THE ROBERT F. SHANNON SOCIETY

Robert F. Shannon’s commitment to the
Eastern Connecticut Symphony Orchestra
on and off stage was without parallel in our
history. He was Principal Timpanist of
the Orchestra from 1961-1994. He
served on the board of Directors
for close to 40 years as President,
Vice President, and Treasurer.
Upon his death in 2002, Mr. Shannon made the largest
bequest to the endowment in the history the Eastern
Connecticut Symphony Orchestra, ensuring that the
Orchestra will perform for generations to come.
The Robert F. Shannon Society is a circle of generous donors
who pledge to ensure that the ECSO will resonate with future
generations.

Make a gift to the endowment in your will or trust
Name the ECSO as the beneficiary of a retirement or a
life insurance policy
Make a living legacy pledge to the endowment fund
which can be spread out over five years
Inform the ECSO of your plans, and how you would
like to be recognized

Recognition in ECSO publications
Annual Shannon Society reception and other special
ECSO functions
Invitations to exclusive behind-the-scenes events
If you have questions or would like more information on
how you can be part of the Shannon Society, please contact:
Caleb Bailey: 860.443.2876 caleb@ectsymphony.com

Today: Your legacy gift will
further the ECSO’s mission
1946: ECSO Founded by
Emeritus Music Director
Victor Norman

1961: Robert F. Shannon joins
ECSO as Principal Timpanist

1954: ECSO merges with
Willimantic Symphony Orchestra

1967: Eastern Connecticut
Symphony Chorus forms

1965: ECSO moves from a part-time volunteer
ensemble to a professional orchestra
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1989: ECSO performs with
Itzhak Perlman and records
with Renée Fleming

2009: Toshiyuki Shimada
begins his tenure as Music
Director & Conductor

2002: Robert F. Shannon leaves
largest gift in ECSO history
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2018: ECSO establishes the
Robert F. Shannon Society

WENDY MOY - BIOGRAPHY

Eastern Connecticut Symphony Chorus Director

W

endy K. Moy is the Director of
Choral Activities and Music
Education at Connecticut College
and the Co-Artistic Director of
Chorosynthesis Singers. She is frequently
sought as a guest conductor and clinician
and recently made her conducting debuts
in Brazil and China. Recent honors
include placing 3rd in The American
Prize in Choral Conducting (professional
division) and being selected as a Fellow
in the American Choral Directors
Association (ACDA) International Conductors Exchange Program.
She performs as a soprano soloist and currently sings in CONCORA as
well as Chorosynthesis Singers when not conducting. A violinist since
the age of four, Wendy held the positions of violin coach, chamber
music coordinator, and assistant conductor with the Cascade Youth
Symphony Organization. She has presented her ethnographic research
on the culture of successful singing communities at conferences
around the world. She serves on the ACDA Standing Committee on
International Activities and multiple grant selection panels. Wendy
holds a Masters of Music Education from Westminster Choir College
and a Doctor of Musical Arts in Choral Conducting from the University
of Washington. For more information, please visit www.wendymoy.com.

Proud supporters of the arts
for 150 years.
860.859.4300 / dime-bank.com
Colchester | East Lyme | Ledyard | Montville | New London: In Shaw’s Cove & In ShopRite
Norwich: Broadway, Corporate, Norwichtown | Stonington Borough | Taftville | Westerly, RI
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The Eastern Connecticut Symphony Chorus
Sopranos
Susy Diana
Jane Falivene
Jennifer Finlayson
Lynn Getty
Rebecca Harris*
Carley Heck
Amy Holmberg
Bethany Jensen
Sally Johnson
Marty Minich
Katelyn Puttre
Nancy Rigdon
Enid M. Lebron
Sherburne Stidfole
Sharon Tyree
Kathy Walburn
Altos
Peggy Ayer
Evelyn Bamford

Joyce Daubar
Joy Diamantini
Valerie Fast
Maureen Gressler
Mary Harris
Debbie Kimball
Ginny Lewis
Donna Martell
Jana Noyes*
Barbara Quinn
Judy Spitz
Monica Thakur
Joyce Wallace
Clare Wurm

Erica Robb
Steve Trudel
Basses
John Charland
Ray Grady
Ben Hayes*
Lee Howard
Robert Keltner
Christopher Rahusen
Karl Stofko
Todd Tuomi
Accompanist
Jeehyun Kim

Tenors
Director
Michele Delmhorst
Wendy
K. Moy
Bill Hathaway
Alec Leshy
* denotes section leader
Kevin Rigdon
David Rinzler*

Symphony Chorus
2019-2020 CONCERTS
Saturday, November 23, 2019, Garde Arts Center, 7:30 p.m.
ECSC joins the ECSO to perform Mercury’s Bohemian
Rhapsody, and Frink’s John Henry.
Saturday, December 7, 2019, Harkness Chapel, Connecticut
College at 7:30 p.m. The ECSC will perform selections from
Handel’s Messiah.
Saturday, April 25, 2020, Garde Arts Center, 7:30 p.m. The
ECSC joins the ECSO to perform Walton’s Belshazzar’s Feast.
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DEATH & TRANSFIGURATION
SATURDAY, NOVEMBER 23, 2019 – 7:30 PM

DEATH & TRANSFIGURATION
Sponsors

Toshiyuki Shimada Music Director & Conductor

Eastern Connecticut Symphony Chorus Wendy Moy, Director
Hannah Cho Violin, 2019 Instrumental Competition Winner

Mercury		

Bohemian Rhapsody

FRINK		

John Henry

R. STRAUSS		

Death and Transfiguration

Arr. Vrtacnik		

The Eastern Connecticut Symphony Orchestra is grateful to

Eastern Connecticut Symphony Chorus

			Eastern Connecticut Symphony Chorus

&

INTERMISSION (20’)

BRAHMS		

Violin Concerto in D Major, op. 77

				Allegro non troppo
				Adagio
				Allegro giocoso; ma non troppo vivace

			HANNAH CHO

for their generous support as tonight’s concert sponsors.
This performance is made by possible by:
ASA Environmental Products, Inc. & Firefly Farms

With thanks to the Donald C. & Dolores M. Gordon Stage Extension donors

Post-concert reception sponsors:
Ana and Jeffrey Schneider; Beth Tillman and Van Brown

34

35

Hannah Cho

V

Violin

iolin virtuoso Hannah Cho’s music
making speaks directly with the audience
with an inner intensity wedded to a sense of
dignity, poise, and precision, all at the service
of the composer. Music was the one constant
in her life as she traveled the world from a
young age, and her repertoire reflects her
curiosity and appreciation of different cultures.

Hannah was most recently named the 2019 winner of the NYCA
Worldwide Debut Competition and will give a solo recital at the Berlin
Philharmonie Hall in the 2019-2020 season. She is a prizewinner of the
2019 Michael Hill International Violin Competition in New Zealand,
2018 Schadt String Competition in the United States, 2018 Maurice
Ravel Foundation Competition in France, and 2016 Alice & Eleonore
Schoenfeld International String Competition in China.
She has been a soloist with the Aspen Philharmonic, Richardson
(Texas) Symphony Orchestra, La Jolla Symphony, Bellflower Symphony
Orchestra, and New York’s Riverside Orchestra. She was selected as a
Student Artist in the Starling-Delay Symposium and has appeared on
National Public Radio’s From the Top. She has collaborated with artists
such as Olivier Charlier, Yeesun Kim, Nicholas Kitchen, Philippe Müller,
and Bruno Pasquier. She has also collaborated as a member of Axiom
and New Juilliard Ensemble.
She has studied at the Fontainebleau Summer Session in France,
The International Holland Music Sessions in the Netherlands, the
Mozarteum University International Summer Academy in Austria, and
the Kronberg Academy Masterclasses in Germany.
Hannah received her Bachelor of Music and Master of Music degrees
from The Juilliard School, where she studied with Masao Kawasaki,
Cho-Liang Lin, and Joel Smirnoff and completed the Professional
Studies program at Manhattan School of Music with Sylvia Rosenberg
and Nicholas Mann.

PROGRAM NOTES
Bohemian Rhapsody

(~7’)

Released in 1975
Arranged by Fedor Vrtacnik
First ECSO Performance

FREDDIE MERCURY
Born September 5, 1946; Stone Town, Tanzania
Died November 24, 1991; London, United Kingdom

A

lthough the song was released in 1975, Queen lead vocalist Freddie
Mercury began writing what would become Bohemian Rhapsody in
1968 while studying at Ealing Art College in London with a set of lyrics
that began with the phrase “Mama just killed a man,” which he initially
sang to The Beatles’ A Day in the Life. He used the working title “Cowboy Song” due to the phrase’s Wild West feel. As he did with many of
Queen’s songs, Mercury intended that listeners would come to their own
interpretation of the song’s meaning despite its apparent use of a linear
narrative structure that seems to demand exact interpretation. Almost
45 years later, a universally accepted explanation of the song’s meaning
has yet to be found.
Bohemian Rhapsody has often been classified as an almost-operatic rock
ballad. It is hard not to believe that some of Mercury’s lyrics intentionally reference the operatic repertory. The title refers to bohemians, impoverished artists of the 19th century, who often formed a counterculture to
the uptight expectations of Victorian manners. They were immortalized
in Giacomo Puccini’s popular opera La Bohème (“The Bohemians”). The
use of the name Figaro refers to the titular character of Wolfgang Amadeus Mozart’s The Marriage of Figaro and Gioachino Rossini’s The Barber
of Seville, who sings his name ad libitum in the aria “Largo al factotum.”
The section addressed to the speaker’s mother is reminiscent of Turridu’s
final aria from Pietro Mascagni’s opera Cavalleria Rusticana (“A Matter
of Honor”). Also addressed to his mother, he sings it to prepare her for
his likely death in the duel that marks the opera’s close.
—Saadya Chevan
Independent investment advisors for
individuals, families, endowments
and institutions since 2006.

She currently resides in Vienna as the 1st violin of the inaugural class of
the Wiener Philharmoniker Akademie.

36

We are proud to support Eastern
Connecticut Symphony Orchestra!
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PROGRAM NOTES
John Henry

Composed in New London, CT in 1963

PROGRAM NOTES
(~20’)

Charles Frink
Born March 13, 1928; Norwich, CT
Died December 26, 2014; New London, CT

C

harles Frink’s life and art were deeply rooted in a particular physical and historical setting. Ironically, his musical nationalism made
him an outcast, for he composed at a time when the fashion in “serious”
music was to reject native influences. John Henry is based on the story
of a 19th century laborer on the Chesapeake and Ohio Railroad who
fought a rock-drilling duel against a steam-driven drill, beat the machine and died. The story gave rise to a large number of loosely related
folk songs that provided background on John Henry’s childhood, love
life, and religion, and commented on the evils of social class and technology. Folklorist Alan Lomax collected 28 verses of lyrics based on the
story, and there are many more. Musically, the folk songs are a simple
series of phrases shouted over two or three guitar chords. Vestiges of
some of these phrases are heard occasionally throughout the work. This
composition was originally intended as music for a dance. Therefore,
many aspects of the story are implied by the orchestra rather than sung,
and much of the singing is done with no text.

At the beginning, John Henry lies in the center of the stage, the upper
part of his body cradled in the arms of kneeling fellow workers. His
wife bends over him in mourning. The chorus sings a prayer for deliverance from the threat with which their hero’s death has confronted them.
The prayer is followed by a brief solo dance in which John Henry’s wife
pours out her rage at the world and the God who permits such disaster.
The chorus repeats its prayer, after which the wife, too, prays – but for
vengeance. She develops this prayer into a dance of appeal to a more
primitive God than that addressed by the chorus. The wife’s mind begins
to slip back to reality as she relives the events leading to her husband’s
death: a crew of workers with a huge clumsy drilling machine, chal38 Huntington Street · New London
(860) 447-3171
www.conwaylondregan.com
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lenged by the prideful John Henry. His companions warn him of the
danger of challenging a machine to a drilling contest, but John Henry
begins to drill. The machine breaks down and John Henry’s fellow workers surround him in victory. As he begins to pray in thanksgiving, he
collapses. The chorus concludes with the hope that John Henry’s challenge will be remembered and will finally lead to deliverance.
—Charles Frink, 1963

Death & Transfiguration

(~23’)

Composed between 1888 and 1889
Most Recent ECSO Performance: November 1, 2003, Garde Arts Center.
Xiao-Lu Li, conductor
Richard Strauss
Born June 11, 1864; Munich, Germany
Died September 8, 1949; Garmisch-Partenkirchen, Germany

I

n a refreshingly modest statement, Richard Strauss said, “I might not
be a first-rate composer, but I am a first-rate second-rate composer.”
History has shown that he underestimated his worth. In an extraordinarily long and eventful life, he had to work through the pain of being
reviled and misunderstood to achieve a position where his music is now
justifiably seen as a glorious contribution to Western art. It was with the
loosely constructed musical form of the tone poem that Strauss made his
first major impact. The subject of the tone poem, Death and Transfiguration, is a theme that concerns all mankind. Strauss’ portrayal is highly
personal but universally relevant. When the score was sent to Strauss’
publishers, he asked that a poem by Alexander Ritter, written after the
score was finished but firmly based on the composer’s own plan of the
music, be added as an introduction. The poem portrays a sick man who
struggles with death and recalls experiences from the life he has lived. In
the score, the slow introduction describes a deathbed; the second movement depicts a struggle with death. The third movement is the recollection of a life lived, before the final movement brings redemption.

Silverstein Appraisal Services, LLC
Robert H. Silverstein, MAI, SRA
326 State St., Suite 208

860-443-8405

roberts@msac.com
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New London

PROGRAM NOTES
Violin Concerto in D Major, op. 77

(~38’)

Composed in 1878
Most Recent ECSO Performance: January 9, 2016, Garde Arts Center.
Toshiyuki Shimada conducting; David Halen, violin.
Johannes Brahms
Born May 7, 1833; Hamburg, Germany
Died April 3, 1897; Vienna, Austria

T

he Violin Concerto in D Major by Brahms stands as one of the largest
and most challenging works in the solo violin repertoire. While his
projected fourth movement was not included in the final form, the concerto’s traditional three-movement design nevertheless has symphonic
proportions. Indeed, there are several close ties between the Violin
Concerto and his Symphony No. 2, written a year earlier, and in the same
key. Brahms also makes several subtle references to Beethoven’s Violin
Concerto, which is also in D Major. The concerto, written with the talents of Joseph Joachim in mind, presents formidable challenges for the
soloist. One violinist, Bronislaw Huberman, referred to the work—only
half-jokingly—as “... a concerto for violin against orchestra—and the
violin wins!” The orchestral introduction to the first movement presents nearly all of the movement’s thematic material in a single dramatic
phrase. Musical material is disengaged from this phrase—like single
strands from a larger thread—as the movement continues. The violin’s
opening music presents a fiery variant of a melody fully introduced
later in the movement above the orchestra’s presentation of the lyrical
main theme. Throughout the movement, Brahms restlessly develops
his themes, even in the short coda that follows the cadenza. The second
movement presents a theme and several variations, a form that interested Brahms throughout his life. The theme is presented by the oboe, and
then picked up by the soloist in variations that exhaustively develop the
theme and its component parts. The main theme of the third movement
is presented immediately by the violin: a Hungarian-flavored melody
spiced with double stops. A second section, presenting a stormy dotted
figure, drifts gradually back to a restatement of the main melody. The
movement closes with a long and dramatic coda, in which both soloist
and orchestra develop the main theme.
—J. Michael Allsen (adapted)
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