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The piano for this performance is provided by Saied Music Company with    

locations in Tulsa, Fayetteville, Little Rock and Ft. Smith.

 I. Allegro molto moderato
 II. Adagio
 III. Allegro moderato molto e  
  marcato - Quasi presto -  
  Andante maestoso

 I. Allegretto
 II. Tempo andante, ma rubato
 III. Vivacissimo
 IV. Finale: Allegro moderato
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Piano Concerto in A 
minor, Op. 16

Edvard Grieg

Born 15 June, 1843 in                  

Bergen, Norway

Died 4 September, 1907 in Bergen

For most of the 19th century, Germany 

was the center of the musical world. 

Aspiring performers and composers 

from all over Europe went to Germany 

to pursue their education. That was the 

case for Norway’s celebrated musical 

son, Edvard Grieg. At age 15, his family 

sent him to study at the Leipzig 

Conservatory. Leipzig was a particularly 

esteemed city for music: Bach, 

Mendelssohn, and Schumann had all 

lived and worked there. 

Though Grieg was not happy in Leipzig, 

he became immersed in the city’s 

vibrant musical culture. Before returning 

permanently to Norway, he spent time 

in Copenhagen, Denmark, where he 

was influenced by composer Niels 

Gade, who had worked in Leipzig for 

many years and was close friends with 

Mendelssohn. Thus the German 

influence on Grieg was strengthened. 

Beginning in the 1860s, Grieg began to 

take a strong interest in the folk music 

of his homeland, and his music took on 

an increasingly Norwegian flavor. 

Today, Grieg is regarded as the most 

important composer that Norway has 

produced, and the father of Norwegian 

nationalist music.  

In spite of his celebrity in his homeland, 

Grieg’s international reputation rests 

primarily on the Piano Concerto, Op.16. 

It is a relatively early work, completed 

when the composer was only 25. The 

concerto is important for a number of 

reasons.  It was Grieg’s largest 

orchestral work and the last piece that 

he wrote in the Austro-Germanic style 

he had learned in Leipzig. After the 

concerto, Norwegian folk music 

influenced all his music. The concerto 

was thus a turning point. 

Even if that were not the case, however, 

Grieg’s Concerto would be a marvel.  

Along with the Piano Concerto by 

Robert Schumann (also in A minor), 

with which it is frequently compared, 

Grieg’s masterpiece is considered the 

quintessential romantic concerto. His 

biographer John Horton calls it:

 . . . the most satisfying and   

 successful of Grieg’s attempts at   

 composing in the larger traditional   

 forms, and the one that is generally  

 agreed to be the most complete   

 musical embodiment of Norwegian  

 national Romanticism.

Grieg acknowledged that he studied 

Schumann’s Piano Concerto carefully 

before embarking on his own. Like the 

Schumann, Grieg’s concerto opens with 

a dramatic flourish for the soloist. He 

also follows Schumann’s lead by 

dispensing with the extended 

orchestral passage preceding the piano 

entrance (called a double exposition), 

an approach that is familiar in the 

Mozart piano concertos. 

Grieg’s concerto has several distinct 

and contrasting theme groups, 

including a completely new melody that 

oboes and bassoons introduce in the 

coda. The pianist’s cadenza dazzles with 

romantic passagework in a heroic style. 

After all the blood and thunder of the 

first movement, Grieg’s second 

movement Adagio settles things down. 

Muted strings introduce the music, 

joined first by bassoon, then upper 

winds, before the soloist enters. 

Grieg’s piano writing in the opening 

pages is reminiscent of the delicate 

filigree in Chopin’s piano music; so too 

are his harmonies. This slow movement 

takes us on an extraordinary and 

passionate journey.  

The finale gives us the most prophetic 

glimpse of Grieg’s Norwegian voice, 

which he adopts for the balance of his 

career. Characterized by a strong 

rhythmic profile and a fiery — even 

pagan — spirit, this movement is a 

halling, a Norwegian folk dance that 

Grieg used in several other compositions. 

A switch to a relaxed and lyrical section 

takes romantic liberties. Indeed, the 

tempo changes have a great deal to do 

with the dramatic tension that makes 

the finale so effective.  

Because he was the soloist at the 

premiere in 1869, Grieg undoubtedly 

sought opportunities for display. This 

flashy concerto did much to establish 

Grieg’s international reputation. He 

continued to revise the orchestration 

until the last years of his life, with 

special attention to the brass and 

woodwind parts. We hear the 1906-

1907 revised version.  

The score calls for woodwinds in pairs, four 

horns, two trumpets, three trombones, 

timpani, solo piano and strings.  

Symphony No. 2 in D, 
Op. 43

Jean Sibelius

Born 8 December, 1865 in 

Tavastehus, Finland

Died 20 September, 1957 in 

Järvenpää, Finland

“Sibelius is an aggravatingly difficult 

person to catalogue,” Lawrence Abbott 

once said. The Finnish composer has 

been variously described as late 

romantic, expressionist, nationalist, 

spiritual mythologist, and futurist. In 

some ways, he fits into all those 

categories.  Partly because he enjoyed 

such a long life and fruitful career, his 

style evolved and altered. At the same 

time, certain common themes — 

Finnish legend, national pride — 

recurred throughout his career.

Sibelius’s reputation rests primarily on 

his orchestral works, which consist of 

seven symphonies and a number of 

single movement works called 

symphonic poems. His early pieces 

show more influence of the Russian 

school than of classical models. There is 

a strong relationship to both Borodin 

and Tchaikovsky, who had very 

different and individual approaches to 

“Russian” music in the late 19th century. 

About the only thing that remains 

consistent is the controversy 

surrounding Sibelius’s music.

The Second Symphony, which was 

composed in 1901 and 1902, has 
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become Sibelius’s most popular and 

frequently performed symphony. It is a 

frankly nationalistic piece. In its day, it 

was considered revolutionary not only 

because of a political subtext, but also 

because of its unconventional first 

movement form.  

In traditional sonata form, for example 

the large works of Mozart and 

Beethoven, one expects an unfolding 

of melodies at the beginning. The 

composer then fragments and 

develops those ideas in a middle 

section, reuniting them at the close.

In contrast, Sibelius works with 

succinct motives that are detached at 

the beginning and become forged 

together in the development. At the 

conclusion of the movement he breaks 

the melodic components into 

fragments again. The entire process is 

almost the inverse of the conventional 

approach to musical logic.

Sibelius had a remarkable ability to 

observe nature and translate his 

observations into music. He succeeded 

admirably in the Second Symphony, 

which overflows with elements that 

celebrate Finnish landscape. The 

opening triplets of the first movement 

are pastoral; so is the second theme.  

An oboe solo in the scherzo — with its 

famous repeated B-flat — is a clear 

reference to a bird call.

The success of the Second Symphony 

does not hinge solely on its joyous, 

expansive mood. Sibelius forged a 

healthy balance of pastoral elements 

with intense drama. The dramatic 

passages are particularly powerful in 

the second and fourth movements.

Another fine stroke is his transition 

from the third movement to the finale. 

He fuses scherzo and finale together 

by repeating the trio section and 

letting it unfold gradually into his finale. 

The transition is ingenious, organic, and 

thoroughly convincing. Burnett James 

has written:

 The finale is a fine paean of praise   

 and strength, a sturdy affirmation   

 of life and vitality....The force of   

 nature is given full rein. The winds   

 howl and roar; the tuba emits   

 prodigies of elemental energy;   

 strings scurry and swirl; and once   

 again the great ostinato pedal   

 points in the orchestra hold the   

 foundations firm.

The score calls for two flutes, two 

oboes, two clarinets, bassoon, four 

horns, three trumpets, three trombones 

(third doubling bass trombone), tuba, 

timpani and strings. 

Featured Artist

Emanuele Arciuli, Piano

Emanuele Arciuli has established 

himself as one of the most original and 

interesting performers on today’s 

classical music scene. His repertoire 

ranges from Bach to contemporary 

music, with a strong affinity for 

composers from the United States. 

Having gained the respect of 

distinguished composers such as 

Helmut Lachenmann Frederic Rzewski, 

John Adams and George Crumb, 

Emanuele Arciuli has had many new 

works written for him, including piano 

concertos by Michael Nyman and Louis 

W. Ballard, whose Indiana Concerto he 

premiered in 2008 with the Indianapolis 

Symphony Orchestra.

Arciuli continuously develops new 

projects and is in constant pursuit of 

new ideas and innovative programmes. 

Round Midnight Variations, a group of 16 

compositions that were written 

expressively for Arciuli by composers 

such as Crumb, Babbitt, Kernis, Rzewski, 

Torke, Daugherty, Bolcom and Harbison, 

has recently sparked the interest of 

international critics. The variations, 

which were released by Stradivarius on 

CD under the title ‘Round Midnight – 

Hommage to TheloniousMonk’ in May 

2011, have been celebrated by the 

international press. 

His special interest in Native American 

cultures has impacted Emanuele 

Arciuli’s career, and resulted in him 

commissioning works from a number of 

Native American composers. His most 

recent project is called Indian Gallery 

and will feature new works inspired by 

Native American visual art by 

composers such as John Luther Adams, 

Martin Bresnick, Michael Daugherty, Kyle 

Gann, Peter Garland, Huang Ruo and 

Morton Subotnick.

Arciuli regularly performs at major 

concert halls and festivals, such as the 

Berliner Festwochen,  La Scala Milano, 

Biennale di Venezia, Miami Piano 

Festival, Miller Theater New York, 

Maggio Musicale Fiorentino, Santa Fe 

Chamber Music Festival, Brescia and 

Bergamo International Piano Festival. He 

has collaborated with internationally 

renowned orchestras such as the 

Indianapolis Symphony, Saint 

Petersburg Philharmonic, and many 

others. Conductors with whom he has 

worked include Yoel Levi, James 

MacMillan, Kazushi Ono, Zoltan Pesko, 

Arturo Tamayo, Wayne Marshall, Andrey 

Boreyco and Mario Venzago.

He is a professor at the Conservatory in 

Bari and a frequent guest professor at 

the Cincinnati College-Conservatory of 

Music and other American universities.
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