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THE ARTISTS 

 
ALEXANDER FITERSTEIN, CLARINET 
Clarinetist Alexander Fiterstein is recognized for playing that combines flawless technique and consummate 
musicianship with graceful phrasing and a warm soulful tone. Considered one of today’s most exceptional 
clarinet players, he has performed in recital and with prestigious orchestras and chamber music ensembles 
throughout the world. Winner of a 2009 Avery Fisher Career Grant Award, Mr. Fiterstein has been praised by 
The New York Times for possessing a “beautiful liquid clarity,” and The Washington Post wrote, “Fiterstein 
treats his instrument as his own personal voice, dazzling in its spectrum of colors, agility and range. Every 
sound he makes is finely measured without inhibiting expressiveness.”  
 
Mr. Fiterstein is the founder of The Zimro Project, a unique ensemble dedicated to incorporating Jewish art 
music into chamber music programs that is inspired by the Zimro Ensemble, a group that nurtured the music 
of Jewish composers and culture nearly a century ago in St. Petersburg, Russia.   
 
He is the first prize winner of the Young Concert Artists International Auditions, the Carl Nielsen International 
Clarinet Competition, and the “Aviv” competitions in Israel; and he is the recipient of numerous awards from 
the America-Israel Cultural Foundation and the Bunkamura Orchard Hall Award (Tokyo). Mr. Fiterstein taught 
at the University of Minnesota, Twin Cities (2010- 2017) and will begin his new appointment as Clarinet 
Professor at the Peabody Conservatory in September 2017. 
 
NICHOLAS CANELLAKIS, CELLO 
Hailed by the The New Yorker as a “superb young soloist,” Nicholas Canellakis has become one of the most 
sought-after and innovative cellists of his generation, captivating audiences throughout the United States and 
abroad. In The New York Times his playing was praised as "impassioned" and "soulful," with "the audience 
seduced by Mr. Canellakis's rich, alluring tone." 
  
Mr. Canellakis recently made his Carnegie Hall concerto debut, performing with the American Symphony 
Orchestra in Isaac Stern Auditorium. Mr. Canellakis is an artist of The Chamber Music Society of Lincoln 
Center, with which he performs regularly in Alice Tully Hall and on tour. He is also a regular guest artist at 
many of the world's leading music festivals, including Santa Fe, La Jolla, Music@Menlo, Saratoga, Ravinia, 
Bridgehampton, Mecklenburg, Moab, and Music in the Vineyards. 
  
A winner of The Chamber Music Society of Lincoln Center's CMS Two international auditions, Mr. Canellakis 
was also selected to be in residence at Carnegie Hall as a member of Ensemble ACJW, in which he performed 
in Weill and Zankel Halls and worked to enhance music education throughout New York City. He is a graduate 



of the Curtis Institute of Music and New England Conservatory, where his teachers included Orlando Cole, 
Peter Wiley, and Paul Katz. Mr. Canellakis is on the faculty of the Brooklyn College Conservatory of Music. 
  
Filmmaking and acting are special interests of Mr. Canellakis. He has produced, directed, and starred in several 
short films and music videos, including his popular comedy web series "Conversations with Nick Canellakis.” 
All of his videos can be found on his website at www.nicholascanellakis.com. 
 
MICHAEL BROWN, PIANO 
Winner of a 2015 Avery Fisher Career Grant, Michael Brown has been described by The New York Times as a 
“young piano visionary” and “one of the leading figures in the current renaissance of performer-composers.” 
Mr. Brown is equally committed as a pianist and composer; his unique artistry is reflected in a creative 
approach to programming that often interweaves the classics with contemporary works and his own 
compositions. 
 
Selected by Sir András Schiff for his “Building Bridges” series in 2016-17, Mr. Brown will make debut solo 
recitals in Berlin, Frankfurt, Florence, Milan, Antwerp, Zurich, and New York’s 92nd Street Y. Mr. Brown joined 
the roster of The Chamber Music Society of Lincoln Center’s CMS Two in 2015 and performs with the Society 
in Alice Tully Hall and on tour. Re-cent highlights include debuts with the Seattle, North Carolina, Flagstaff, and 
Maryland Symphony Orchestras and the New York Youth Symphony in Carnegie Hall’s Stern Auditorium. He 
regularly performs concerto and solo recitals; in a trio with violinist Elena Urioste and cellist Nicholas 
Canellakis, and frequently performs recitals with each of them. 
 
Mr. Brown has recorded several albums, including an all-George Perle CD for Bridge Records, a solo 
album/four-hands with pianist Jerome Lowenthal/cello-piano album with Nicholas Ca-nellakis on CAG 
Records, and a violin-piano album with Elena Urioste on BIS Records. 
 

 
 

THE PROGRAM, JUNE 18, 2017 
 

CLARINET TRIO IN B FLAT MAJOR, OPUS 11 (1797)            Ludwig van Beethoven  
 Allegro con brio         (1770-1827) 
     Adagio 
            Tema: Pria ch’io l’impegno 

(This is the fourth performance of this Beethoven Trio at Music Mountain) 
 
HASSIDIC FANTASY FOR CLARINET, CELLO AND PIANO (1954) Joachim Stutschewsky 
          (1891-1982) 

(This is the first performance of this Trio at Music Mountain) 
 
KLEZMER HORA FOR CLARINET, CELLO AND PIANO (2014) Lev Zhurbin (Ljova)  
          (b. 1978) 

(This is the first performance of this Trio at Music Mountain) 
 

INTERMISSION 



 
PREMIERE RHAPSODIE FOR CLARINET AND PIANO (1910)  Claude-Achille Debussy 
          (1862-1918) 

(This is the first performance of this Clarinet Rhapsody at Music Mountain) 
 
CLARINET TRIO IN A MINOR, OPUS 114 (1891)       Johannes Brahms 
Allegro         (1833-1897) 
    Adagio 
         Andante grazioso 
                Allegro 

(This is the sixth performance of this Brahms Trio at Music Mountain) 
 

 
PROGRAM NOTES 

 
CLARINET TRIO IN B FLAT MAJOR, OPUS 11  
Ludwig van Beethoven (1770-1827) 
 
This Trio was first performed at Music Mountain on Sunday, July 14, 1957, by Benny Goodman, 
clarinet, Leon Pommers, piano, and Fritz Magg, cello, the cellist of the Berkshire Quartet. 
 
 
HASSIDIC FANTASY FOR CLARINET, CELLO AND PIANO  
Joachim Stutschewsky (1891-1982) 
 
Joachim Stutschewsky’s upbringing followed two distinct tracks: his cello studies with Julius Klengel at the 
Leipzig Conservatory on the one hand, and the playing in his father’s klezmer ensembles on the other. This led 
to a lifelong exploration of his identity through the composition of works that blend the cantorial and folk 
styles of his Jewish heritage and bring these into art music.  
 
At the start of the First World War, Stutschewsky fled to Switzerland, where he organized a concert series of 
Jewish folk and art music. He moved to Vienna in 1924, where he co-founded the famous Vienna String 
Quartet, which won international renown with its premieres of works by composers from the Second Viennese 
School founded by Arnold Schoenberg. In Vienna, Stutschewsky also continued his activities in the area of 
Jewish music as a composer, cellist, journalist and organizer.  
 
After retiring in Israel in the 1950’s, he devoted himself almost exclusively to composition. Elements of the folk 
music of Ashkenazi, Sephardic and Yemenite Jews from a wide variety of different countries who had then 
made their homes in Israel found their way into his works. 
 
“It’s not surprising that Stutschewsky’s own instrument, the cello, frequently assumes the role of the musical 
voice of the Jewish people,” wrote Ken Meltzer of Fanfare Magazine in 2016.  “For that instrument, 
Stutschewsky composed music of haunting lyricism and an overarching sense of dignity.” 
 



 
KLEZMER HORA FOR CLARINET, CELLO AND PIANO 
Lev Zhurbin (Ljova)  (b. 1978) 
 
Lev Zhurbin, also known as Ljova (the Russian informal version of the name Lev, similar to what Danny is to 
Daniel), was born in 1978 in Moscow, Russia, and moved to New York with his parents, composer Alexander 
Zhurbin and writer Irena Ginzburg, in 1990. He divides his time between composing for the concert stage, 
contemporary dance & film, leading his own ensemble LJOVA AND THE KONTRABAND, as well as a busy career 
as a freelance violist, violinist & musical arranger.  
 
Hailed by the New York Times as “dizzyingly versatile… an eclectic with an ear for texture… strikingly original 
and soulful”, Ljova is the author of more than 70 compositions for classical, jazz, and folk ensembles, as well as 
scores to four feature, and over a dozen short, films. 
 
Among recent projects is a commission from the City of London Sinfonia, a string quartet for Brooklyn Rider 
new works for Yo-Yo Ma and the Silk Road Ensemble, The Knights, Sybarite5 and A Far Cry, as well 
arrangements for the Detroit Symphony Orchestra, Alan Pierson and the Brooklyn Philharmonic, tenor Javier 
Camarena, conductor Alondra de la Parra, the Mexican songwriter Natalia Lafourcade, composer/guitarist 
Gustavo Santaolalla, and collaborations with choreographers Aszure Barton, Damian Woetzel, Christopher 
Wheeldon, Katarzyna Skarpetowska (with Parsons Dance) and Eduardo Vilaro (with Ballet Hispanico). 
 
Ljova is a graduate of The Juilliard School, where he was a pupil of Samuel Rhodes (violist of the Juilliard String 
Quartet). He has won numerous prizes as a composer, and appeared several times as soloist with orchestras, 
including as a winner of the Menschenkinderpreis from RTL TV (Germany). 
 
 
PREMIERE RHAPSODIE FOR CLARINET AND PIANO 
Claude-Achille Debussy (1862-1918) 
 
Debussy composed his Première Rhapsodie for clarinet and piano, as well as a shorter Petit Pièce, for the Paris 
Conservatory’s annual clarinet competition in 1910. The first was the main required solo, while the second 
provided the sight-reading test. Composing these works and adjudicating at the clarinet competition was part 
of Debussy’s assignment at the Paris Conservatory, where he had joined the faculty a year earlier at Gabriel 
Fauré’s request.  
 
Debussy was not looking forward to the competition. He despised the Conservatory’s traditional views. 
However, the high level of the clarinet students, all students of Mimart, brought him great delight, and inspired 
him to orchestrate the work a year later. “The clarinet competition went extremely well,” Debussy wrote to his 
publisher, Jacques Durand, “and, to judge by the expression on the faces of my colleagues, the Rhapsodie was a 
success.”  
 
The work’s premier was well received in 1911 at the Salle Gaveau, in Paris, with Prospére Mimart, clarinet, and 
Marie-Georges Krieger, piano. However, when Debussy conducted the final orchestral version of the work in St. 
Petersburg later that year the reaction was not positive. “[This] seems to me rather excessive,” wrote Debussy 
after the performance, “especially as this piece is one of the easiest on the ear I’ve ever written...! Are they 
now regarding the clarinet as an instrument of revolutionary propaganda?” 
 



The work starts “dreamily slow,” leading to a long and slowly unfolding melody marked “sweet and penetrant.” 
The four short motives that appear at the outset provide all the material for the episodes that follow—some 
evocative, others charming and full of character—, leading without development to a brilliant finale. In many 
ways, Première Rhapsodie recalls Debussy’s style of his Prélude à l'après-midi d'un faune, his first orchestral 
success, from 1894, based on a poem by Stéphane Mallarmé, a leading figure of the literary Symbolism of the 
1880’s.  
 
A second, or deuxième, Rhapsodie was never to come, but the title Première Rhapsodie stayed, while the work 
has become more and more popular over the years. 
 
 
CLARINET TRIO IN A MINOR, OPUS 114  
Johannes Brahms (1833-1897) 
 
This Trio was first performed at Music Mountain on Sunday, July 14, 1940, by Robert McBride, 
clarinet, Fritz Magg, cello, the cellist of the Gordon Quartet, and Gregory Tucker, piano. 


