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THE ARTISTS 
 
PETER SERKIN, PIANO 
Recognized as an artist of passion and integrity, the distinguished American pianist Peter Serkin is one of the 
most thoughtful and individualistic musicians appearing before the public today. Throughout his career he has 
successfully conveyed the essence of five centuries of repertoire and his performances with symphony 
orchestras, recital appearances, chamber music collaborations and recordings are respected worldwide. Peter 
Serkin’s rich musical heritage extends back several generations:his grandfather was violinist and composer 
Adolf Busch and his father pianist Rudolf Serkin. In 1959 Mr. Serkin made his Marlboro Music Festival and 
New York City debuts with conductor Alexander Schneider and invitations to perform with the Cleveland 
Orchestra and George Szell in Cleveland and Carnegie Hall and with the Philadelphia Orchestra and Eugene 
Ormandy in Philadelphia and Carnegie Hall soon followed. He has since performed with the world’s major 
symphony orchestras with such eminent conductors as Seiji Ozawa, Pierre Boulez, Daniel Barenboim, Claudio 
Abbado, Simon Rattle, James Levine, Herbert Blomstedt and Christoph Eschenbach. Also a dedicated chamber 
musician, Mr. Serkin has collaborated with Alexander Schneider, Pamela Frank, Yo-Yo Ma, and the Budapest, 
Guarneri and Orion string quartets and TASHI, of which he was a founding member. 
 
An avid proponent of the music of many of the 20th and 21st century’s most important composers, Mr. Serkin 
has been instrumental in bringing the music of Schoenberg, Webern, Berg, Stravinsky, Wolpe, Messiaen, 
Takemitsu, Henze, Berio, Wuorinen, Goehr, Knussen and Lieberson, among others, to audiences around the 
world, including many important world premieres. 
 
Peter Serkin’s recordings reflect his distinctive musical vision and have received multiple Grammy Award 
Nominations and other prestigious accolades. Mr. Serkin currently teaches at Bard College Conservatory of 
Music and the Longy School of Music.  
 
STEFAN JACKIW, VIOLIN 
Violinist Stefan Jackiw is recognized as one of his generation’s most significant artists, captivating audiences 
with playing that combines poetry and purity with an impeccable technique. Mr. Jackiw has appeared as soloist 
with the Boston, Chicago, New York, Philadelphia, and San Francisco symphony orchestras, among others. An 
active recitalist and chamber musician, he has performed in numerous note-worthy festivals and concert series in 
the US and abroad. He has collaborated with such artists as Jeremy Denk, Steven Isserlis, Yo-Yo Ma and Gil 
Shaham. Mr. Jackiw is a member of Ensemble Ditto – a wildly popular Korea-based chamber music group, with 
a mission to introduce new audiences to the chamber music repertoire. He holds a Bachelor of Arts from 
Harvard University, as well as an Artist Diploma from the New England Conservatory. He is the recipient of the 
prestigious Avery Fisher Career Grant. 
 
JAY CAMPBELL, CELLO 
Armed with a diverse spectrum of repertoire and eclectic musical interests, cellist Jay Campbell has been 
recognized for approaching both old and new works with the same probing curiosity and emotional commitment. 
His performances have been called “electrifying” by the New York Times, and “gentle, poignant, and deeply 
moving” by the Washington Post. Equally enthusiastic as a chamber musician and teacher, Campbell is a 
member of the JACK Quartet. He is also a member of a piano trio with violinist Stefan Jackiw and pianist 
Conrad Tao. He has served on faculty at Vassar College and has been a guest at the Marlboro, Chamber Music 
Northwest, Moab, HeidelbergerFruhling, Ditto and Lincoln Center festivals. 
 
 
 
 
 
 



THE PROGRAM 
 
PIANO TRIO IN B FLAT MAJOR, OPUS 99, D. 898 by Franz Schubert 
 Allegro moderato 
 Andante un poco mosso 
 Scherzo: Allegro 
 Rondo: Allegro vivace 
 
PIANO TRIO IN G MAJOR, OPUS 82 #2 "GYPSY" HOB.XV:25  by Franz Joseph Haydn 
 Andante 
 Poco adagio, cantabile 
 Rondo a l’Ongarese: Presto 
 
PIANO TRIO IN B FLAT MAJOR, OPUS 97 by Ludwig van Beethoven 
 Allegro moderato 
 Scherzo: Allegro 
 Andante cantabile, ma pero con moto 
 (Leads into) 
 Allegro moderato 
 
 
 
PROGRAM NOTES  
 
PIANO TRIO IN B FLAT MAJOR, OPUS 99, D. 898  by  Franz Schubert (1797-1827) 
 
Schubert grew up playing string quartets by Haydn and Mozart with his father and two brothers. He also studied 
music with Antonio Salieri. Despite Schubert’s well-rounded knowledge of the Classical style, he chose to 
follow his own imagination to the extreme, opening new paths towards Romanticism. Melody takes a leading 
role in Schubert’s compositions and the Classical form becomes flexible in his hands, filled with unexpected 
surprises. 
 
In the first movement of the Piano Trio in B-flat, an ever-forward-propelling first movement gives way to a 
second movement introduced by an exquisite song-like theme in the high register of the cello. The transition 
seems perfect. However, according to James Keller, this was not the original second movement. Instead, 
Schubert had composed a Notturno, which later stood on its own as Notturno in E-flat major, D. 897. 
 
The musicologist Alfred Einstein noted the resemblance of this trio’s Rondo theme to Schubert’s own song 
“Skolie,” composed in 1815, which states: “take delight in the brief life of the flower before its fragrance 
disappears,” a sentiment that permeates through the whole trio. In Robert Schumann’s own words: “One glance 
at Schubert’s Trio [Op. 99] and the troubles of our human existence disappear and all the world is fresh and 
bright again.” 
 
This Trio was first performed at Music Mountain on Sunday, September 8, 1935 by Jacques Gordon, Music 
Mountain’s founder, Martha Baird (Rockefeller), piano, and Naoum Benditzky, cello, the cellist in the Gordon 
String Quartet. 
 
PIANO TRIO IN G MAJOR, OPUS 82 # 2 "GYPSY",  HOB.XV:25 by Franz Joseph Haydn (1732-1808) 
 
During Haydn’s lifetime the piano trio went through a transformation. In Haydn’s early piano trios of the 1760’s, 
as well as Mozart’s first piano trios of 1776, the piano was front and center. The violin part would mostly 
support the piano’s right hand and the cello doubled the bass, not unlike the basso continuo of the Baroque era. 
In 1775 C.P.E. Bach published a collection of “Sonatas for piano, which may be played solo, or accompanied by 



violin and violoncello.” 
 
The piano trio came into maturity as a genre in the late Classical period. One of the main developments was the 
independence that the violin and cello lines gained. By the beginning of the Romantic era the medium had 
already produced undeniable masterpieces by Beethoven and Schubert. 
 
Haydn must have been very familiar with the Hungarian Gypsy music that was so popular in Vienna at the time 
he composed the Piano Trio in G. An engraving at the Esterházy palace, where Haydn worked, includes a Gypsy 
band. Haydn had had an earlier success bringing the Hungarian style into the finale of his Piano Concerto in D, 
so he adopted the irresistible dance rhythm of the Hungarian Verbunkos for the final movement of his Piano Trio 
in G, Rondo all’Ongarese, making this trio a popular favorite. 
 
Composed in London in 1795, Haydn dedicated the work to Rebecca Schroeter, a pianist he had met during his 
first visit to London and with whom he had become romantically involved. Haydn described Schroeter as “a 
beautiful and amiable woman whom I might very easily have married if I had been free then.” 
 
The first performance of the G Major Trio came late in Music Mountain’s history. It was first performed here by 
the Raphael Trio (Daniel Epstein, Piano, Andy Simionescu, Violin and Susan Salm, Cello on Sunday, August 
14, 2005). 
 
PIANO TRIO IN B FLAT MAJOR, OPUS 97, “ARCHDUKE” by Ludwig van Beethoven (1770-1827) 
 
Haydn was puzzled by Beethoven’s Op. 1 output, three piano trios, which he heard in 1793. They were very 
substantial works, including four movements, instead of the more traditional three movements, in part because 
Beethoven’s approach to the piano trio didn’t differ much from his approach to the string quartet. By the time 
Beethoven wrote his last piano trio in 1811 (revised in 1815), his “Archduke” Trio, dedicated to Archduke 
Rudolph, he was ready to create a towering masterpiece. 
 
Perhaps influenced by the demise of the French Revolution of 1789 and the downfall of Napoleon, by 1811 
Beethoven’s heroic style gave way to a warmer and more approachable one. Beethoven’s “Archduke” Trio 
introduces broad melodies, often marked “dolce.” Beethoven also reverses the typical order of the inner 
movements and places the Scherzo right after the first movement, dramatically changing its effect. The slow 
movement comes third, in this case a serene hymn-like melody introduced by the piano solo, including five 
variations that unfold within an always-calm atmosphere. The last movement comes without pause, suddenly 
infusing the jovial character of a Rondo-form last movement. 
 
The “Archduke” Trio became popular from the outset, despite an eventful first performance with Beethoven at 
the piano, as accounted by Ignaz Moscheles, who attended the premier. Beethoven had lost most of his hearing 
by then. Inevitably this made his piano playing lose clarity and precision, while, in a remarkable way, his 
compositions became ever-more-groundbreaking. 
 
The first performance of the “Archduke” Trio at Music Mountain was on September 6, 1953 by Alec Templeton 
(the blind English pianist), piano, Urico Rossi, violin and Fritz Maag, cello. 
 
These concert broadcasts from music mountain are underwritten by Edward R. Hamilton bookseller, PO Box 15, 
Falls Village, CT with their bargain book catalog of thousands of books on music, art and other subjects as well 
as CDs and DVDs. By mail or on the web at HamiltonBooks.Com or through musicmountain.org 


