
CLAS 170: Greek and Roman Mythology 
Summer Session II, 2015 

Course Syllabus 
 

 
Instructor: Scott Proffitt 
 
Office: 1210 Marie Mount Hall 
 
Phone: 301-213-8921 
 
Email: wproffit@umd.edu 
 
Office Hours: online or by phone by appointment 
 
Course Goals: In Greek and Roman Mythology, we will examine the literature of the Greeks 
and Romans in an attempt to learn what it can tell us about the values and beliefs of these 
cultures.  This process will give us a chance to ponder what the poetry, drama, and history of 
these ancient civilizations mean to us in the modern world.  Due to the fact that this is a summer 
course, the best we can hope to do is to sample some of the highlights of the literature that lies at 
the very heart of the Euro-American cultural tradition.   
 
Required Texts: 
 

1. Fagles, The Three Theban Plays Penguin Classics, 1st ed. ISBN: 0140444254 
 

2. Lombardo, The Essential Aeneid, Hackett, 2006. ISBN: 0872207900 
 

3. Lombardo, The Essential Homer: Selections from the Iliad and the Odyssey, Hackett, 2000. ISBN: 
872205401 
 

4. Meineck, Peter, trans., Aeschylus Oresteia, Hackett, 1998. ISBN: 0872203905 
 

5. Roche, Paul, trans., Three Plays of Euripides: Alcestis, Medea, the Bacchae, W.W. Norton and 
Company, 1974. ISBN: 0393093123 

 
6. Trzanowska, Anthology Of Classical Myth: Primary Sources in Translation, Hackett, 2004.  

ISBN: 0872207218,  
 
Recommended Texts:  
 

1. Kirkwood, A Short Guide to Classical Mythology, Bolchazy-Carducci. 1995. ISBN 086516309X 
 
These books are all available through both the campus bookstore as well as online.  You 
are encouraged to save money on the books for this course.  However, please DO NOT 
use other translations; you will need these editions to participate in class discussions. 
 
Some supplementary reading assignments will also be given to you by way of (online) 
handouts.  
 
Other useful works:    



 
1) If you are having difficulty locating the places mentioned in our readings, the 

Interactive Ancient Mediterranean (URL= http://iam.classics.unc.edu).  
2) If you would like to know more about an author, concept, issue, historical 

question mentioned in our class, the best reference work on the ancient world, the 
Oxford Classical Dictionary, is available at no cost to you at McKeldin.   

 
Course Requirements:  This course requires regular reading and learning of plots, 
characters, ideas, and ways of analyzing major works of Greek and Roman literature.  
The reading load is moderately heavy, and the course requires substantial writing in the 
form of essays on examinations and regular written discussions. 
 
Final Examination:  There will be a final examination that will include both 
objective and essay components.  This test will cover the material in the assigned 
readings AND points we have discussed in class.  You are responsible for material 
presented to you in lectures and discussions and on handouts as well as for material from 
the assigned readings.   
 
Discussion: As this is a course where our stated goal is to discover what myth means to 
us in the modern world, your input is critical.  Twice a week, you will be expected to: 

1) Respond to the prompt given in the discussion area. This initial response should 
be in the neighborhood of 250 words.   

2) Respond to two other students in a thoughtful way.   Short remarks will not do.  If 
you disagree with your classmate(s), use evidence from the reading or my online 
lecture to back up your position.    

 
Summary of Grades for CLAS 170: 
 
   35%: Discussion  
   10%: Quizzes 
   30%: Tests 
   25%: Final Examination 
 
 
Grading Scale:  
                              A+ =97-100%  C+ =77-79% 
   A   =93-97%  C   =73-76% 
   A-  =90-92%  C-  =70-72% 
   B+ =87-89%  D+ =67-69% 
   B   =83-86%  D   =63-66% 
   B-  =80-82%  F    =0-59% 
 
Attendance: Students are expected to attend all classes unless an acceptable excuse (i.e. 
illness accompanied by a doctor’s note, family emergency, school-sponsored 
extracurricular event, etc.) is provided.  Students who do not comply with this policy do 

http://iam.classics.unc.edu/


so at the peril of their own average in this class as participation, quizzes, and weekly 
writing assignments are worth 20% of a student’s total grade in CLAS 170. 
 
Academic Integrity: All students will be expected to adhere to the University of 
Maryland’s code of academic integrity as it is set forth at 
http://www.shc.umd.edu/code.html.  Students who are caught in the act of cheating or 
who plagiarize will be referred to the administration and to the Office of Student 
Conduct.   
 

Schedule of Readings and Topics 
(subject to revision at the instructor’s discretion) 

 
Week One 
 Watch: Lectures: What is Mythology? The gods of Classical 

Greece: polytheism and Greek culture. Historical background/ An 
Introduction to the Authors/ An Introduction to the Greek 
Pantheon/ The Greek conception of the roles of gods and men.  
Read: Hesiod’s Theogony, Lines 105-210 (pp.134-138), 456-725 
(pp. 144-152), and 826-885 (pp.154-156) in the Anthology of 
Classical Myth. 

 -Read also Hesiod’s Works and Days (pp. 160-167) in the 
Anthology Of Classical Myth. 
-Genesis Chapters 1, 2, and 3 (handout).  
-“Niobe” story in The Metamorphoses of Ovid (handout) 
Discuss: How is the world created in Hesiod’s Theogony?  How is 
it created in Genesis? 
-In Hesiod’s Theogony, how are the relationships between mothers, 
fathers, and sons different than they are in our own society?  How 
are they the same?  Explore each set of relationships individually. 
-In Ovid’s Metamorphoses, how does the story of Niobe illustrate 
the maxim “Nothing in excess”?  How does it illustrate “Know 
yourself”?  What does this story imply about human beings’ 
relationship to the gods and proper human behavior? 
-Be on the lookout for the following characters: 
Gaia, Ouranos, Rheia, Kronos, Zeus, Hera, Poseidon, Hades,  
Athena, Aphrodite, Ares, Hephaistos, Demeter, Hestia, 
Hermes, Apollo, Prometheus, Epimetheus, Pandora 
 

 
 Watch: Lectures: Mankind’s relationship with the gods/ 

Archaeology and its relationship with mythology/ Oral Poetry and 
the Homeric mythoi/µύθοι. The Iliad and the Epic Cycle. 
Read: Iliad, books 1-6, 9, and 11 (pp. 1-82, 92-121) in The 
Essential Homer) 
Quiz: on both the lectures and the readings for this module. 
 

http://www.shc.umd.edu/code.html


Discuss: What does the first scene of book 4 reveal about the 
relationships between gods and mortals?  What kinds of details 
does Homer focus on in his descriptions of the battle?  What 
opinion do you think the author has of war? 

 
Week Two 
 Watch: Lecture: What’s Wrong with Troy?/ Just what kind of 

people are these Greeks ?(part 2)/  
Read: Iliad, books 14, 15, 16, 18, 19, 21, 22, and 24 (pp. 134-195, 
199-221, and 230-240 in The Essential Homer) 
Quiz: on both the lectures and the readings for this module. 
Discuss: What is your reaction to Achilles’ aristeia/α̉ριστεία as he 
returns to combat in books 19, 21, and 22?  In other words, is 
Achilles the “good guy” to which you have grown accustomed in 
movies like The Dark Knight Rises and Spiderman or is he 
something altogether different?  How do you think Homer 
expected his original audience to respond to it?  Why is the shield 
of Achilles described at such length?   
 

   Test 1: Genesis, Hesiod, Homer, and Ovid 
Watch: Lecture: Homer’s Odyssey and the return (nostos/νόστος) 
of the hero. /Odysseus, the man of many ways. / Odysseus and the 
reinvention of the Homeric hero.   
Read: Odyssey, books 1, 4, 5, 6, 8, and 9 (pp. 241-314 in The 
Essential Homer) AND Proclus on the end of the Trojan War 
(pp.380-382 in the Anthology of Classical Myth) 

 

Week Three  
Watch: Lecture: The nostos of Odysseus: A “comedic” epic/ 
Other perspectives on the story of the Trojan War 
Read: Odyssey, books 10, 11, 12, 21, 22, and 24 (lines 213-end) 
 (pp. 314-365, 423-453, 472-482 in The Essential Homer) 
Quiz: on both the lectures and the readings for this module. 

 Discuss: What makes civilization “civilized”, according to Homer?  
In other words, what kinds of things to people do that make us 
better than the monsters Odysseus encounters on his journey?  Use 
books 10, 11, and 12 as your evidence.    

 
 Watch: Lecture: The Hero Pattern (part 1: Herakles)/ The Hero 

Pattern (part 2: Perseus)/ The Hero Pattern (part 3: Theseus) 
 Read: TBA 
 Quiz: on both the lectures and the readings for this module. 
 Discuss: TBA 
 
Week Four 



 Watch: Lecture Goat Songs: Greek Tragedy in Context/The 
Eumenides and the rise of Athenian jurisprudence. / Seeing and 
Not Seeing: Oedipus the King 

   Read: The Eumenides (ALL) in Aeschylus I: Oresteia 
Oedipus the King by Sophocles in The Three Theban Plays 

   pp. 155-249. 
Quiz: on both the lectures and the readings for this module. 
Discuss: What are the essential questions of The Eumenides and 
Oedipus Tyrranus?  What are their theses? 
 

 Watch: Lecture: Antigone: Ancient Perspectives on Religion, the 
State and Family/ The Hero Pattern (part 4: Jason) Medea and 
Greek concepts of foreigners. 

 Film Screening: Run Lola Run  
 Discussion: Religion vs. Rule of Law / Medea: Tragic Figure or 

Anti-Hero? 
 Read: Antigone by Sophocles in The Three Theban Plays 

pp. 55-128 
-Medea by Euripides in Three Plays of Euripides pp. 33-77 
-Apollodorus on Jason in (pp. 25-30 in The Anthology of Classical 
Myth) 
-Ovid, “Medea to Jason” in the Anthology Of Classical Myth, pp. 
322-328. 
Quiz: on both the lectures and the readings for this module. 
Discuss: How does the film Run Lola Run demonstrate the terms 
heros, hamartia, peripeteia, gnosis, and catharsis.  Based your 
knowledge of Aristotle’s definition of the word “tragedy”, is this 
film a tragedy?  If so, who is the tragic hero?   

 
Week Five 
 Watch: Lecture: The Life and Times of Dionysos/ ∆ιονυσος and 

the Crossing of Boundaries in Euripides’ The Bacchae/ Religion 
vs. Rule of Law 2: Dionysus and King Pentheus in the Bacchae. 
Read: Apollodorus M4 pp. 48-49, Homeric Hymn to Dionysos, 
pg. 203 
-Horace Odes 2.19, pp. 212-213,in the Anthology Of Classical 
Myth   
-The Bacchae in Three Plays of Euripides pp. 78-126.   
Quiz: on both the lectures and the readings for this module. 
Discuss: Why does King Pentheus deny that Dionysus is  
divine?  What reasons might he have for fearing the introduction of 
this new god?  How does Euripides’ portrayal of religion differ 
from that of Sophocles?   

 
Test 2: Aeschylus, Apollodorus, Euripides, Homer, Proclus, 
Sophocles, Run Lola Run, and Statius,  



Watch: Lecture: The Aeneid: Vergil’s Perspective on Epic 
Literature/ The Greeks and the Romans, a Love/Hate 
Relationship/The Romans and the “other”: The foreign woman in 
Greek and Roman literature.  
Read: The Aeneid: Books 1, 2, 4, and 6 
Quiz: on both the lectures and the readings for this module. 
Discuss: By giving the Trojans, the losers of the Trojan War, the 
starring role in his Roman national epic, Vergil has created a 
problem for himself.   How can he portray the Trojans, the 
ancestors of the Romans, as noble and heroic even though they 
were beaten by the Greeks?   We first meet Aeneas in Book 1 in a 
distinctly un-heroic posture, about to be shipwrecked at sea and 
wishing that he had died at Troy.   Does Aeneas' account of the 
sack of Troy in Book 2 paint Aeneas in a more heroic light?   Does 
Aeneas seem like a Homeric hero?   How does Vergil compare 
Aeneas to Achilles?     
Write: a 1-page typed essay explaining how Dido resembles at 
least four different mythological characters whom we have 
studied.   At least one of your examples should be drawn from 
Greek epic and at least one should be drawn from Greek tragedy. 

 
Week Six 
 Watch: Lecture: The Aristeia of Aeneas/ Pietas et Furor in 

Vergil’s Aeneid II   
Read: Aeneid Books 7, 8, 10, 11 (632-end), and 12 
- Read also: Livy’s Ab Urbe Condita (handout) 
Study Questions: Have we encountered any women like Camilla 
(book 11) in our past readings?  Does she have any counterpart in 
the Iliad?  Why would Vergil have inserted a character into his 
narrative that was a brave Italian woman? 
-Is Livy’s approach to the stories of ancient Rome essentially 
historical or mythological?  That is, does he seek out evidence or 
alternative possibilities for the actions that take place in the stories 
he tells or does he take the stories at face value? 
Discuss: What is the difference between the shield presented to 
Aeneas by his mother in book 8 of the Aeneid and that given to 
Achilles by his mother in book 18 of the Iliad?  
 

Due 11:59 P.M.,  
Sun., July 12th      FINAL EXAMINATION  
 


	Sun., July 12th      FINAL EXAMINATION

