labels? 

4.  Examine the elements physically surrounding the men in each photo.  Write a paragraph 
describing how these elements refl ect immigration policy of the time.

229
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A Guided Tour of Language and Composition:  
The Art of Voice, AP Edition. STEP 2 
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Family Life and Gender Roles
How Do We Become Who We Are?
As you read the essays in this chapter, consider the following questions:

 •  What form of rhetoric is the author using: narration, exposition, or argumentation? 
Why is this form appropriate for the author’s purpose?

 •  What perspective does the writer take on the subject of identity formation? Is the 
writer optimistic, pessimistic, or something else?

 •  What are the cultural, social, and economic issues addressed in the essay?

 •  How do you regard the authority of the author? Does she or he seem to be speaking 
from experience and knowledge? In essays that explain or argue, does the evidence 
appear substantial or questionable? Explain.

 •  What stylistic devices does the author employ to re-create a memory, explain a func-
tion, or argue a stance regarding an issue of identity?

 •  Which essays appear alike in purpose and method, and why?

 •  What have you learned or discovered about your own identity from reading these essays?

 •  Do you prefer one rhetorical form over another—for example, personal narration 
over argumentation? If so, why?

Every culture has its own ideas about what identity is, how it is formed, and where 
it comes from. What is the infl uence of family, of environment, of gender, and, as 
we saw in Chapter 5, of education on the creation of identity? Although it is chal-
lenging to reconcile these various cross-cultural ideas, the writers in this chapter 
attempt to make sense of identity from the perspectives of family and gender, and 
they invite readers to liberate themselves from the tyranny of stereotyping.

Families nourish us during childhood, and the values our families seek to maintain 
usually aff ect our identities in powerful ways, whether we adopt them wholly, mod-
ify them, or reject them outright. Writers have always been aware of the importance 
of the family in human development and behavior, and have written about it from 
various perspectives, using narration, sociological and psychological analysis, and 
cultural criticism, among other approaches. Tolstoy wrote that “happy families are 
all alike; every unhappy family is unhappy in its own way.” But we shall discover 
that Tolstoy had a limited view of family life and its values—probably circum-
scribed by the mores of the time he lived in. Some of our fi nest essayists and 
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observers of social life today demonstrate in this chapter that what constitutes the 
defi nition of a family is up for grabs as we begin the new millennium.

Th e family is one of the few institutions that we fi nd in every society throughout the 
world, at least every thriving society. Anthropologists, sociologists, and psycholo-
gists tell us that family patterns are exceedingly diverse even in the same societies. 
In the past and even more so today, children grow up in many ways: in nuclear and 
in nontraditional households; in single-parent and in dual-parent arrangements; in 
extended families and in blended families; and in patriarchal and matriarchal, het-
erosexual and homosexual, monogamous and polygamous situations. And the 
dynamics of family life assume added dimension as we move across cultures, study-
ing European families, African American families, Hispanic families, Asian fami-
lies, and so forth. Even within these groups, we fi nd variables that aff ect family life 
and values, such as economic class, social class, and educational levels.

Unlike in previous periods in our history, Americans today seem to be groping for 
a defi nition of what constitutes the happy family. With the infl uences of the media 
and of peer pressure on children, the rise in the number of latchkey children, and 
the fact that there is a growing diversity of cultures in America owing to the new 
wave of immigration, the family appears to be less of a traditional haven than it was 
even a generation ago. Th is chapter contains vivid accounts of the long-standing 
bonds within the family that have been treasured for their capacity to build values 
of love and sharing. It also contains essays that demonstrate how family life is fi lled 
with emotional complexities and confl icts that the child must negotiate as she or he 
fi nds meaning and attempts to construct an identity. Each writer, whether writing 
narration, exposition, or argumentation, shows how signifi cant the family is for the 
development of our values, personalities, and lifestyles.

As much as our identities are shaped by powerful institutional forces like the family, 
what we are might be even more powerfully determined by the forces of sexuality and 
gender. Freud asserted that human behavior is rooted in sexuality, that gender (rather 
than family or school or any social institution) is destiny. Clearly, notions of what it 
means to be a man or a woman have an impact on the construction of our identities.

Th e identity issues discussed in this chapter might prove to be controversial, but 
they will encourage you to confront your sense of identity. Th ese essays are like a 
mirror in which you can see and evaluate what you really are.
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Classic + Contemporary Essays

1

THE GANGSTER AS TRAGIC HERO
ROBERT WARSHOW

Robert Warshow (1917–1955) attended the University of Michigan and worked 
for the U.S. Army Security Agency from 1942 to 1946. After the war, he served as 
an editor of Commentary, writing fi lm criticism for this magazine and also for 
Partisan Review. Before his untimely death from a heart attack, Warshow had 
written several brilliant essays on fi lm and on popular culture. Writing of War-
show, Lionel Trilling observed, “I believe that certain of his pieces establish them-
selves in the line of Hazlitt, a tradition in which I would place only one other writer 
of our time, George Orwell.” One of these brilliant essays, focusing on the interre-
lation of fi lm and society, is “The Gangster as Tragic Hero,” which appeared in The 
Immediate Experience: Movies, Games, Theatre and Other Aspects of Popular 
Culture (1962).

America, as a social and political organization, is committed to a cheerful view of life. It 
could not be otherwise. The sense of tragedy is a luxury of aristocratic societies, where 
the fate of the individual is not conceived of as having a direct and legitimate political 
importance, being determined by a fi xed and supra-political—that is, non-controversial—
moral order or fate. Modern equalitarian societies, however, whether democratic or 
authoritarian in their political forms, always base themselves on the claim that they are 
making life happier; the avowed function of the modern state, at least in its ultimate 

Both Robert Warshow and Daniel Barna examine the portrayal of men in popular culture, 
and specifi cally our fascination with “types” in various media such as television and fi lm. 
Warshow in his highly allusive essay argues that the gangster in American fi lm is a type of 
urban tragic hero. He examines the juxtaposed idea of the American hero who is doomed 
to anxiety and failure because his key point of cultural reference—the American Dream—is 
intrinsically corrupt or changing. Barna’s essay is also fi lled with references to other works, 
but he argues that a diff erent type of male protagonist has emerged in popular culture. Th is 
protagonist shows more sensitivity and depth with an undercurrent of independence. 
Essentially, both writers suggest that opposites—gangster versus the sensitive male—exert a 
powerful hold on our imagination because they represent a fl awed yet compelling mythol-
ogy of American success. Th e gangster is ill-fated from the start because he is obliged to 
operate in an unforgiving cultural and economic universe. Th e new male protagonist 
explores more complex roles. Ultimately both writers urge us to go beyond our fascination 
with media types to examine the ethical dimensions of the world they inhabit.

Are We Fascinated by Bad People in Pop Culture?

304  Chapter 9   Media, Sports, and Pop Culture
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TODAY’S LEADING MAN
DANIEL BARNA 

Daniel Barna is a writer who has lived in Montreal, New York City, and is now 
based in Toronto. He has a BFA in Film Studies and Art History from Concordia 
University and is currently part of the editorial team of the biannual arts and cul-
ture magazine Corduroy. The following article discusses the new type of leading 
man today who is not the iconic rough and tumble type of man from previous 
eras. The author argues that Hollywood has a new type of leading man who 
expands into many types of roles and situations.

Modern leading men aren’t what they used to be. There are no longer the Clark Gables, Cary 
Grants or Humphrey Bogarts of yesteryear—and we haven’t yet found another George 
 Clooney. But we want to know: What does it mean to be a leading man today, and who is he?

Ryan Gosling isn’t content with the status quo. After the success of The Notebook proved 
that he could open a movie and that now-iconic, rain-soaked kiss he planted on Rachel 
McAdams’ movie-star mouth made him an instant heartthrob, Hollywood rolled out the 
red carpet for their newly christened matinee idol. But instead of chasing a big paycheck 
by donning tights and a mask in another by-the-numbers superhero fl ick, Gosling went 
all indie on us, playing deeply fl awed, idiosyncratic characters in fi lms like Half Nelson 
and Lars and the Real Girl. And with that, a new generation of men fed up with Holly-
wood’s idealized version of masculinity embraced a movie star they could relate to. They 
had found their new leading man.

Today’s Man
It was the summer of 2009. Johnny Depp, Denzel Washington, Tom Hanks, and Russell 
Crowe—once the box offi  ce equivalents of Michael Jordan with the game on the line—
all released fi lms that were underwhelming at the box offi  ce. Studios panicked, and The 
New York Times was quick to declare “the death of the movie star.” The newspaper 
hypothesized that external forces like Twitter and the paparazzi were at play, but it was, 
in fact, the onset of something far more profound. It wasn’t quite the death of the movie 
star but rather the death of a certain type of movie star. As increasingly self-aware men 
began to revolt against the cookie-cutter action fi gures Hollywood was constantly 
throwing our way (yes, Will Smith, we’re talking to you), a new model of leading man 
began to emerge, one that boasted brains over brawn, valued quality over quantity and 
who was as dark as he was dapper.
 For years, Hollywood has perpetuated a nearly unattainable version of manhood, 
aggressively marketing its leading men as superhuman. As a result, men often linked 
heroism with masculinity; there’s nothing more manly than a soldier or a cowboy or a 
spy, right? But today’s male fi lmgoer doesn’t live in a world where the bad guy is an 
insane Scandinavian billionaire who dies just before the inevitable getting-of-the-girl. 
Today’s male fi lmgoer lives in a world where well-paying jobs are scarcer than ever, rela-
tionships are harder to maintain and happily ever after is just a blurry myth from our 
childhood. 

1

2

3
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C O M P R E H E N S I O N
 1.  What are the “organs of mass culture” (paragraph 2)? What properties do they all 

have in common?
 2. Defi ne the term tragic hero as Warshow uses it in his title.
 3.  Compare and contrast Warshow’s concepts of the “real city” with those of the 

“imaginary city” as they relate to modern life and mass culture.

R H E T O R I C A L  A N A LY S I S
 1.  Although the ultimate focus of the essay is on the “gangster,” the subject is not 

referred to until paragraph 4. Why does Warshow need so much exposition before 
focusing on his main topic?

 2.  What do terms such as supra-political (paragraph 1), harmless nihilism (paragraph 3), 
and general consciousness (paragraph 5) suggest about the tone of the essay? What do 
they imply concerning the target audience for the essay?

 3.  Study the topic sentence of each paragraph. Are the topic sentences successful in 
setting up the material that follows? How does this strategy enhance or detract from 
the coherence of the author’s argument?

 4.  Essayists usually provide their thesis at the beginning of their essays. Where does 
Warshow provide the thesis in his essay? What is the purpose and eff ect of placing it 
where he does?

 5.  Th e author explains the nature of the gangster fi lm genre—its function, characters, 
themes, plots, meanings, and so on—before he cites specifi c fi lms. Is this a rhetorical 
weakness in the essay, or does it give the essay particular potency? Explain.

 6.  Does the conclusion summarize the main points of the essay, bolster them, or provide 
new insights into them? Or does it do a combination of these things? Explain.

 7.  Study the introductory paragraph and the conclusion. What themes are reiterated or 
complemented? How do these two paragraphs serve to provide both thematic and 
structural coherence?

W R I T I N G
 1.  Select a genre of television show or movie. Analyze its conventions and the degree to 

which these conventions transgress the implicit values of our society.
 2.  Writing an Argument Argue for or against the proposition that genre movies are a 

form of escapism that distorts the individual’s concept of the actual society he or she 
lives in and its citizens.

N E T W O R K I N G :  A P P LY I N G  2 1 S T  C E N T U R Y  L I T E R A C I E S
Analyzing a Film Select a contemporary gangster movie. Using Warshow’s criteria, 
demonstrate—via reference to its characters, plot, and theme—how your selection 
reinforces the author’s thesis.

308  Chapter 9   Media, Sports, and Pop Culture
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STEP 2 

Muller’s English Language and Composition 
AP Edition Teacher Manual is tightly 
integrated with the Student Edition 
to help teachers confidently support 
students’ close reading skill development 
using customizable lesson plans and 
flexible teaching recommendations. 

Accessible in print or digital formats, the 
AP Edition Teacher Manual features pacing 
guides, sample course syllabi, example 
rhetorical analyses, comparative essay 
discussions, and many other resources 
to guide pre-writing and draft writing 
activities. 

Robust AP Edition Teacher Manual

L ANGUAG E

CO MP O SITI O N
and

Stephanie Ferree Hyatt

The Art of Voice

Language and Composition: The Art of Voice TEACHER MANUAL includes:

ALSO included:

Pacing Guides for Semester and Year Courses
Sample Syllabus to Help You Organize Your Course

Activities for Teaching Essays 
Individually and Paired

Strategies for Analyzing Visual Text
Timed-Writing Prompts
Holistic Grading
Two-Minute Writer Conference
Step-by-Step Annotated Passages
Strategies for Synthesis
SOAPSTone Analyses 

Multiple-Entry Journaling
Samples of Modes of Writing
Reverse Outlining Strategies
Socratic Seminars
Four-Corner Debates
Steps for Writing Research Papers
Class Openers and Class Closers
Suggested Answers to Questions 

in the Student Edition

Help Your Students Learn to Love
AP* English Language & Composition!

This advanced digital solution off ers 
comprehensive, reliable writing and 
research content that is searchable and 
assignable. Each student is presented 
with a personalized learning plan 
allowing for individualized writing 
assignments, peer reviews, outcomes-
based assessments, and more.

connect.mcgraw-hill.com

For AP Exam Preparation
The fi rst Advanced Placement Test 
Prep solution that truly adapts to each 
student’s learning needs, SCOREboard 
delivers a personalized learning plan 
to ensure student comprehension as 
they prepare in the weeks and months 
leading up to the AP exam. Includes 
4 complete, auto-graded AP practice 
exams with detailed scoring rubrics for 
Free Response Questions.

Available December 2013.

scoreboard.mcgraw-hill.com 

Technology Resources to Prepare Students at Every Step in Their AP* Journey

For AP Class Preparation
Prepare incoming AP English Language & 
Composition students for success with an 
online, self-paced program designed to 
build necessary skills. ONboard includes:
• Reading Text and Visuals
• Author’s Purpose, Audience, and Tone
• Rhetorical Analysis
• Writing Clearly
• Using Words Eff ectively
• Types of Writing
• Pre-Writing: Invention/Discovery
• Developing a Thesis
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• Writing Body Paragraphs
• Writing Conclusion Paragraphs
• Writing Arguments
• Synthesizing and Revising
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AP* TEACHER MANUAL
LANGUAGE AND COMPOSITION: THE ART OF VOICE 

The Teacher Manual is tightly integrated with the Student Edition and off ers lesson plans and strategies 
for teaching close reading and writing skills. It also provides well-considered strategies for teaching 
individual essays, sample rhetorical analyses, answers to questions, additional thought-provoking 
questions, comparative essay discussion formats, and tips for prewriting and guided writing activities. 

ALSO INCLUDED: 
Pacing Guides
Sample syllabus to help organize the course

 secondary sources are advantageous because they will allow students to include others’ 
interpretations into their own research papers. 

Activity—Limiting Topics

Take students to the media center and allow them to spend a class period fi nding and nar-
rowing their potential topics. Point out that one way to choose and limit a topic is to ask 
questions about it. Give students the following example: Suppose someone asked you “What 
do you know about Germany?” You might be too overwhelmed by the topic to answer. But 
what if the question were more limited: “What do you know about the reunifi cation of East 
and West Germany?” You would probably have a better idea of where to begin. Th e same 
principle applies when you write a research report.

Explain that a topic web can also help one choose a research topic that is narrow enough in 
scope to cover fully. Here’s how: First, enter your topic in the center of a web like the one 
shown below. Th en ask questions such as: What diff erent kinds of areas does my topic 
include? What events does it cover? What places does it include? What people or groups of 
people are involved? Tell students to use their answers to help fi ll in the groups of ovals. Circle 
the most interesting subject. Try to narrow it again by repeating these steps for the subtopic.

“Free Speech”

Neo-Nazis

Offensive
Rap music Flag burning

Internet

Slander

Campaign
lies

Democracy

Level playing
field

Bullying

Social
media

Wiki leaks

National
security

Class Closer

Using poster board or sticky notes, create a chart of all approved topics for research and post 
the chart in your classroom.

LESSON PLAN 4.2
CONDUCTING RESEARCH

Class Opener

Ask students to phrase their research topic as an arguable question. Questions starting 
with the word “should” are generally arguable.

66  Chapter 4   Writing a Research Paper

Th e Satiric Audiences

Agrees with Speaker

  
Can be Swayed Satirized by Speaker

A satirist can safely assume that some portion of the audience—most likely the majority—
will agree with his position. In dealing with this audience, the satirist simply aims to main-
tain an intelligent position that will impress his supporters with wit, humor, and amusing 
rhetorical acrobatics.

A second audience emerges among those the satirist believes can be swayed—if only those 
intelligent souls can see how foolish the opposing viewpoint is. Th e satirist walks a fi ne line 
with this audience. If the arguments are too vicious or too punishing, they may push the 
fence-sitters over to the wrong side.

Finally, the satirist is addressing his opponent directly and oft en without much compassion. 
Ask students to consider how the opposition must feel when their positions and even their 
persons are attacked viciously through satire. Explain that, in order to sway the swayable, 
the satirist must show the opponent as holding views that are simply untenable. 

Activity—Working with Satire

Aft er clearly establishing what satire is and how it works, write the following elements of 
satire as headings on the board:

• Situational/Structural Irony

• Verbal Irony

• Hyperbole

• Understatement

• Generalization

Th en ask students to fi nd examples of these satirical elements within Molly Ivins’s essay 
“Is Texas America?” Explain that as students fi nd examples, they should come to the board 
and write them under the proper headings. At the end of class, discuss the examples they 
have written. 

Class Closer

Have students consider the three audiences to whom Ivins is directing her essay: those who 
agree with her; those who could agree with her given a little push; and those whom she is 
mocking. 

Ivins’s “Is Texas America?”—Aims and Audiences of Satire 153

f all approved topics for research and post 

n arguable question. Questions starting 

with this audience. If the arguments are to
fence-sitters over to the wrong side.

Finally, the satirist is addressing his oppone
Ask students to consider how the oppositio
persons are attacked viciously through sati
the satirist must show the opponent as hold

Activity—Working with Satire

Aft er clearly establishing what satire is andft
satire as headings on the board:

• Situational/Structural Irony

• Verbal Irony

• Hyperbole

• Understatement

• Generalization

Th en ask students to fiTh nd examples of thefi
“Is Texas America?” Explain that as student
and write them under the proper headings
have written. 

Class Closer

Have students consider the three audiences
agree with her; those who could agree withd
mocking.

LESSON PLAN 1.5
ANNOTATING AND QUESTIONING THE TEXT

Th is lesson is about annotating and questioning the text. At this point, students are working 
toward what will eventually be rhetorical analysis. Th ey are learning to read actively, and it 
is time to move them toward the what-why-how that will enable them to truly understand 
complex prose. Th e assignments that follow will introduce a complicated version of the 
double-entry journal. Students have probably had some experience with double-entry jour-
nals in their earlier classes, but at this point in their academic sojourn, they will fi nd that it 
is time to add a column or two and create multiple-entry journals. Th e multiple-entry jour-
nal format will reappear with some frequency in this Teacher Manual. Th is approach forces 
students to move past simply reading an essay for comprehension and into the realm of 
rhetorical analysis.

Class Opener

Th is activity will take longer than a traditional bell ringer, but establishing the strategy of 
the multiple-entry journal is important. Have students return to the Lakoff  essay they read 
earlier in the chapter. Ask them to quickly fi ll in the chart below (which should be written 
on the white board). 

Lakoff ’s purpose: _________________________________________________________

A quotation that demonstrates this 
purpose.
(What)

Your rationale for why this quotation 
demonstrates Lakoff ’s purpose. 
(Why or Commentary)

A description of what is unique 
about the writing style. 
(How)

POSSIBLE RESPONSES: 

Lakoff ’s purpose: to connect the power of language to the horrors of war________________

A quotation that demonstrates this 
purpose.
(What)

“So some terms of war are collective 
nouns, encouraging us to see the enemy 
as an undiff erentiated mass, rather than 
as individuals capable of suff ering.” 
(paragraph 11)

14  Chapter 1   Active Reading and Response to Texts
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STEP 2 Support with  
Connect Composition
Manage your class your way with digital, print, or hybrid course 
management tools. 

STEP 2 

With Connect Composition as your online learning 
management system, you are empowered to provide 
students with comprehensive, reliable writing and 
research content designed to actively engage and 
help prepare them to be successful writers. 

LearnSmart® 
Use LearnSmart to personalize learning for every 
student and boost student success on topics such 
as critical reading, reasoning, argument, grammar, 
punctuation, and word choice. Students can 
monitor their progress and refresh topics as needed 
throughout the course. 

AP Suggested Assignments
Connect Composition equips educators with a diverse 
collection of Advanced Placement Suggested 
Assignments designed to help students’ close reading 
and writing skills.

Writing Assignments
With Connect Composition teachers can create writing 
assignments that offer students multiple draft 
submission opportunities and facilitate peer review.
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STEP 2 

Teacher Resources
The Online Learning Center (accessible online or through the Connect Composition 
Library tab) provides you one-click access to a digital version of the AP Edition 
Teacher Manual, syllabus planning support , and additional biographical and 
cultural content about many authors included in the program. Also provided are 
correlations to the AP Curriculum Framework and Common Core ELA standards.

Connect Reports
Count on Connect reports to monitor progress of students, classes, and multiple 
sections at-a-glance. Assignment results, item and category anaylses, and  
at-risk student reports help you deep-dive and assess performance at many 
levels. Provide immediate feedback and support to students whenever needed. 

LearnSmart 
LearnSmart features robust reporting tools, providing insight on most 
challenging learning objectives, student-by-student topic and unit progress, and 
metacognitive skills. These tools help teachers identify areas where students 
struggle and provide targeted remediation to enhance learning and retention.

 

Teacher Resources Available in  
Connect Composition
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SCOREboard uses a series of adaptive study sessions to review content knowledge 
and identify gaps in student learning. Learning research shows, students overcome 
these gaps best when immediate instructional support is provided. SCOREboard 
offers learning resources as instructional support to review and clarify difficult topics 
when students need it most. 

Using advanced, adaptive learning technology, SCOREboard identifies the topics and 
concepts that challenge students and offers further practice to build mastery. After 
content review, students work through four complete AP Practice Exams with auto-
graded portions to provide immediate feedback and results. 

FOR APq TEST PREP

Succeed with SCOREboard 

Best Virtual  
Learning Solution!

SCOREboard has many unique features to prepare students in the weeks and months 
leading up to the AP Exam. 

• Students can track their progress and set short-term goals as they go. 
• SCOREboard provides both students and teachers with multiple reports including 

student progress, performance summary, at-risk students, and more.
• SCOREboard empowers users to work at their own pace and adjust their study 

schedules at any time. 
• Complete AP Practice Exams match the timing and scoring of the actual AP Exams.

Adaptive learning makes this the most valuable AP Exam  
preparation solution available.

STEP 3 
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For educators searching for an AP English Language and Composition program 
aligned to the College Board curriculum standards, McGraw-Hill Education 
delivers the curriculum you can trust. Our AP programs offer you flexibility to 
teach courses your way, while ensuring students master AP content. 

Connect Composition AP English Language and Composition is distinguished by:
• Digital learning resources making English Language and Composition content 

approachable with engaging images and interactive features.
• Powerful reporting tools to quickly identify student’s comprehension of 

course content and knowledge gaps for additional study.
• Robust course management features for assignment distribution and 

collection, communication with students, and immediate feedback. 

Explore Connect Composition 
Online!

Sample and Discover Online!

connect.mheducation.com
Use E-mail address:  

APEnglish@mhconnect.com
Password: Connect15 
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