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by the Massachusetts Cultural Council, a state agency, 

and by a grant from the Boston Cultural Council,  

a local agency funded by the Massachusetts Cultural Council 
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Unauthorized use of cameras and tape recorders is not allowed in Jordan Hall.  

Please switch off cellular phones, pagers, and watch alarms. 

Assistive Listening Devices are available for Jordan Hall concerts at the coatroom,  

or by contacting the Head Usher or House Manager on duty. 

 

necmusic.edu/cloud 

Connect with NEC and our music on Facebook, Twitter, and beyond, 

and sign up for e-mail news bulletins. 
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America? America! 

 

 

Performances by members of NEC’s  

Contemporary Improvisation Faculty and Students 

 

Produced by  

Eden MacAdam-Somer and Anthony Coleman 

 

 
 
 
 
 
 

 
 
 

Monday, November 14, 2016 

7:30 p.m. 

NEC’s Jordan Hall 

 



 
 

I initially intended this program to be focused on the work of one American artist, 

the great country singer George Jones. But as the summer unfolded, with the 

surrealism of this bizarre election combined with a rise in vigilante law and violence 

against African Americans, and the appalling anniversary of fifteen years of war in 

Afghanistan, I found myself compelled to ask who we really are, the people that 

make up these United States of America, and what our music might be. 

 

Everyone has some defining concept of American music - depending on your 

listening preferences, that could range from Copland to Coltrane to hip-hop to 

“dueling banjos.” For this project, I asked our students and faculty to bring in their 

concepts of quintessential American music. The result provides a fascinating, 

(though certainly not comprehensive), window into this country’s musical self 

through the perspective of our community. There’s a lot more that I’d like to say 

about that, but I think it is best, at this point, to let the music speak for itself.  

                          – Eden MacAdam-Somer 

 

America? America! 

____________________ 
 
 

Lyrics by Francis Scott Key  

(1779–1843) 

arr. Steven Long  

  

Star-Spangled Banner 

   

  Sam Jones, Melissa Weikart,  

   Alexandra Keller, voice 

  Lily Honigberg, Chris Overholser, violin 

  Zach Mayer, saxophone 

  Steven Long, piano 

  Zachary Lavine, double bass 

  Eli Cohen, drums 

 
 

 

Other Upcoming Concerts at NEC 

–continued 

 

NEC PHILHARMONIA, Hugh Wolff, conductor 

Adam Schoenberg Finding Rothko; Tan Dun Death and Fire (Dialogue with Paul 

Klee); Mussorgsky Pictures at an Exhibition 

Wednesday, November 30, 2016 at 7:30 p.m., Jordan Hall  

 

NEC SYMPHONIC WINDS, NEC CHAMBER SINGERS, NAVY BAND NORTHEAST, William 

Drury, Erica Washburn, and Lt. Cmdr. Greg Fritz, conductors 

A Holiday Concert 

Thursday, December 1, 2016 at 7:30 p.m., Jordan Hall 
 

THE HANDEL-ER 

An evening of Handel arias performed by first-year graduate opera majors 

Sunday, December 4, 2016 at 7:30 p.m., Brown Hall 

Monday, December 5, 2016 at 7:30 p.m., Brown Hall 

  

TUESDAY NIGHT NEW MUSIC 

New music by NEC student composers, performed by their peers 

Tuesday, December 6, 2016 at 8:00 p.m., Pierce Hall 

 

NEC SYMPHONIC WINDS, NEC CHAMBER SINGERS, NAVY BAND NORTHEAST, William 

Drury, Erica Washburn, and Lt. Cmdr. Greg Fritz, conductors 

A Holiday Concert, , part of the Brown Bag Concert series 

Wednesday, December 7, 2016 at 12:00 noon, Mechanics Hall, Worcester, 

MA (free admission) 

 

NEC PHILHARMONIA, Andrew Litton, guest conductor 

Thomas Aureole; Prokofiev Symphony No. 6 in E-flat Minor;  Rachmaninoff Piano 

Concerto No. 3 in D Minor, op. 30, soloist tba 

Wednesday, December 7, 2016 at 7:30 p.m., Jordan Hall 

 

SONATA NIGHT XVII, Pei-Shan Li, coordinator; in collaboration with the flute 

studio of Paula Robison 

Thursday, December 8, 2016 at 6:30 p.m., Williams Hall 

 

NEC LAB ORCHESTRA, led by student conductors Jacob Joyce and Radu Paponiu 

Bartók Divertimento for Strings; Brahms Variations on a Theme of Haydn; 

Schumann Symphony No. 1 “Spring” 

Thursday, December 8, 2016 at 7:30 p.m., Brown Hall



 

Other Upcoming Concerts at NEC 

Visit necmusic.edu for complete and updated concert information 

 

NEC SYMPHONIC WINDS, William Drury, conductor, Holly Hyun Choe, graduate    

   student conductor 

Child Concertino for Violin and Winds, Justin DeFilippis, violin: Copland An 

Outdoor Overture; Krommer Octet-Partita, op. 69; Dvořák Serenade, op. 44  

Tuesday, November 15, 2016 at 7:30 p.m., Jordan Hall 

 

NEC CHAMBER ORCHESTRA, coached by Donald Palma 

Stravinsky Concerto in D; Grieg Holberg Suite, op. 40; Haydn Symphony No. 80 in  

   D Minor 

Wednesday, November 16, 2016 at 7:30 p.m., Jordan Hall  

 

UNDERGRADUATE OPERA STUDIO – OPERA SCENES, Michael Meraw, director 

Friday, November 18, 2016, 8:30 p.m., Williams Hall 

Saturday, November 19, 2016 at 8:00 p.m., Williams Hall 

 

NIGHT AT THE OPERA 

Opera scenes performed by second-year graduate opera majors 

Sunday, November 20, 2016 at 7:30 p.m., Brown Hall 

Monday, November 21, 2016 at 7:30 p.m., Brown Hall 

 

NEC PERCUSSION ENSEMBLE, Frank Epstein, director; Nicholas Kitchen, violin 

Works by Kraft, Andréasson, Metheny, Gamboa, and Harrison  

Sunday, November 20, 2016 at 8:00 p.m., Jordan Hall 

 

BORROMEO STRING QUARTET 

Adès Arcadiana; Platt Mountain Interval (Boston premiere; written for the 

Borromeo String Quartet); Beethoven String Quartet in C-sharp Minor, op. 131 

Monday, November 21, 2016 at 7:30 p.m., Jordan Hall 

 

TUESDAY NIGHT NEW MUSIC 

New music by NEC student composers, performed by their peers 

Tuesday, November 22, 2016 at 8:00 p.m., Brown Hall 

 

FACULTY RECITAL: MICHAEL MERAW, baritone and TANYA BLAICH, piano 

Works by Mahler, Duparc, Poulenc, and Strauss 

Monday, November 28, 2016 at 7:30 p.m., Jordan Hall 

 

 

 
Daniel O’Brien 

 

Fanfare for the Singularities 

   

  Leo Hardman-Hill, Rubin Hohlbein,  

   Jeff Cox, trumpet 

  Gabriela Garcia, Isaiah Johnson,  

   alto saxophone 

  Matthew Ethier, Robyn Smith, Kyle Peck, 

   Michael Shayte, trombone 

  Frank B. John II, tuba 

  Chenchu Rong, Taichiro Ei,  

   Mario Fabrizio, percussion 

  Daniel O’Brien, conductor 

 

Fanfare for the Singularities acts as a commentary on perhaps the most iconic 

fanfare, and certainly the most American: Aaron Copland’s Fanfare for the 

Common Man. Specifically, Copland’s work was commissioned by Eugene 

Goosens and the Cincinnati Symphony Orchestra in 1942 for the purpose of 

rousing patriotism for the United States’ entry into WWII. The “common man” 

label of Copland’s piece then draws all citizens of the United States together as 

equals under the premise that doing so would allow the nation to emerge 

victorious in war, in spite of glaring challenges to this equality within its 

borders as well as the undeniable presence of unique cultures, ideas, and 

values that are adamantly disregarded by such a label. In this light, the term 

“singularity” celebrates a different sort of equality present in American culture: 

the ability for all individuals to cultivate their own worldview and share it with 

the many cultures that surround them. Indeed, the presence of many cultures 

that exist in cohabitation and meld together serves as an important conception 

of what makes our culture “American,” so a celebration of those individuals 

who have singularly demonstrated their worldview within the complex layers 

of the total culture seems a useful commentary on Copland’s fanfare.  

                  – Daniel O’Brien 

 



 

Lewis Allen (Abel Meeropol) 

(1903–1986) 

as sung by Billie Holiday 

(1915–1959) 

arr. Farayi Malek, José James 

 

Strange Fruit 

   

  Farayi Malek, lead vocal 

  Caroline Kuhn, Melissa Weikart,  

   Chloe Brisson, Alexandra Keller,  

   Robert Pate, Evan Wright, Isaiah Ian, 

   vocals 

 

Strange Fruit is an American song, first published as a poem in 1937 and later 

recorded by Billie Holiday in 1939. The words paint the haunting portrait of 

America's past, describing the lynching of African Americans. It is a testament 

to the brutality they faced and continue to face in America today. May this 

song not only serve as a reminder of pain, but also as a call for healing. This 

arrangement was taken from American jazz and neo-soul singer, José James, 

from his tribute album to Billie Holiday Yesterday I Had the Blues.   – Farayi Malek 

 

 

Ola Belle Reed 

(1916–2002) 

I’ve Endured 

   

  Sam Fribush, banjo, voice 

 

Ola Belle Reed was an American banjo player and songwriter born in Ashe 

County, North Carolina. She was the fourth of thirteen children. She believed 

that music should be a community activity accessible to everybody. Her 

timeless melodies and lyrics have resonated with many generations of 

American folk musicians. I was raised in a folk music community in North 

Carolina, and I have found Ola Belle Reed’s songs to be just as relevant and 

moving as they were fifty years ago.                  – Sam Fribush 

 

 

Charles Ives 

(1874–1954) 

arr. CI Chamber Ensemble 

text by Vachel Lindsay 

 

General William Booth Enters Into Heaven 

   

  CI Chamber Ensemble 

  Sam Jones, voice 

  Eden MacAdam-Somer, director, violin 

  Alexandra Greenwald, viola 

  Isaiah Johnson, clarinet, bass clarinet 

  Leo Hardman-Hill, trumpet 

  Steven Long, piano, harmonium  

 

Upcoming Jazz/Contemporary Improvisation Concerts at NEC 

–continued 

 

FIRST MONDAY AT JORDAN HALL 

“Sounds of South America” 

Program includes Villa-Lobos Bachianas Brasileiras No. 1 for 8 Cellos; songs of 

Antônio Carlos Jobim; Ginastera Impresiones de la Puna; Quartet for Strings No. 2, 

op. 26; and work for solo flute  

 Performers include Paula Robison, flute; Borromeo Quartet  

 (Nicholas Kitchen, Kristopher Tong, violin; Mai Motobuchi, viola;  

 Yeesun Kim, cello); Andrés Díaz, Leonardo G. Altino, Mark Churchill,  

 Jaques Morelenbaum, Aristides Rivas, Miguel Vásquez, Sofia Zappi, 

 Alexei Yupanqui Gonzales, cello; Paula Morelenbaum, vocalist  

Monday, December 5, 2016 at 7:30 p.m., Jordan Hall 

 

STRING IMPROVISATION MASTER CLASS 

with Jaques Morelenbaum 

Tuesday, December 6, 2016 at 10:00 a.m., Williams Hall  

 

BRAZILIAN VOCAL MUSIC MASTER CLASS 

with Paula Morelenbaum 

Tuesday, December 6, 2016 at 10:00 a.m., Keller Room  

 

“IN THE MIX”, student jazz ensembles coached by faculty artists 

Wednesday, December 7, 2016 at 7:00 p.m., Pierce Hall 

  

NEC JAZZ ORCHESTRA, Ken Schaphorst, conductor 

Thursday, December 8, 2016 at 7:30 p.m., Jordan Hall 

 

 “SALON CONCERT SERIES” 

7:00 p.m.: Music of the African American Experience (Nedelka Prescod) 

8:00 p.m.: Interdisciplinary Ensemble (Linda Chase) 

9:00 p.m.: Songwriters Workshop (Hankus Netsky) 

Monday, December 12, 2016 at 7:00 p.m., Pierce Hall 
 

JAZZ COMPOSERS’ WORKSHOP ORCHESTRA, Frank Carlberg, director 

NEC student jazz ensemble performs student jazz compositions 

Tuesday, December 13, 2016 at 8:00 p.m., Brown Hall 



 

Upcoming Jazz/Contemporary Improvisation Concerts at NEC 

Visit necmusic.edu for complete and updated concert information 

 

NEC JAZZ COMPOSERS ENSEMBLE, NEC GOSPEL ENSEMBLE,  

Jorrit Dijkstra and Nedelka Prescod, directors 

Tuesday, November 15, 2016 at 8:00 p.m., Brown Hall 

 

 “IN THE MIX”, student jazz ensembles coached by faculty artists 

Wednesday-Thursday, November 16-17, 2016 at 7:00 p.m., Pierce Hall  

  

“SALON CONCERT SERIES” 

7:00 p.m.: CI Non-Majors Ensemble (Mark Zaleski) 

8:00 p.m.: Survivors Breakfast (Anthony Coleman) 

9:00 p.m.: Cobra (Anthony Coleman) 

Monday, November 21, 2016 at 7:00 p.m., Brown Hall 

 

“IN THE MIX”, student jazz ensembles coached by faculty artists 

Tuesday, November 22, 2016 at 7:00 p.m., Pierce Hall  

 Monday-Tuesday, November 28-29, 2016 at 7:00 p.m., Pierce Hall  

  

“THE MAKANDA PROJECT”, presented by John Kordalewski  

Wednesday, November 30, 2016 at 10:00 a.m., St. Botolph G-01 

 

“SALON CONCERT SERIES” 

7:00 p.m.: CI Chamber (Eden MacAdam-Somer) 

8:00 p.m.: Persian Music (Nima Janmohammadi) 

9:00 p.m.: World Music (Amir Milstein) 

Wednesday, November 30, 2016 at 7:00 p.m., Pierce Hall 

 

“IN THE MIX”, student jazz ensembles coached by faculty artists 

Thursday December 1, 2016 at 7:00 p.m., Pierce Hall  

 

INTERCULTURAL INSTITUTE  

CI Brazilian Music Masterclass with Jacques and Paula Morelenbaum 

Monday, December 5, 2016 at 12:00 noon, Pierce Hall 

 

“IN THE MIX”, student jazz ensembles coached by faculty artists 

Monday, December 5, 2016 at 7:00 p.m., Pierce Hall 

 

 

I always think of Ives as the quintessential American composer. His passion for 

America drove him to extraordinary lengths, pushing the ears of a reluctant 

nation past their breaking point, sending an original patriotic “sing-along” to 

the Republican National Convention in 1920, developing life-insurance policies 

for the masses, and writing to political leaders to urge the creation of a People’s 

World Nation. This song reflects Ives’ portrait of another visionary leader, 

General William Booth, founder of the Salvation Army. The text comes from 

Vachel Lindsay (1987–1931), America’s self-titled “modern singing poet.” 

Lindsay walked twice across the country, trading his poems for food and board 

as he wrote about the characters and scenes that he encountered. He intended 

many of his works to be chanted or sung, and this poem was intended to be 

sung to the melody of the hymn Washed In The Blood Of The Lamb, accompan-

ied by banjos, percussion, and flutes. Ives’ setting was for voice and piano, but 

we have recomposed it for our own instrumentation, working with the original 

score and drawing on our own ideas.              – Eden MacAdam-Somer 

 

General William Booth Enters Into Heaven 

[To be sung to the tune of The Blood of the Lamb with indicated instrument] 

 

[BASS DRUM BEATEN LOUDLY] 

Booth led boldly with his big bass drum—    

(Are you washed in the blood of the Lamb?)    

The Saints smiled gravely and they said: “He’s come.”    

(Are you washed in the blood of the Lamb?)    

Walking lepers followed, rank on rank,    

Lurching bravoes from the ditches dank,    

Drabs from the alleyways and drug fiends pale—    

Minds still passion-ridden, soul-powers frail:—    

Vermin-eaten saints with mouldy breath,    

Unwashed legions with the ways of Death—    

(Are you washed in the blood of the Lamb?)    

 

 

 

 

 

 

 

 

 

 

 

(The text continues on the following page.  Please turn the page quietly.) 



 

[BANJOS] 

Every slum had sent its half-a-score    

The round world over. (Booth had groaned for more.)    

Every banner that the wide world flies    

Bloomed with glory and transcendent dyes.    

Big-voiced lasses made their banjos bang,    

Tranced, fanatical they shrieked and sang:—    

“Are you washed in the blood of the Lamb?”    

Hallelujah! It was queer to see    

Bull-necked convicts with that land make free.    

Loons with trumpets blowed a blare, blare, blare    

On, on upward thro’ the golden air!    

(Are you washed in the blood of the Lamb?)    

 

[BASS DRUM SLOWER AND SOFTER] 

Booth died blind and still by Faith he trod,    

Eyes still dazzled by the ways of God.    

Booth led boldly, and he looked the chief    

Eagle countenance in sharp relief,    

Beard a-flying, air of high command    

Unabated in that holy land.    

 

[SWEET FLUTE MUSIC] 

Jesus came from out the court-house door,    

Stretched his hands above the passing poor.    

Booth saw not, but led his queer ones there    

Round and round the mighty court-house square.    

Yet in an instant all that blear review    

Marched on spotless, clad in raiment new.    

The lame were straightened, withered limbs uncurled    

And blind eyes opened on a new, sweet world.    

 

[BASS DRUM LOUDER] 

Drabs and vixens in a flash made whole!    

Gone was the weasel-head, the snout, the jowl!    

Sages and sibyls now, and athletes clean,    

Rulers of empires, and of forests green!    

 

[GRAND CHORUS OF ALL INSTRUMENTS. 

TAMBOURINES TO THE FOREGROUND] 

The hosts were sandalled, and their wings were fire!    

(Are you washed in the blood of the Lamb?)    

But their noise played havoc with the angel-choir.    

(Are you washed in the blood of the Lamb?)    

 

Kirk Franklin 

 

Brighter Day 

   

  NEC Gospel Ensemble 

  Amanda Ekery, Sam Jones,  

   Alexandra Keller, Caroline Kuhn,  

   Elise Leavy, Molly Martin, Laila Smith, 

   Farayi Malek, Robert Pate, voice 

  Aaron Blumenthal, tenor saxophone 

  Peter Jonatan, piano 

  Sam Fribush, keyboard 

  Jon Nankof, guitar 

  Dan Raney, double bass 

  Eladio Rojas, drums 

 

Reflecting upon our current times and history we often times look to music as a 

source of inspiration and hope.  Kirk Franklin, a master songwriter and 

arranger, reminds us that even in the midst of despair and darkness, if we look 

at our lives and situations through the lens of gratitude, we'll see "A Brighter 

Day."              – Nedelka Prescod 

 

 

 

 

 

 

 

 

Thanks to NEC’s stellar production and audio/visual teams  

and to Sally Millar, for all of your help in making this concert possible! 

 

 

 



 

become a major cornerstone of American pop culture. The song is a spin on 

Shakespeare’s “Romeo and Juliet,” depicting a young woman crying out for her 

male lover to save her and sweep her off her feet. Swift built her fame on this 

heteronormative, sexist ideal, and yet her recent aesthetic claims a strong 

feminist ethos. Through our recomposition, Adam and I explore the 

problematic nature of this contradiction.   

 Swift’s feminism aligns with the distinctly American brand of consumerist 

feminism that has driven advertisement campaigns for decades. Commercials 

such the 1968 Virginia Slims “You’ve Come A Long Way, Baby” campaign give 

the illusion of supporting women’s rights while upholding the sexist norm. 

Through our performance, we seek to shed light on this tension that 

characterizes 21st century American pop culture: how does one fight for  

empowerment within a system that is inherently disempowering?  

                – Melissa Weikart 

 

 

Charles Mingus 

 

  

Meditations 

   

  Isaiah Johnson, Daniel O’Brien,  

   flute, bass clarinet 

 

Charles Mingus' piece, Meditations on Integration, demonstrates some of his 

most powerful work in the 1960s, particularly in the quintet/sextet with Eric 

Dolphy on bass clarinet and flute, Clifford Jordan on tenor sax, Jaki Byard on 

piano, Dannie Richmond on drums, and sometimes Johnny Coles on trumpet. 

In this performance we will strive to distill the gestures and interactions in 

performances of Meditations by the quintet into a duo setting featuring the 

instruments used by Dolphy on the piece.           – Daniel O’Brien & Isaiah Johnson 

 

 

O shout Salvation! It was good to see    

Kings and Princes by the Lamb set free.    

The banjos rattled and the tambourines    

Jing-jing-jingled in the hands of Queens.    

 

[REVERENTLY SUNG. NO INSTRUMENTS] 

And when Booth halted by the curb for prayer    

He saw his Master thro’ the flag-filled air.    

Christ came gently with a robe and crown    

For Booth the soldier, while the throng knelt down.    

He saw King Jesus. They were face to face,    

And he knelt a-weeping in that holy place.    
Are you washed in the blood of the Lamb? 

 

Vachel Lindsay 

 

Blind Willie Johnson 

(1897–1945) 

Dark was the Night, Cold was the Ground 

   

  Utsav Lal, piano 

 

Blind Willie Johnson was an iconic figure in the history of Blues and Gospel 

music in America. Blinded when he was young, he only ever recorded on two 

occasions between 1927 and 1929 with a total recorded output of just thirty 

tracks. Of particular note was his recording of Dark was the Night which paved 

the way for a huge number of slide guitar players. The intimacy and raw 

emotion he imbibed into the performance of this song is overwhelming. There 

are no lyrics but an incredible wide variety of vocal expressions with Johnson 

moaning his pain away. Dark was the Night has been covered by a huge 

collection of artists including Ry Cooder, Marc Ribot, Kronos Quartet, Jack Rose 

and others.                          – Utsav Lal 

 

 



 

Traditional Negro Spiritual 

From the singing of  

Mahalia Jackson 

(1922–1972) 

I’m On My Way 

   

  African American Experience Ensemble 

  Ana López, Melissa Weikart, voice 

  Mingchen Du, pipa 

  Daniel Bitran, alto saxophone 

  Isaiah Johnson, tenor saxophone 

  Daniel Cetlin, violin 

  Adam Tuch, piano 

  Unchu Pyon, keyboard   

  Robert Murphy, double bass 

  Taichiro Ei, percussion 

  Nedelka Prescod, director    

 

The Negro Spiritual is understood to have been the lament and hope of 

enslaved Africans and their descendants in America.  These songs of petition to 

a greater force, in the midst of profound hardship and tragedy, evolved into a 

genre whose songs are still, unfortunately, relevant. Through time the Negro 

Spiritual developed in layers of meaning and messages as well in form and 

style of expression according to the advancement and movement of the 

enslaved in search of freedom from bondage and freedom of expression. 

 Gospel music's reigning Queen Mother, Mahalia Jackson, offered her version of 

I'm on my way, in the midst of the Civil Rights Movement, Live at Newport 1958. 

 In 2016 we are still on our way.           – Nedelka Prescod 

 

 

Hank Williams 

(1923–1953) 

  

Please Don’t Let Me Love You 

   

  Caroline Kuhn, vocals, tenor banjo 

  Elise Leavy, vocals, accordion 

  Sam Talmadge, vocals, guitar 

 

More than sixty years after his death, Hiram King “Hank” Williams remains one 

of the most iconic figures in American music today. His rhythmic, southern 

crooning and beautiful songwriting exemplifies early country pop, and has 

inspired generations of artists across many genres.          – Eden MacAdam-Somer 

 

 

 

Ev'rythin's up to date in Kansas City 

They've gone about as fur as they can go!  

They got a big theayter they call a burlesque.  

Fer fifty cents you can see a dandy show. 

One of the gals was fat and pink and pretty,  

As round above as she was round below.  

I could swear that she was padded from her shoulder to her heel,  

But then she started dancin' and her dancin' made me feel 

That ev'ry single thing she had was absolutely real 

She went about as fur as she could go, (Yes sir!)  

She went about as fur as she could go!             From Stlyrics.com 

 

 

Jimmy Wakely 

arr. Drew Wesely 

I’ll Never Let You Go 

   

  Drew Wesely, guitar, voice  

  Farayi Malek, voice 

  Isaiah Johnson, saxophone  

  Damon Smith, keyboard  

  Devon Hurt, electric bass 

  Zachary Lavine, double bass 

  John Starks, drums    

 

The silver-tongued phantom of Elvis appears in a fevered nightmare of 

postmodern contradictions, the nostalgia of white America blind to its dual 

history.                     – Drew Wesely 

 

 

Taylor Swift 

arr. Melissa Weikart and  

 Adam Tuch 

Love Story 

   

  Melissa Weikart, voice  

  Caroline Kuhn, voice, banjo 

  Adam Tuch, Samples, computer 

  Matthew Okun, pedal steel guitar 

  Christian Cahill, guitar 

  Isaiah Johnson, bass clarinet, saxophone 

  Devon Hurt, electric bass 

  Taichiro Ei, drums 

 

Taylor Swift’s Love Story, released in September 2008, is one of her most 

popular songs, peaking at number four on the Billboard Hot 100 charts, and has  



 

Richard Rodgers 

Oscar Hammerstein II 

arr. Leo Hardman-Hill 

Everything’s up to Date in Kansas City 

   

  Survivors Breakfast 

  Leo Hardman-Hill, Sam Jones, voice 

  Will Greene, Gabriela Garcia,  

   alto saxophone 

  Isaiah Johnson, clarinet, flute 

  Daniel O’Brien, bass clarinet 

  Eden MacAdam-Somer, violin 

  Damon Smith, keyboard 

  Steven Long, piano 

  Drew Wesely, guitar 

  Chenchu Rong, vibraphone 

  Taichiro Ei, drums 

  Anthony Coleman, director 

 

I have never been to Kansas City, I have never been to Oklahoma, but I sure as 

hell been to Kansas City and Oklahoma. Darn, we all have I guess. I would like to 

thank The Academy for making me feel like I belong to this Great and Infinite 

Nation.           – Leo Hardman-Hill 

 

I got to Kansas City on a Frid'y  

By Sattidy I larned a thing or two  

For up to then I didn't have an idy  

Of whut the modren world was comin' to! 

I counted twenty gas buggies goin' by theirsel's  

Almost ev'ry time I tuk a walk.  

'Nen I put my ear to a Bell Telephone and a strange womern started in to talk!  

(Whut next! Yeak whut!)  Whut next? 

 

Ev'rythin's up to date in Kansas City  

They've gone about as fur as they c'n go!  

They went and built a skyscr*per seven stories high,  

About as high as a buildin' orta grow. 

Ev'rythin's like a dream in Kansas City,  

It's better than a magic lantern show!  

Y' c'n turn the radiator on whenever you want some heat.  

With ev'ry kind o' comfort ev'ry house is all complete.  

You c'n walk to privies in the rain and never wet your feet!  

They've gone about as fur as they can go, (Yes sir!)  

They've gone about as fur as they can go!  (Text continues on the next page.) 

 

 

Earl Robinson 

(1910–1991) 

Ballad for Americans (1939) 

   

  Survivors Breakfast 

  Burcu Gulec, voice 

  Gabriela Garcia, Daniel O’Brien,  

   saxophone 

  Leo Hardman-Hill, trumpet 

  Damon Smith, keyboard 

  Steven Long, piano 

  Drew Wesely, Will Greene, guitar 

  Chenchu Rong, vibraphone 

  Taichiro Ei, drums 

  Anthony Coleman, director 

 

Ballad for Americans (1939) is a masterpiece of Popular Front Culture, a remnant 

of that unique period of the mid-'30s to the early '40s where Communists, 

Socialists, and Liberals joined together in a fractious alliance, one based on the 

need to combat encroaching Fascism, both in the US and abroad. 

 It may be difficult for today's listeners to wrap their collective heads around 

work which uses the symbols of Patriotism and Nationalism in order to advance 

a Progressivist ideology. But if one pays attention to the text, one can sense the 

hidden (Communist?) agenda: nothing is more "American" than Revolution and 

Overthrowing a Corrupt Government. Propaganda? 

 Popular Front Leftism symbolically wrapped itself in the American Flag. 

The New Left of the '60s mocked this by literally wrapping itself in the flag, 

effectively tossing out all of that Holier-Than-Thou Patriotism: 

https://storify.com/annalshea/abbie-hoffman. 

 And now? Is there something about Popular Front Culture and its dream of 

American Exceptionalism and the Melting Pot that, added to all that we have 

experienced and lived since the '60s, could be useful and meaningful today? Or 

not? 

 We approach Ballad for Americans with a sense of task and without any 

desire to slather it with irony. What emerges from this process emerges...  

           – Anthony Coleman 

 

 

 

Intermission 

 

 



 

Dennis Linde 

From the singing of  

 the Dixie Chicks 

  

Goodbye Earl 

   

  Sam Jones, voice 

  Gabe Gladstein, fiddle, voice 

  Rafael Natan, oboe, voice 

  Rubin Holbein, trumpet 

  Jonathan Dewitt, banjo  

  Zachary Lavine, double bass 

  Eli Cohen, drums 

 

I have always thought of the Dixie Chicks as extremely American, but the 

America that represents their fan base turned 180 degrees when they started 

speaking out against President Bush's Iraq war at a time when speaking out 

against the war was generally frowned upon. Their old fan base disowned 

them and a new equally-large one emerged. Thirteen years later, the Dixie 

Chicks have come back under scrutiny this past week, by performing with 

Beyoncé at the Country Music Awards. The CMAs have deleted all videos of this 

performance due to complaints by so-called country music fans that Beyoncé 

has no business performing at the CMAs. These complaints have included 

allegations of Beyoncé "hating cops and white people and supporting BLM" 

(Huffington Post). Imagine the outcry that might occur among country music  

fans if a group of people performed at the CMA awards in drag. Now imagine 

you are at the CMA awards and watch this group of cis-gendered men with 

varied sexual orientations perform Dixie Chicks in drag to celebrate political 

outspokenness of all people regardless of gender identity or sexual orientation 

and to remind the audience that speaking out is a constitutional right, whether 

or not law enforcement treats it as such.                 – Rafael Natan 

 

 

Morris Rosenfeld 

(1862–1923) 

Mayn Rue Plats (My Resting Place) 

   

  Franziska Seehausen, voice 

 

The poem Mayn Rue Plats by Morris Rosenfeld (1862-1923) contrasts the beauty 

in nature with the reality that many America's immigrants experienced in the 

late nineteenth and early twentieth century. Each verse starts with an imagined 

place of dreams that the narrator was hoping to find in America, but ends with 

the reality that modern industrial workers had to face. My rendition reflects the 

various American influences that caused Yiddish singing to evolve from the 

immigrant era through modern times.                – Franziska Seehausen 

 

Nit zukh mikh vu di mirtn grinen, 

 

Gefinst mikh dortn nit, mayn shats. 

Vu lebns velkn bay mashinen, 

Dortn iz mayn rue plats. 

  

Nit zukh mikh vu di feygl zingen, 

Gefinst mikh dortn nit, mayn shats. 

A shklaf bin ikh, vu keytn klingen, 

Dortn iz mayn rue plats. 

 

Nit zukh mikh vu fontanen shpritsn, 

Gefinst mikh dortn nit, mayn shats. 

Vu trern rinen, tseyner kritsn, 

Dortn iz mayn rue plats. 

  

Un libstu mikh mit varer libe, 

To kum tzu mir, mayn guter shats. 

Un hayter oyf mayn harts, dos tribe, 

Un makh mir zis mayn rue plats. 

Don’t look for me where myrtles are 

 green. 

You will not find me there, my beloved. 

Where lives wither at the machines, 

There is my resting place. 

 

Don’t look for me where birds sing. 

You will not find me there, my beloved. 

I am a slave where chains ring, 

There is my resting place. 

 

Don’t look for me where fountains spray. 

You will not find me there, my beloved. 

Where tears flow and teeth gnash, 

There is my resting place. 

 

And if you love me with true love, 

So come to me, my good beloved, 

And cheer my gloomy heart 

And make sweet my resting place. 

 

 

Randy Newman 

 

Sail Away 

   

  Damon Smith, voice, piano 

 

Randy Newman has always been inspiration to me, especially regarding the 

way he hides morbidity in the saccharine sheen of a uniquely orchestrated pop 

song. It may be hard to hear the darkness in his music, but if one really listens  

to his lyrics and his vocal inflections they will see that it is just beneath the 

surface. This song in particular seems like a kind welcoming to America, but it is 

something much more sinister.                – Damon Smith 

 


