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The Avalon String Quartet:
Blaise Magniere, Violin; Anthony Devroye, Viola; Marie Wang, Violin; Cheng-Hou Lee, 
Cello; and 
Assisting Artist: Soyeon Kate Lee, Piano 

THE ARTISTS 

AVALON STRING QUARTET 

Described by the Chicago Tribune as “an ensemble that invites you – ears, mind, and 
spirit – into its music,” the Avalon String Quartet has performed in major venues 
all around the world, including Carnegie Hall, Alice Tully Hall, The 92nd Street Y 
and more in New York City, The Library of Congress and National Gallery of Art in 
Washington DC, Wigmore Hall in London, and Herculessaal in Munich. They have also 
performed at Bath International Music Festival, Aldeburgh Festival, Caramoor, La 
Jolla Chamber Music Society, and NPR’s St. Paul’s Sunday. The quartet performs an 
annual concert series in historic Fullerton Hall at the Art Institute of Chicago, 
where it has presented the complete quartet cycles of Beethoven, Bartok, and Brahms 
in recent seasons. 

The quartet’s live performances and conversations are frequently featured on Chicago
fine arts radio station WFMT. They have also been heard on New York’s WQXR and WNYC,
National Public Radio’s Performance Today, Canada’s CBC, Australia’s ABC, the ARD of
Germany, and France Musique. The Avalon captured the top prize at the ARD 
Competition in Munich (2000) and First Prize at the Concert Artists Guild 
Competition in New York City (1999). In its early years, the ensemble trained 
intensively with the Juilliard Quartet at The Juilliard School, the Emerson Quartet 
at the Hartt School of Music, and the Vermeer Quartet at Northern Illinois 
University. 

The Avalon is quartet-in-residence at the Northern Illinois University School of 
Music, a position formerly held Vermeer Quartet. Additional teaching activities have
included the Icicle Creek Chamber Music Institute, Interlochen Advanced Quartet 
Program, Madeline Island Music Camp, and the Britten-Pears School in England, as 
well as masterclasses at universities and conservatories throughout the United 
States. Additionally, they have given numerous performances 
and presentations to young audiences in under-resourced schools and communities. 

SOYEON KATE LEE, PIANO 

First prize winner of the 2010 Naumberg International Piano Competition and the 2004
Concert Artist Guild International Competition, Korean-American pianist Soyeon Kate 
Lee has been lauded by the New York Times as a pianist with “a huge, richly varied 
sound, a lively imagination and a firm sense of style,” and by the Washington Post 
for her “stunning command of the keyboard.” She 
has performed as soloist with numerous orchestras, including The Cleveland Orchestra
and the London Symphony Orchestra, as well as the Orquesta Sinfonica Nacional in the
Dominican Republic, Orquesta de Valencia, Louisiana Philharmonic Orchestra, 
Juilliard Orchestra, San Diego Symphony, and Naples Philharmonic. In recent seasons,
she has given recitals at New York’s Zankel, Alice Tully, and Merkin halls, Kennedy 
Center, Ravinia Festival, Madrid’s National Auditorium, and San Francisco’s Herbst 
Theatre. 

A Naxos recording artist, she recorded a double CD of Scriabin piano works this past
season following the Scarlatti and Liszt albums released earlier. A second prize and
Mozart Prize winner of the Cleveland International Piano Competition and a laureate 
of the Santander International Piano Competition in Spain, she has worked 
extensively with Richard Goode, Robert McDonald, Ursula Oppens, and Jerome 
Lowenthal. Ms. Lee is the co-founder and artistic director 
of Music by the Glass, a concert series dedicated to bringing together young 

Page 1



Music Mountain 2016 Series
professionals in New York City. A Yamaha Artist, Ms. Lee is an Assistant Professor 
of Piano at the Cincinnati-College Conservatory of Music, and lives in Cincinnati 
with her husband, pianist Ran Dank, and their one year old son, Noah. 

THE PROGRAM 

STRING QUARTET IN G MINOR, OPUS 20 NO. 3 (1772) by Franz Joseph Haydn (1732-1809) 
-Allegro con spirito 
-Menuetto: Allegretto 
-Poco Adagio 
-Finale: Allegro molto 
(This is the second performance of this work at Music Mountain) 

STRING QUARTET NO. 2 “INTIMATE LETTERS” (1928) by Leoš Janácek (1854-1928) . 
-Andante – Con Moto – Andante 
-Adagio – Vivace 
-Moderato – Andante – Adagio 
-Allegro – Andante – Adagio 
(This is the second performance of this work at Music Mountain) 

PIANO QUARTET NO. 2 IN G MINOR, OPUS 45 (1885-6) Gabriel Fauré  (1845-1924)
-Allegro molto moderato 
-Allegro molto 
-Adagio non troppo 
-Allegro molto 
(This is the third performance of this work at Music Mountain) 

HISTORIC ENCORE: Brahms: String Sextet #1 in B flat major, opus 18 played by The 
Whitman Quartet with Nardo Pov, viola, and Robert Martin, cello  (partial)
�
PROGRAM NOTES 

STRING QUARTET IN G MINOR, OPUS 20 #3 by Franz Joseph Haydn 

Haydn wrote his six opus 20 quartets in 1772, when he was forty years old. At that 
time he had been the court composer to Count Esterhazy for twelve years, and was to 
fill that position for a total of thirty. “I was completely secluded from the 
world,” he said of those years, so that “nobody was nearby who could distract me or 
confuse me about myself; in this way I became original.” Coming fast on the heels of
two earlier sets (opus 9 and opus 17), the opus 20 quartets are arguably Haydn’s 
first quartet masterpieces. They make the fullest use of four completely independent
voices (in his earlier quartets Haydn would often fuse the viola and cello parts 
together to be one line), employ a much expanded range of texture and dynamics, and 
show for the first time the composer’s flexibility in phrase length and structure, 
with all its attendant capacity for wit and surprise. 

The key of G minor had tragic connotations for Haydn’s great contemporary, Mozart, 
as one can hear clearly in his 40th Symphony or his G minor Viola Quintet. Haydn 
does not seem to have shared Mozart’s feelings about this key. In the opus 20 #3 
Quartet, as in its later counterpart, the “Rider” Quartet, Haydn couples the key of 
G minor with a spirited, feisty attitude. In fact, by the eleventh bar the composer 
has already steered the work into a sunnier major key. The most extraordinary aspect
of this movement, however, is its penchant for stopping short in its tracks. Even by
Haydn’s standards — he was a master of sudden silences — this movement, specially in
its development, is dotted with these quick stops. 

The minuet is perhaps a shade more serious. It is distinguished by phrases of 
irregular length — a favorite habit of Haydn’s which gives the music an 
unconstrained, rhetorical air — and by a rather beautiful trio section in which 
lyrical counterpoint in the lower three instruments unfolds against a tracery of 
first-violin eighth-notes. The movement ends in a fading, mournful major key, marked
“perdendosi”, or “dying away”. 
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The slow, third movement opens like a hymn, with a stately, rising figure in the 
first violin accompanied by simple chords. The main contrasting idea appears soon 
after: a tender, twisting line of sixteenth-notes in the cello, the accompaniment 
now celestial in the high upper strings. These two themes alternate persistently 
throughout the movement, seeming to suggest an elevated sermon from the individual, 
the grave response from the multitude. 

The finale is a fiery Allegro with strong Gypsy undertones. Despite the minor key, 
an atmosphere of dark-hued merrymaking prevails. As in the first movement, there are
copious sudden stops, sometimes dramatic, sometimes humorous, which keep the 
listener constantly guessing. A twittering, almost irritable motif, which is first 
heard right away in the first violin part, becomes a kind of ubiquitous comic 
leitmotif, refusing to go away; and in fact it has the last word, mumbled in the 
cello’s lowest register as the quartet comes to a close.  While Music Mountain, ever
since its founding in 1930 has played a significant quantity of the Haydn Quartets, 
including others of the Opus 20 Quartets, the one being played today, the Quartet in
Gminor, Opus 20#3 had to wait for its Music Mountain premiere until Sunday, June 7, 
2014, our 84th season, when the Emerson String Quartet opened their concert here 
with it. 

STRING QUARTET # 2 “INTIMATE LETTERS” By Leoš Janácek (1854-1928) 

In 1917, Janacek was 63 and vacationing in a Moravian spa town when he met and fell 
deeply, wildly in love with the 26 year old wife of a local antique dealer., This 
young woman, Kamila Stosslova, became his muse for the remaining 12 years of his 
life, inspiring much of his later works. Their relationship, which, unfortunately 
for Janacek, was largely spiritual, produced more than 700 letters. Most of his 
survive, but many of hers to him were burnt by Janacek. 
A sample will perhaps indicate the depth of Janacek’s infatuation: 

“You stand behind every note, you, living, forceful, loving. The fragrance of your 
body, the glow of your kisses—no, really of mine. Those notes of mine kiss all of 
you. They call for you 
passionately...” 

(There is an English translation by John Tyrell of the Czech edition of Janacek’s 
letters, “Intimate Letters: Leos Janacek to Kamilla Stosslova “ published by Faber, 
1994). 

The Quartet, “Intimate Letters” was composed in response to a request from the 
Bohemian Quartet in 1923 to write two quartets for them. Given its subtitle by 
Janacek , himself, as his inspiration came from the letters between him and Kamila, 
it was first performed in 1928, a month after Janacek had died. 

The first performance at Music Mountain of this Quartet was by the Arianna String 
Quartet on Sunday, June 21,2009. 

�
PIANO QUARTET #2 IN G MINOR, OPUS 45 by Gabriel Fauré 

Fauré’s Second Piano Quartet is less well known, less conventional, and less 
frequently played than his first, but is no less of an artistic achievement. As 
Fauré matured as a composer, his writing became less direct, more atmospheric, more 
harmonically adventurous and even eccentric. When he over-indulges in his still 
later years, the music can be turgid (the piano quintets, for example), but when he 
remains tethered to strong forms, it can be absolutely inspired, as in this work. In
fact, this quartet was written in close proximity to Fauré’s best known work, his 
Requiem, and its slow movement shares some of the incredible tenderness of that 
piece. That having been said, to anyone unprepared for a passionate Fauré, the 
temperamental eruption with which his Second Piano Quartet opens is a genuine 
ear-opener. Unison strings declaiming a forceful melody against agitated harmonic 
figures in the piano creates an atmosphere of high drama that is quite alien to the 
generally held perception of Fauré’s music as restrained, refined, subtly 
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expressive, aloof, the work of an elegant, fastidious musician. Unison strings 
declaiming a forceful melody against agitated harmonic figures in the piano creates 
an atmosphere of high drama that is quite alien to the generally held perception of 
Fauré’s music. 

An imposing composition written in 1886, the Quartet presents Fauré operating within
time-honored Classical structures, evoking many of the era’s salon niceties while 
engaging an impressive level of emotional intensity and anticipating somewhat the 
Impressionism-to-come of Debussy. What is perhaps most admirable about the work is 
that, without undue pretension, it makes an imposing, deeply felt personal 
statement. No less important, its scoring achieves the ideal of chamber music in 
striking a genuinely equal balance among the four instruments. 

Fauré’s teacher, Camille Saint-Saëns, once said: “The artist who does not feel 
completely satisfied by elegant lines, by harmonious colors, and by a beautiful 
succession of chords does not understand the art of music.” With this statement as a
criterion, it can be said that Fauré understood the art of music very well, indeed. 
There is nothing inelegant about the Quartet’s muscular opening, yet by comparison 
the lyrical secondary material more fully represents Saint-Saëns’ description. The 
Fauré of the tranquil and limpid alternates frequently with the vital main theme. At
this theme’s last appearance a key center is studiously avoided, and not until the 
last few gentle measures does the key of G major break through the chromatic 
wanderings. 

The second movement is almost all quirky, syncopated activity, with the piano 
purveying the skittish main theme against its own constantly repeated left-hand 
accompaniment figure and strong pizzicatos in the strings. At one point, as the 
piano extends the main theme, the strings 
provide a distorted version of the first movement’s main theme as a countermelody. 
The proceedings have a tinge of the surreal about them, and when they evaporate into
thin air at the end, they have set the scene for the sharp contrast of the serene 
poetry of the Adagio third movement, a movement Aaron Copland described as 
“intensity on a background of calm.” There is much of an elegiac nature here, and 
the calm is palpable, but when intensity appears it is insistent, broad, and vital. 
Although the piano is fully deployed, the ethereal quality of the Adagio obtains 
from the strings, with emphasis on the alto instrument. As Fauré’s student Charles 
Koechlin observed, “the viola would have to be invented for this Adagio if it did 
not already exist.” The high-energy finale states its case in terms that reveal 
Fauré’s distinctive arsenal of strengths: superior craftsmanship, tastefulness, 
refined eloquence. 

French music, particularly that of Ravel, Debussy, Fauré and Chausson was central to
the repertoire of the Gordon String Quartet, Music Mountain’s founding quartet, and 
its programming here at Music Mountain. The G Minor Piano Quartet was first played 
here by member of the Gordon String Quartet and the pianist Paul Stassevitch on 
Sunday, July 5, 1936. 
�
The Music Mountain Chamber Music broadcasts are made possible through the generosity
of Edward R. Hamilton Bookseller Company, Falls Village, CT. For a free catalog of 
books on Music, Art, and 60 other subjects, write: Edward R. Hamilton Bookseller 
Company, P.O. Box 15, Falls Village, CT 06031. On the web at www.hamiltonbook.com 
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