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PROGRAM

Aaron Copland
Suite from Billy the Kid

Jennifer Higdon
blue cathedral 

Chris Brubeck
Travels in Time for Three

 I. Introduction: The Open Prairie
 II. Street in a Frontier Town
 III. Mexican Dance and Finale
 IV. Prairie Night: Card Game

 V. Gun Battle
 VI. Celebration: After Billy’s Capture
 VII. Billy’s Death
 VIII. The Open Prairie Again

 I. Thematic Ride
 II. Irish Folk, Odd Times
 III. Suspended Bliss
 IV. Clouseau’s Mardi Gras, “Laissez
  Les Bon Temps Rouler”
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By European standards, the United 

States is a very young country. 

America’s contribution to music, 

however, has been substantial. From 

hymns to hip-hop, American music 

has influenced world culture. Jazz, 

blues and rock’n’roll, for example, 

have had global impact. Here at 

home, our musical life is diverse and 

constantly evolving. 

This evening’s program presents 

three works that transcend the 

boundaries between musical 

categories and styles. We open with 

Aaron Copland’s Suite from Billy the 

Kid, a ballet that challenged tradition 

by making a hero out of a gun-

slinging outlaw – and by introducing 

Wild West elements. Snippets of folk 

music and cowboy songs float 

through the score.

Jennifer Higdon is one of America’s 

most prominent living composers. 

Her orchestral piece blue cathedral 

was inspired both by the 

magnificence of the open sky and the 

presence of a higher being in the 

world around us. Blue cathedral is a 

mood piece that invites meditation. 

Close your eyes and let your 

imagination run free – this is music 

for the soul.

Travels in Time for Three is a 

‘crossover’ work: blending elements 

of various musical styles in a 

concerto for string trio and orchestra. 

The composer, Chris Brubeck, is a 

critically acclaimed double bassist 

and trombonist in addition to his 

work as composer and arranger. He 

worked closely with Time for Three in 

devising this irresistible concerto. His 

music is sure to prompt foot-tapping 

and grins. 

Suite from Billy the Kid

Aaron Copland (1900-1990)

The ballets of Aaron Copland hold a 

special place in the hearts of 

Americans. Billy the Kid (1938), 

Rodeo (1942), and Appalachian 

Spring (1944), caught the spirit of 

pioneer America, expressing our 

nation’s optimism, grit, and folk 

culture. Copland’s music seems as 

American as apple pie, yet his voice 

shines through, flavoring wholesome 

melodies with 20th-century spice.  

Copland composed Billy the Kid at 

the suggestion of Lincoln Kirstein, 

then director of the American Ballet 

Caravan.  Kirstein wrote the scenario, 

romanticizing the outlaw’s life.  The 

story focuses first on the pivotal 

incident of Billy’s youth, when he 

sees his mother killed by a stray 

bullet.  Incensed by fury and grief, he 

slays one of her assailants with a 

knife, and his fugitive life begins.  

The suite’s opening suggests solitude 

and loneliness on the open prairie.  

Copland evokes the folksy 

atmosphere of a frontier town by 

adapting the tunes “Git along little 

doggies” and “Oh bury me not on the 

lone prairie.” He also alludes to the 

cowboy songs “Come Wrangle yer 

Bronco” and “Goodbye Old Paint.”  

Rough-and-tumble scenes of 

violence spring vividly to life through 

Copland’s use of muted trumpets and 

snare drum; gentler and more 

humorous sides of Billy’s character 

also come through in this down-to-

earth, likeable music. 

blue cathedral (1999)

Jennifer Higdon (b. 1962)

Jennifer Higdon burst onto the 

American music scene twelve years 

ago when her Concerto for Orchestra 

was featured at the flagship concert 

of the 2002 American Symphony 

Orchestra League [now the League of 

American Orchestras] meeting. That 

performance was greeted ecstatically 

by the League audience and by the 

many prominent critics in attendance. 

The enthusiastic reception led to 

performances of her Concerto by 

dozens of other orchestras. 

In the intervening years, Ms. Higdon 

has fulfilled the promise of that work. 

Her orchestral blue cathedral has 

surpassed the Concerto for 

Orchestra in frequency of 

performances (nearly 200 orchestras 

have programmed it). Higdon 

currently serves on the composition 

faculty of the Curtis Institute of Music 

in Philadelphia and maintains a busy 

schedule fulfilling commissions. 

Blue cathedral is a winsome work 

that draws the listener in from its 

opening gesture. Ms. Higdon           

has said:

 As I was writing blue cathedral, I   

 had the image of a crystal   

 cathedral in the sky: basically all   

 glass where you could see the blue  

 of the sky but also white clouds in  

 the background. I imagined the   

 listener entering and floating   

 above the ground . . .     

 introspective, passing crystal   

 columns reflecting a lot of light.   

 The listener slowly drifts up into   

 the air, passing stained glass   

 windows reflective of the light but  

 also with figures in them singing a  

 celestial, heavenly music. As the   

 piece continues, I imagine the   

 listener accelerating up toward the  

 ceiling, speeding up on a journey,  

 moving toward stars that actually  

 are there instead of the ceiling. For  

 me, the piece symbolizes the   

 journey of life moving from an   

 introspective point, from youth, to  

 a more extroverted point of   

 knowing all kinds of individuals –  

 and having greater knowledge.    

 Also the journey of what happens  

 after life as well.

Ms. Higdon thinks of the sky as a 

place “where all possibilities soar,” 

and of cathedrals as “a place of 

thought, growth, spiritual expression, 

serving as a symbolic doorway into 

and out of this world.” Her twelve-

minute score is a mood piece that 

invites both reverie and elation. 

The work has autobiographical 

significance. Ms. Higdon composed it 

in memory of her younger brother, 

Andrew Blue Higdon, who played 

clarinet. The clarinet solo is a tribute 

to him; the flute solo is self-referential 
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Featured Artists

Time for Three

Time for Three, the world’s first 

classically-trained garage band, defies 

traditional classification. Performing 

music from Bach and Brahms to their 

own arrangements of The Beatles, 

Katy Perry, Mumford & Sons, Kanye 

West and Justin Timberlake, they 

have played everywhere from 

Carnegie Hall to jazz clubs, European 

festivals, NFL games, and the Indy 

500.  Their hit YouTube anti-bullying 

video “Stronger,” featured on CNN 

and the Huffington Post, has inspired 

students around the globe.

Comprised of Zachary (Zach) De Pue, 

violin; Nicolas (Nick) Kendall, violin; 

and Ranaan Meyer, double bass, the 

trio played together for fun while 

students at Philadelphia’s Curtis 

Institute of Music. Zach and Nick 

discovered their mutual love of 

fiddling in the country western and 

bluegrass styles. Then Ranaan Meyer 

introduced them to his deep roots in 

jazz and improvisation. After 

considerable experimentation, the 

three officially formed Tf3, evolving 

into a charismatic ensemble with a 

reputation for limitless enthusiasm 

and no musical boundaries.

In January 2010, Tf3 released its first 

commercial CD, “Three Fervent 

Travelers,” on the E1 label. It was an 

instant success, debuting in the top 10 

on Billboard, Amazon and iTunes, and 

remaining in the top 10 on the 

Billboard Crossover Charts for more 

than 10 months. This followed the 

group’s first two self-produced CD’s, 

“Time for Three” and “We Just Burned 

This For You!,” which sold more than 

20,000 copies.  The group has also 

used the Kickstarter platform to fund 

their creative projects: in 2011, Time 

for Three raised over $20,000 from 

its fans in one week through a 

campaign to finance the production 

of its first professional music video.  

The result was “Stronger,” a powerful 

bullying-prevention YouTube video on 

Tf3’s own arrangement of music by 

Daft Punk and Kanye West. An instant 

success, “Stronger” has established 

Time for Three as a leading group in 

the fight against bullying, partnering 

with PACER’s National Bullying 

Prevention Center to bring their 

message to schools and students 

across the country through 

residencies, workshops, and               

the media.

To learn more please visit: 

www.tf3.com

(Ms. Higdon is a flutist). The 

concertmaster also has a prominent 

solo, and there is a brilliant passage 

for brass in the brisk middle section. 

Overall, a sense of the great 

outdoors, the transcendence and 

shimmer of nature, characterize    

blue cathedral.

Travels in Time for  
Three (2010)

Chris Brubeck (b. 1952)

Chris Brubeck’s last name probably 

rings a bell. He is the son of the 

legendary jazz great Dave Brubeck. 

The younger Brubeck played with his 

father, Bill Smith, and Butch Miles in 

the official Dave Brubeck Quartet 

starting in 1979. Educated at the 

Interlochen Arts Academy and 

University of Michigan, Chris Brubeck 

has a thorough foundation in classical 

music. He is equally comfortable with 

jazz, blues, funk, and pop. This 

stylistic kaleidoscope comes to 

fruition in Travels in Time for Three. 

Two violins and double bass is not 

exactly your standard group of 

concerto soloists. The unusual 

instrumental combination, and its 

players’ unique gifts, fired Brubeck’s 

imagination. Travels in Time for Three 

is tailored to its namesake trio. 

Brubeck describes it as a co-creation, 

a collaborative effort. “Rather than me 

imposing my vision on the group, we 

got together and jammed,” he recalls. 

“I knew what made everyone laugh, 

and we took it from there. It was 

garage band evolutionary mentality: 

let people jam and let the form of the 

piece emerge.”  

“These guys are so versatile, they’re 

like musical time travelers,” he 

continues. “At first, they’re playing a 

theme, then they step through the 

star gate and they have on powdered 

wigs and Baroque brocade coats, 

playing in a completely Baroque style. 

Then they pass through another gate, 

and boom!”

Violinist Nick Kendall says, “This 

project has been a highlight of our 

career. We can be ourselves but also 

play music that we love. Chris’s 

writing is so integrated in each 

section. It’s really fun: just great 

chamber music. I think the orchestra 

really appreciates that.”

Chris Brubeck adds, “We want the 

musicians on stage to have a good 

time. It’s nice to play a piece that’s 

new, that people can understand and 

come away from feeling good.”

Violinist Zach DePue sums it up: “It’s 

happy music. It’s beautiful, it has 

great moments, but overall it’s just a 

great vibe.”

Travels in Time for Three was a 

consortium commission of eight 

orchestras ranging from the Boston 

Pops to smaller ensembles like the 

Wichita Symphony. The Artosphere 

Festival Orchestra is pleased to join 

the list of orchestras presenting this 

exciting piece with the soloists for 

whom it was written. 
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