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PROGRAM 
Wolfgang Amadeus Mozart  
 
Serenade in D major, K. 239

Concerto for Flute No. 2 in 
D major, K. 314

INTERMISSION

Symphony No. 41                                                                        
“Jupiter Symphony” 
in C major, K. 551

Live from Crystal Bridges:
Mozart in the Museum
Corrado Rovaris, Music Director
Featuring Marie Tachouet, Flute

May 28  |  8pm
Crystal Bridges Museum of American Art, Bentonville 

Tune in to KUAF 91.3 FM or kuaf.org for live radio broadcast 

Support provided by the Stella Boyle Smith Trust

The Dover Quartet
Founding principal strings and resident quartet

Members of the acclaimed Dover 

Quartet — Bryan Lee, violin; Joel 

Link, violin; Milena Pajaro-van de 

Stadt, viola; and Camden Shaw, cello 

— serve as the principal strings of the 

Artosphere Festival Orchestra.

Considered one of the most talented 

string quartets to emerge at such a 

young age, The Dover Quartet took 

home grand prize at the 2010 

Fischoff Competition and swept the 

Banff International String Quartet 

Competition in 2013. The renowned 

string quartet formed at the Curtis 

Institute of Music in Philadelphia in 

2008 when its members were just 19 

years old. Members of the quartet 

draw from the musical lineage of 

both the Vermeer and Guarneri 

Quartets but bring a youthful 

enthusiasm to the repertoire that is 

truly their own. The Strad recently 

raved that the quartet is “already 

pulling away from their peers with 

their exceptional interpretative 

maturity, tonal refinement and taut 

ensemble.” Members of the quartet 

have also appeared as soloists with 

some of the world’s finest orchestras, 

including the Philadelphia Orchestra 

and the Tokyo Philharmonic.

The Dover Quartet will also perform 

two solo concerts as part of the 

Chapel Music Series:

May 3O  |  6:30pm

St. Paul’s Episcopal Church

Fayetteville  |  Tickets: $10  

June 3  |  6:30pm

Thorncrown Chapel

Eureka Springs  |  Tickets: $10  

 I. Marcia: Maestoso
 II.  Minuetto
 III.  Rondo: Allegretto

 I. Allegro aperto
 II. Adagio ma non troppo
 III. Rondo: Allegretto

 I. Allegro vivace
 II. Andante cantabile
 III. Menuetto: Allegretto
 IV. Molto Allegro
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Mozart was arguably the greatest 

musical genius who ever lived. His 

death at the heartbreakingly young 

age of 35 is also one of music 

history’s greatest tragedies. Yet what 

he achieved in that short life is 

miraculous: music with immediate 

melodic appeal and a glorious sense 

of balance, music that draws us in 

and touches our hearts and souls.

Although Mozart composed a 

considerable amount of music with 

tragic and dramatic import, he also 

had a wonderful sense of humor and 

a sunny side. This evening’s program 

focuses on the happy and positive 

elements in his music. Before 

intermission, we hear two works 

composed when he was in his early 

twenties. At this point he was 

employed by the Archbishop of 

Salzburg in the Archbishop’s court 

orchestra. Both the Serenata 

notturna and the Flute Concerto were 

originally composed for Mozart’s 

fellow musicians in that orchestra. 

In 1781 Mozart moved to Vienna. He 

enjoyed several successful years in 

the Austrian imperial capital, but by 

the late 1780s his fortunes had 

faltered. The Symphony No. 41 we 

hear after intermission, known as the 

Jupiter, is one of three symphonies 

he composed in summer 1788, 

probably hoping to earn some extra 

money. All three symphonies are 

masterpieces. The Jupiter is a 

splendid essay in positive thinking: 

majestic, forward-looking, splendidly 

crafted, and affirmative.  

Serenata Notturna in D 
major, K. 239

Wolfgang Amadeus Mozart 

(1756-1791)

What is a serenade? An amorous 

young man beneath the window of a 

young woman, perhaps, singing a 

nocturnal love song and 

accompanying himself on guitar? 

During the second half of the 18th 

century, a serenade was more likely 

to be instrumental than vocal.  Less 

dramatic and more leisurely than a 

symphony, a serenade was conceived 

as agreeable background music.  

Often for woodwinds, which were 

better suited to outdoor 

performance, serenades were also 

written for combinations of winds 

and strings. A serenade would likely 

be performed where other activities 

(such as dining) would be the center 

of attention.

Mozart’s Serenata Notturna dates 

from January, 1776. Still living in 

Salzburg, he was just turning 20.  The 

subtitle notturna [nocturnal], which is 

Mozart’s own, may indicate 

performance later in the evening – 

say 11:00 p.m., rather than meal time 

of 8:00 or 9:00 p.m., when 

Tafelmusik (literally, “table music,” or 

music intended as background to 

dining) would customarily be 

performed. The absence of winds in 

the scoring may be accounted for by 

the month of composition, January. 

Outdoor performance would have 

been impossible in the             

Salzburg winter. 

The work is unusual in other respects.  

To begin with, it consists of only 

three movements; most serenades 

had more. (The Haffner Serenade, 

K.250, composed just a few months 

later, has eight movements.)  Second, 

the scoring is unique among Mozart’s 

entertainment music. He sets a solo 

quartet of strings (two violins, viola 

and cello) against a supporting 

ensemble of strings and timpani.  

This work has been called the 

“serenade for two orchestras.”  

Mozart’s separation of the smaller 

string group harks back to the 

Baroque concerto grosso, which 

could feature as many as four soloists 

from within a larger ensemble. 

Placing these two groups side-by-

side gives the music a conversational 

character, somewhat like call and 

response in jazz bands. 

All three movements derive from 

dances, strengthening the 

connection to entertainment music. 

The Serenata Notturna opens with a 

march, traditionally associated with 

processionals. Timpani enhance the 

music’s ceremonial effect. Mozart 

employs timpani again in the stately 

minuet, entrusting the more intimate 

trio section to his solo quartet. The 

serenade closes with a high-spirited 

rondo filled with joyous melodies. 

The score calls for solo string quartet, 

timpani, and strings. 

Concerto No. 2 in D
major for flute and
orchestra, K. 314
 
Wolfgang Amadeus Mozart

The flute concerto Ms. Tachouet plays 

is actually a transcription of Mozart’s 

only complete oboe concerto. He 

wrote the original version (in C major) 

probably in late summer 1777, for 

Giuseppe Ferlendis, an Italian oboist 

who had joined the Salzburg Kapelle 

orchestra that April. We know the 

oboe concerto existed because of 

references in Mozart’s letters. 

Unfortunately the manuscript has 

been lost. 

Music historians believe that Mozart 

crafted the flute version to 

accommodate Ferdinand DeJean, a 

Dutch flutist who also commissioned 

several flute quartets from him. The 

switch to flute  meant transposing 

from C major to D major and making 

minor adjustments in articulation 

[musical ‘pronunciation’]. Mozart’s 

music transfers beautifully to the flute. 

This engaging concerto has become a 

great favorite of flutists, and is even 

more popular in this version.

Following an orchestral introduction, 

the flute’s joyous first theme is 

notable for its length. Mozart relies 

almost exclusively on the violins for 

his orchestral accompaniment. The 

eloquent Adagio also has expressive 

dialogue between the soloist and      

the violins. 
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The lovely rondo finale is 

distinguished by an unusual imitative 

episode that looks forward to 

Mozart’s maturity. Opera fans may 

recognize the melody of an aria from 

The Abduction from the Seraglio in 

the finale. (The concerto came first; 

Mozart did not compose that opera 

until 1781.) The lighthearted 

atmosphere of comic opera prevails 

in this delightful conclusion. 

The score calls for two oboes, two 

horns, solo flute and strings.  

Symphony No. 41 in C 
major, K. 551, Jupiter

Wolfgang Amadeus Mozart

Musical compositions acquire 

nicknames in different ways. Most of 

the time it does not come from the 

composer. For many years the origins 

of the nickname “Jupiter” for 

Mozart’s last symphony were 

unknown. An arrangement of the 

work for piano, four-hands was 

published in England around 1820 

with the label Jupiter, but with no 

explanation. Mozart’s symphony is 

mentioned in the diaries of Vincent 

and Mary Novello, a 19th-century 

English couple who traveled widely 

and interviewed Mozart’s widow 

Constanze in 1829. According to 

them, the name was bestowed by 

Johann Peter Salomon, the 

entrepreneur responsible for Haydn’s 

two visits to London in the 1790s.

No doubt Salomon was struck by the 

symphony’s ceremonial and grand 

effects. Assertive and forthright, the 

Jupiter’s first movement Allegro 

vivace is music of majesty and 

sweep, convincingly evoking the king 

of the ancient Roman gods. The slow 

movement is a standout. Ivor Keys 

calls this Andante cantabile:  

 the apotheosis of the ornate song  

 which bewitched Mozart since his  

 Italian days. To the beauty of   

 sound of the muted violins is   

 added the woodwind counterpoint  

 featured in so many concertos, but  

 added to this is a new rhythmic   

 dimension sometimes highlighted  

 by unexpected harmony.

Mozart’s syncopations and 

unexpected accents add to the 

effect. A Minuet/Trio follows, full of 

delicious woodwind writing. 

The Jupiter is justly famed for its 

finale.  In the 1780s, Mozart had 

developed an interest in the music of 

Bach and Handel. Their complicated 

fugal style manifested itself in the 

magnificent concluding movement. 

While the finale is not, strictly 

speaking, a fugue, it presents six 

independent themes, each one vying 

for attention, then deferring to the 

next tune. The greatest miracle of all 

is that Mozart makes all this 

formidable intricacy sound perfectly 

wonderful.  His complexity and 

superb craft reach their peak in the 

magnificent coda, where he 

interweaves five of those principal 

themes in one of music’s          

greatest triumphs.

Mozart’s score calls for pairs of flutes, 

oboes, bassoons, horns, and 

trumpets; timpani, and strings.  

Featured Artist

Marie Tachouet, Principal Flute

Marie Tachouet is the Principal Flute 

of the Lyric Opera of Chicago. She 

has played acting principal flute with 

the Milwaukee Symphony, Santa Fe 

Opera, Joffrey Ballet, and Pittsburgh 

Opera orchestras. Prior to her 

appointment at Lyric Opera, Marie 

enjoyed playing principal flute with 

the Sarasota Opera and Akron 

Symphony while substituting 

frequently with the Pittsburgh and 

Oregon symphonies. She is proud to 

be a founding member of the 

Artosphere Festival Orchestra and 

loves spending time in beautiful 

Northwest Arkansas!

A passionate advocate of 

contemporary music, Marie has 

worked closely with composers 

including Charles Wuorinen, Elliot 

Carter, and John Zorn in varied 

venues such as the Library of 

Congress, Carnegie Hall, and the 

Guggenheim. In 2011 she performed 

David Felder’s “Inner Sky” as a New 

Fromm Player at Tanglewood, where 

the New York Times praised her 

“extraordinary agile” solo playing. 

She has also performed at the Santa 

Fe Chamber Music Festival, Pacific 

Music Festival (Japan), and Spoleto 

Festival USA. Marie studied with 

Jeanne Baxtresser, Alberto Almarza, 

and Amy Porter while earning 

degrees from the University of 

Michigan and Carnegie Mellon 

University. Having led recent 

masterclasses at Western Illinois 

University and University of Arkansas 

Fort Smith, Marie has a keen interest 

in mentoring the next generation     

of musicians.
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