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JOURNEY HOME
SATURDAY, FEBRUARY 23, 2019 - 7:30 PM

Toshiyuki Shimada   Music Director & Conductor 
 
Justin Park cello

Egmont Overture, op. 84 (19’) 
LUDWIG VAN BEETHOVEN (1770-1827) 

Sinfonia Concertante, op. 125 (37’)    SERGEI PROKOFIEV (1891-1953)
Justin Park, cello, ECSO Instrumental Competition Winner

 I. Andante
 II. Allegro
 III. Andante con moto - Allegretto - Allegro marcato

Symphony No. 8, op. 88, B.163 (34’)  ANTONÍN DVOŘÁK (1841-1904)
 I. Allegro con brio
 II. Adagio
 III. Allegretto grazioso
 IV. Allegro ma non troppo

Concert sponsored by: Dominion Energy

With thanks to the Donald C. & Dolores M. Gordon Stage Extension donors

Post-concert reception sponsors: Catherine Marrion; 
and Waller, Smith & Palmer, P.C.

INTERMISSION

Please note that this concert will
feature Dvořák's Symphony No.  7. 
See below for Symphony No. 7 program notes.
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Justin Park
Cello

Born and raised on Long Island, New York, 
Justin has studied with Dr. Minhye Clara 
Kim in the Juilliard Pre-College Division and 
has been generously given a full scholarship 
through the Lois Smith, and M. & E. Cohen 
Scholarship for his Bachelor of Music degree 
at The Juilliard School under the tutelage of 
Timothy Eddy. After completing his studies 
at The Juilliard School, Justin received his 
Master’s degree at Yale University studying 
under Aldo Parisot. 

Justin has performed in numerous venues 
in the United States, Canada, South Korea, 

Germany, and Switzerland both as a soloist and as a chamber musician. 
In Germany, he has been selected as an active participant in the 
Kronberg Masterclasses and Festival, working with the renowned 
Truls Mørk, David Geringas, Frans Helmerson and Gary Hoffman. 
In addition, at Les Recontres Musicales Internationales en Wallonie, 
Belgium, Justin has worked with the distinguished professor and 
performer, Jens-Peter Maintz, who has selected him as one of the top 
performers for the festival’s main concert where he received a standing 
ovation.  
 
Justin has received numerous awards, some of which recently include 
the 1st prize from the Eastern Connecticut Symphony Orchestra 
Competition across all instruments, 1st prize from the New York Young 
Musician’s Competition, and the 1st prize from Island Symphony 
Orchestra Young Artist Competition. As a result, he has performed the 
Dvořák Cello Concerto in B Minor, op. 104 with the Island Symphony 
Orchestra and will also be featured as a soloist for Eastern Connecticut 
Symphony Orchestra’s 2018-2019 season performing Prokofiev’s 
Sinfonia Concertante in E Minor, op. 125.   
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Egmont Overture, Op. 84  Ludwig van Beethoven (1770-1827)

Beethoven’s great admiration for the German poet Goethe was 
clearly reflected by his statement “I read Goethe every day.” The 

unique opportunity to show his devotion to the poet came in 1809 
when Beethoven was commissioned by the Burg-theater in Vienna to 
compose incidental music for a revival of Goethe’s play, Egmont, which 
had been written some twenty years earlier. The idea of carrying out this 
undertaking (without payment, by the way), “purely out of love for the 
poet,” may have provided the decisive creative impulse. No doubt the 
subject matter of the play—heroic struggle against oppression—was also 
a major impetus for the humanitarian Beethoven to compose the music 
which would enhance this theme.

The tragedy deals with the Netherlander Prince, Count Egmont, a 
people’s hero, who resists the Spanish oppression of his country. The 
cruel Duke of Alba is sent by King Phillip of Spain to establish a tyranny, 
and he subsequently imprisons and executes the mediating Egmont. 
Beethoven’s incidental music to the play consists of an overture and nine 
other movements, the overture being the only excerpt commonly played 
in the concert hall.

The music of this overture is a marvelous description of the clash of wills 
portrayed in the plot—the evil Duke versus the heroic Egmont, pleading 
for the freedom of his country; basically, a clash between good and evil, 
right and wrong. The music contains that extraordinary driving force 
which is to be found also in the first movement of the Fifth Symphony.  
The final pages of the work, representing Egmont’s march to his 
execution, incorporate some exciting string writing and brilliant piccolo 
accentuations. The message of both Goethe and Beethoven affirms that 
despite the death of Egmont, good has surely conquered evil, and the 
resultant triumph is overwhelming.            

- Paul E. Shannon, DMD

Sinfonia Concertante, op. 125     Sergei Prokofiev (1891-1953)

Sergei Prokofiev’s Sinfonia Concertante was written for the renowned 
Soviet cellist Mstislav Rostropovich as a reworking of his 1938 

cello concerto. The premiere of Prokofiev’s original cello concerto 
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had been so poorly received that the piece remained unpublished. It 
was not even performed again until 1947 when Rostropovich, then a 
20 year old conservatory student, acquired a piano score of the piece, 
and programmed it on a recital that Prokofiev happened to attend. 
Prokofiev was so impressed with Rostropovich’s performance that after 
the recital he promised to revise the concerto for him, marking the 
start of a partnership between the two musicians that would last until 
the composer’s death. Due to illness the revisions took over four years 
to complete, but in the meantime Prokofiev also composed his Cello 
Sonata for Rostropovich in 1949. Prokofiev intended to continue their 
partnership with a concertino and sonata for unaccompanied cello, but 
unfortunately both of these works remained unfinished at the time of his 
death.

Although it is an adaption of Prokofiev’s original cello concerto, the 
Sinfonia Concertante is viewed as a distinctly different piece. It was even 
billed at its premiere as Prokofiev’s Second Cello Concerto. This reflects 
Prokofiev’s ability as a composer to use themes and material he had 
previously composed to create new unique works. While the Sinfonia 
Concertante draws on the material of the previous cello concerto, it shifts 
the placement and organization of that material to different points. For 
example both pieces’ finales contain a theme and variations, but the 
original cello concerto embellishes this with interludes whereas the 
Sinfonia Concertante’s finale moves more seamlessly from one variation 
to the next.

The opening movement is a slow movement, an unusual choice given 
that similar pieces with a slow opening do not extend it through the 
entire movement. The slow tempo gives the cellist varied opportunities 
to show his or her virtuosity by playing a variety of slow and quick 
fingered passages. The second movement contains the piece’s central 
cadenza, a challenging long solo passage for the cellist that takes up 
two pages in the score. The movement evokes the style of Prokofiev’s 
earlier “avant-garde” compositions. The theme from the finale’s 
theme and variations is a folk-sounding melody meant to fit the 
Soviet government’s expectations for musical compositions. However, 
Prokofiev later parodies a popular-style melody written by a Soviet 
official, an aspect of the piece, which of course seriously offended the 
official when reviewed Prokofiev's work prior to its first performance.
                                                                                    -Saadya Cheven
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ECSO Musician Spotlight - Thomas Green

Thomas Green, Principal 
Bass of the ECSO has 
fulfilled this role for 25 
years. He is moving out of 
the region, and on behalf 
of the entire ECSO family, 
we bid him a fond farewell, 
and wish him the best of 
luck as he continues his 
musical endeavors.

ATTORNEY AT LAW

 27 Coogan Blvd. Building 3A
Olde Mistick Village, Mystic, CT

Beethoven had a Will, 
shouldn’t you?

For appointments, 
please call 860-536-3430.

Additional information 
at bobrufflaw.com.

Providing 
Estate 

Planning, 
Probate 

and 
Real Estate 

services 
to families 
like yours 
for over 
30 years.

Much like a symphony, we’re 
inspired by our members. 

BECOME A MEMBER TODAY.
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JOURNEY HOME

Toshiyuki Shimada   Music Director & Conductor 
 
Justin Park cello

Please note that tonight’s program will feature Dvořák’s 
Symphony No. 7, and not the eighth Symphony as listed 
in the program book.

Symphony No. 7, op. 70, B.141 (35’)  ANTONÍN DVOŘÁK (1841-1904)
 I. Allegro maestoso
 II. Poco adagio
 III. Scherzo: Vivace
 IV. Finale: Allegro

Concert sponsored by: Dominion Energy

With thanks to the Donald C. & Dolores M. Gordon Stage Extension donors

Post-concert reception sponsors: Catherine Marrion 
and Waller, Smith & Palmer, P.C.
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Dining Passport - Friends Fundraiser

The Friends of the Sym-
phony are embarking 

on a new fundraiser to sup-
port the ECSO’s mission - 
the Dining Passport. The 
Dining Passport provides 
buy-one get-one 
dining at 14 area restau-
rants throughout all of 
2019. The Dining Passport 

is available at the table in the lobby tonight for $50, 
and there is a limited supply. After using the Dining 
Passport at three or four restaurants, it pays for itself!

List of participating restaurants:

Restaurant   Town 
il Pomo d'Oro   East Lyme 
Rebekah's   East Lyme 
Dev's on State   New London 
Jake's Diner   New London 
Jasmine Thai   New London 
RD 86    New London 
The Social Bar + Kitchen New London 
café Sol   Niantic 
Buon Apetito   North Stonington 
Hideaway Restaurant  Old Lyme 
Stella's Restaurant  Old Lyme 
Alforno Trattoria  Old Saybrook 
Aspen    Old Saybrook 
Penny Lane Pub  Old Saybrook 
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Symphony No. 7, op. 70, B.141 Antonín Dvořák (1841-1904)

By the mid-1880s, Dvořák’s Slavonic Dances and other works inspired 
by the folk music of his native Bohemia (now the Czech Republic) 

had won him a following throughout Europe. A token of this renown 
came in June 1884, when the Philharmonic Society of London bestowed 
an honorary membership upon him. In return, he agreed to write them 
a new symphony.  
 
He decided to take the opportunity to satisfy a goal which had been 
occupying his thoughts for some time: a desire to expand his creative 
range. This wish sprang from his realization that the folk-based style he 
had been cultivating had its limitations. In order to win recognition as 
a great composer, regardless of origin, he knew he would have to write 
music which, like the works of his friend and mentor, Brahms, commu-
nicated universal sentiments through international musical language.  

He worked on his latest piece with great energy and determination. On 
the last day of 1884, he wrote these comments to a friend: “Today I 
have just finished the second movement of my new symphony, and am 
again as happy and contented in my work as I always have been...” He 
completed Symphony No. 7 on March 17, 1885. 

Dvořák traveled to London to conduct the first performance, and to 
accept his Philharmonic membership. The premiere on April 22 was 
received warmly, but without quite as much cordiality as some of his 
earlier music. Within just a few years, however, the symphony went 
on to establish itself on the continent, thanks to the advocacy of such 
important conductors as Hans von Bülow. Following this maestro’s 
introduction of the Seventh in Berlin during 1889, Dvořák was so 
pleased and grateful that he pasted a picture of von Bülow on the 
manuscript and inscribed underneath it, “Glory be to you! You brought 
this work to life!” 

The Seventh achieves everything that Dvořák wished it to. Emotionally 
powerful and richly scored, it is a work of which any composer 
(including Brahms) might be proud. As he planned, the folk-like 
elements which play such an important role in much of his output are 
here displayed less prominently. 
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After the emotional tempests of the opening movement, the second 
begins in a mood of tranquil reverie. Solace proves elusive, however. 
Troubling emotions intrude upon this idyll at regular intervals. The 
Scherzo is driven by bracing dance rhythms, but here it wears what is 
for Dvořák an unusually stern expression. For all the symphony’s dark 
touches, it does eventually end on a note of triumph, one snatched at the 
last possible moment from the jaws of defeat. 

- © 2002 Don Anderson. All rights reserved.

Upcoming ECSO Dates to Note:
For subscribers: tonight - last chance to RSVP for the exclusive 

subscriber reveal of the upcoming 2019-2020 season on Sunday, March 
3 at 2pm at the La Grua Center in Stonington, CT.

Saturday, March 9, 2019 | 1pm | Evans Hall, Connecticut College - 
ECSO Instrumental Competition which is free and open to the public. 

The winner is featured during next year’s season. Refreshments provided.

Saturday, March 23, 2019 | 7:30pm | Garde Arts Center - ECSO’s next 
concert, Springtime Lark, with the talented Tessa Lark performing SKY, 

a co-commissioned bluegrass violin concerto by composer Michael 
Torke, along with Rachmaninoff ’s Symphonic Dances.

Sunday, April 14, 2019 | 7:30pm | Cathedral of St. Patrick, Norwich, 
CT - Mozart’s Requiem concert with the Eastern Connecticut Symphony 

Chorus. FREE event for the general public, doors open at 6:45pm.

Saturday, April 27, 2019 | 7:30pm | Garde Arts Center- ECSO’s season 
finale, Titans, featuring Beethoven’s Prometheus Overture, Mozart’s 

Coronation Mass with the ECSC, and Mahler’s Symphony No. 1 (Titan). 

Saturday, May 4, 2019 | 6pm | Mystic Marriott - ECSO Gala - Music of 
the Spheres. Email gala@ectsymphony.com for more details.

Sunday, May 5, 2019 | 2pm | Palmer Auditorium, Connecticut 
College- ECSO’s affordable family concert, featuring Prokofiev’s Peter 

and the Wolf with pre-concert activities, including a musical petting zoo!


