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Script for NYP 18-01: Mahler cycle begins 1 

(NATIONAL UNDERWRITING CREDIT #1) 2 

(THEME MUSIC UP AND UNDER + BILLBOARD) 3 

AB: …and “this week…” 4 

(SLIGHT PAUSE) 5 

AB:  We have the first in a 10-episode mini-series 6 

during which we’ll explore all ten symphonies 7 

by the Philharmonic’s former music director, 8 

Gustav Mahler.  This is Alec Baldwin. Please 9 

join me on this musical odyssey through one of 10 

the most important and influential bodies of 11 

work in Western Art.  Not only will we hear all 12 

of Mahler’s symphonies, but we’ll also survey 13 

several of his works for voice and orchestra.  14 

For this broadcast, we’ll hear three closely 15 

related works: Blumine, The Songs of a 16 

Wayfarer, and the Symphony No. 1.  Rounding out 17 

the program will be the Adagio from the 18 

Symphony No. 10.  It’s Episode 1 of Make Mine 19 

Mahler…on the New York Philharmonic This Week.  20 

(SLIGHT PAUSE) 21 

 22 
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AB: Mahler watched his first symphony fail at its 23 

premiere in Budapest in 1889.  There, it was 24 

presented as a five-movement “Symphonic Poem in 25 

Two Parts.”  It would seem that the young 26 

conductor and composer found the audience to be 27 

ill-prepared for his sensationally complex and 28 

sharply individualistic music. 29 

Mahler wrote out a program for the symphony, 30 

but did not give it a title at first.  He 31 

revised the work considerably before the 1893 32 

Hamburg and 1894 Weimar performances, and it 33 

was then that he starting calling the piece, 34 

“Titan,” after a novel by Jean Paul.  Mahler 35 

specified that the piece was not in any way 36 

"about" the book; he just hoped that by linking 37 

his music to the world of literature, audiences 38 

might fare better in comprehending what he was 39 

trying to convey artistically.  It didn’t work—40 

the piece was still a flop.  Determined to make 41 

his first symphony a success, Mahler spent 42 

years making further revisions to the work, 43 

ultimately reducing the number of movements 44 

from five to four by obliterating the second 45 

movement, Blumine.  And this is the music that 46 

opens our broadcast.  Alan Gilbert conducts…The 47 

New York Philharmonic: 48 
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(MUSIC: Blumine) 49 

AB: Music that was once a part of Mahler’s First 50 

Symphony. Today, we simply call it, “Blumine.”  51 

The New York Philharmonic was conducted by Alan 52 

Gilbert.   53 

 It’s certainly lovely music.  So why, you might 54 

ask, did Mahler drop it?  Well, for one thing: 55 

it wasn’t part of Mahler’s original scheme for 56 

the symphony.  Blumine was composed for a set 57 

of incidental music that has since been lost.  58 

Mahler’s use of it here seems to have been 59 

something of an afterthought; he probably just 60 

didn’t want to waste good music.   61 

That leads us to the second point: it doesn’t 62 

really fit.  In the process of revising the 63 

first symphony, Mahler beefed up his 64 

orchestration in a major way.  It now requires 65 

the kind of large orchestra favored by Wagner 66 

and Strauss.  Mahler would have been hard-67 

pressed to apply these changes to Blumine.   68 

So…perhaps it’s not so surprising that when the 69 

first symphony finally went to print in 1899, 70 

Blumine remained on the cutting room floor.  71 

But there is an interesting post-script: 72 
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AB: Blumine continued to gather dust for over 60 73 

years until it was re-discovered by Donald 74 

Mitchell in 1966.   The following year, 75 

Benjamin Britten took it to England and 76 

conducted the first performance of it since 77 

Mahler's time. The symphony is almost never 78 

played with this movement today, although it is 79 

sometimes heard separately, as on this 80 

broadcast.  We thought it was an appropriate 81 

way to kick off this multi-episode exploration 82 

of Mahler’s music.   83 

(SLIGHT PAUSE) 84 

AB: Though—as we discussed--Mahler was frustrated 85 

by the first symphony in its early stages, he 86 

eventually warmed to the piece.  In December of 87 

1909, shortly after Bruno Walter led the New 88 

York Philharmonic premiere of the symphony, 89 

Mahler wrote to him that he was quote, “…quite 90 

satisfied with this early sketch.”    91 

(FILL from NYP 12-09 as needed) 92 

  93 

 94 

 95 
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AB: And now we hear the Symphony No. 1 in D by 96 

Gustav Mahler.  This time, it is Jaap van 97 

Zweden who conducts…The New York Philharmonic.    98 

(MUSIC: Mahler 1) 99 

AB: Symphony No. 1 in D by Gustav Mahler.  The New 100 

York Philharmonic was conducted by Jaap van 101 

Zweden.     102 

(SLIGHT PAUSE) 103 

AB: Our broadcast will continue shortly with the 104 

Songs of a Wayfarer.  We’ll then close things 105 

out with the Adagio from Mahler’s Symphony No. 106 

10.  I’m Alec Baldwin and you’re listening to 107 

The New York Philharmonic This Week.  108 

(ID) 109 

AB: Mahler composed several stand-alone songs for 110 

voice and piano, starting from his teenage 111 

years.  But it took the heartbreak of his 112 

failed romance with the soprano Johanna Richter 113 

in his early 20s to inspire the next music on 114 

our program: his first song-cycle, The Songs of 115 

a Wayfarer.  116 

 117 
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Mahler wrote the poetry for these songs 118 

himself, but he was heavily influenced then 119 

(and ever after) by the collection of folk-120 

poetry, Des Knaben Wunderhorn.  Though the 121 

cycle can be sung by a man or a woman, it is 122 

autobiographical in scope.  Mahler casts the 123 

protagonist as “a travelling journeyman who has 124 

met with adversity, setting out into the world 125 

and wandering on in solitude.” 126 

The first movement is entitled "When My 127 

Sweetheart is Married" and the text discusses 128 

the singer’s grief at losing his love to 129 

another. The Wayfarer sings, “When my 130 

Sweetheart gets happily married, I have my most 131 

tragic day.”  He remarks on the beauty of the 132 

surrounding world, but how that cannot keep him 133 

from having sad dreams in his dark, dark room. 134 

The second movement, "I Went This Morning over 135 

the Field,” contains the happiest music of the 136 

cycle. The melody, as well as much of the 137 

orchestration, later found its way into the 138 

first movement of Mahler’s Symphony No. 1, 139 

which we heard earlier.   140 

 141 

 142 
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But while the Wayfarer is pondering the beauty 143 

of the world, he is reminded at the end that 144 

despite all this, his happiness will not 145 

blossom anymore now that his love is gone.  146 

The third movement, “I Have a Gleaming Knife,” 147 

is in direct contrast to the second. In 148 

searing, intense musical lines, The Wayfarer 149 

likens his agony of lost love to having an 150 

actual metal blade piercing his heart. Listen 151 

for the cries of, “Oy vay!” 152 

The final movement, “The Two Blue Eyes of my 153 

Beloved,” culminates in dramatic and musical 154 

resolution. Some of this music was also 155 

featured in the First Symphony, during the 156 

third-movement Funeral March. Here, the 157 

Wayfarer deals with how the image of his 158 

lover’s eyes has caused him so much grief that 159 

he can no longer stand to be anywhere near her. 160 

He then describes lying down under a linden 161 

tree.  As the flowers fall on him, he finds 162 

repose and somehow (beyond his own 163 

comprehension) everything is well again: 164 

"Everything,” he sings, “Love and grief, and 165 

the world, and my dreams!" 166 

 167 
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The actual thread of composition and 168 

orchestration of this piece is somewhat murky.  169 

We THINK it was premiered on March 16, 1896 by 170 

Dutch baritone Anton Sistermans with Mahler 171 

conducting the Berlin Philharmonic.  There is, 172 

however, compelling evidence to suggest that 173 

there may have been an earlier staging with 174 

piano accompaniment. In any case, the work was 175 

published in 1897 and it remains one of 176 

Mahler's best-known compositions. 177 

AB: The New York Philharmonic has presented this 178 

work several times. For this broadcast, we 179 

decided to feature a recording from the 1990s.  180 

Håkan Hågegard is the baritone and Kurt Masur 181 

conducts…The New York Philharmonic.   182 

(MUSIC) 183 

AB: Håkan Hågegard was the soloist there, in the 184 

The Songs of a Wayfarer by Gustav Mahler.  The 185 

New York Philharmonic was conducted by Music 186 

Director Emeritus, Kurt Masur.   187 

(SLIGHT PAUSE) 188 

AB: We go now from three closely-related works that 189 

date from early in Mahler’s career to his final 190 

composition: The Symphony No. 10. 191 
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AB: Mahler sketched out a good portion of a “tenth” 192 

symphony sometime during the summer of 1910.  193 

Mahler assumed the post of Music Director of 194 

the New York Philharmonic in 1909—a post he 195 

would hold until his untimely death in 1911. 196 

With conducting and administrative duties 197 

occupying so much of his time during the normal 198 

concert season, Summers were often Mahler’s 199 

only opportunity to devote himself to 200 

composition. 201 

 This was also a tumultuous time in the Mahler 202 

household. Alma Mahler had an affair with the 203 

young architect Walter Gropius.  Mahler—204 

heartbroken by the thought of losing her—205 

famously traveled to Holland for a consultation 206 

with Sigmund Freud.  Much of the composer’s 207 

anxiety is manifest in the nearly 170 pages of 208 

manuscript, outlines, and notes he left of the 209 

10th symphony. The later movements of the draft 210 

even include written comments—among them, "O 211 

God, O God, why hast thou forsaken me?" and, 212 

"To live for you, to die for you," plus a 213 

simple cry of, "Almschi!” (Mahler’s nickname 214 

for Alma.) 215 

 216 
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Given just how much material he left behind, I 217 

think it can be said safely that Mahler would 218 

have completed the symphony had he but lived 219 

another summer. As James M. Keller writes, 220 

quote” “, he left it as a magnificent torso, a 221 

five-movement masterpiece-in-the-making 222 

consisting of a vast opening Adagio, a Scherzo, 223 

a central movement titled Purgatorio…, a second 224 

Scherzo, and a Finale.” End quote.    225 

Despite this, no immediate attempt was made to 226 

do…well…anything with the symphony after 227 

Mahler’s death.  In the 1920s, however, 228 

Mahler’s widow, Alma, approached composer 229 

Ernest Krenek (her son-in-law) about making a 230 

fair copy of Mahler’s orchestral draft for a 231 

festival. In 1924, Alma was also persuaded by 232 

Paul Verlag to allow a facsimile of the 233 

manuscript to be published. 234 

Soon thereafter, the first and third movements 235 

of the symphony were prepared for performance 236 

by Krenek. 237 

 238 

 239 
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Alban Berg was retained to proofread Krenek’s 240 

work, but Berg’s suggestions were never 241 

incorporated…and then things unraveled rather 242 

quickly with several unauthorized editions and 243 

performances emerging.  By accounts, Arnold 244 

Schoenberg, Dmitri Shostakovich, and Benjamin 245 

Britten outright refused various offers to 246 

orchestrate Mahler’s draft. And Leonard 247 

Bernstein and Bruno Walter refused to CONDUCT 248 

any “piecemeal” version of the 10th.     249 

AB: Alma eventually gave her seal of approval to 250 

Deryck Cooke’s performing edition of the score 251 

in 1960.  But purists maintain that only the 252 

first movement can be considered “authentic” 253 

and so that is the music that concludes our 254 

broadcast.  Here is the Adagio from the 255 

Symphony No. 10.  Lorin Maazel conducts…The New 256 

York Philharmonic.   257 

(APPLAUSE) 258 

VO: Adagio from the Symphony No. 10 by Gustav 259 

Mahler.  The New York Philharmonic was 260 

conducted by Lorin Maazel.    261 

 262 

 263 
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PROMO: 264 

AB: Next time, on the New York Philharmonic This 265 

Week: 266 

 Our Mahler cycle continues with a performance 267 

of the Symphony No. 2.  This is Alec Baldwin.  268 

Please join me as we hear soprano Jessica Jones 269 

and the New York Choral Artists in this 270 

masterwork.  Also on the program: Three Ruckert 271 

Lieder featuring Jennie Tourel. Lorin Maazel 272 

and Leonard Bernstein will conduct…The New York 273 

Philharmonic This Week.  274 


