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Peter Serkin And Julia Hsu Piano Four Hands 
�
THE ARTISTS 

PETER SERKIN 

Recognized as an artist of passion and integrity, the distinguished American pianist
Peter Serkin is one of the most thoughtful and individualistic musicians appearing 
before the public today. Throughout his career he has successfully conveyed the 
essence of five centuries of repertoire and his performances with symphony 
orchestras, recital appearances, chamber music collaborations and recordings are 
respected worldwide. 

Peter Serkin’s rich musical heritage extends back several generations: his 
grandfather was violinist and composer Adolf Busch and his father pianist Rudolf 
Serkin. In 1958, at age eleven, he entered the Curtis Institute in Philadelphia 
where he was a student of Lee Luvisi, Mieczyslaw Horszowski and Rudolf Serkin. He 
later continued his studies with Ernst Oster, Marcel Moyse and Karl Ulrich Schnabel.
In 1959 Mr. Serkin made his Marlboro Music Festival and New York City debuts with 
conductor Alexander Schneider, and has since performed with the world’s major 
symphony orchestras with such eminent conductors as Seiji Ozawa, Pierre Boulez, 
Daniel arenboim, Claudio Abbado, Simon Rattle, James Levine, Herbert Blomstedt and 
Cristoph Exchenbach. As a dedicated chamber musician, Mr. Serkin has collaborated 
with Alexander Schneider, Pamela Frank, Yo-Yo Ma, and the Budapest, Guarneri and 
Orion string quartets. He is a founding member of the group TASHI. 

Orchestral highlights of recent seasons have included the Boston, Chicago and Saint 
Louis symphonies, New York Philharmonic and Scottish Chamber Orchestra, while 
recital tours have taken Mr. Serkin to Philadelphia, Detroit, Pittsburgh, Santa 
Monica, Princeton and New York’s 92nd Street Y. Recent summer festival appearances 
have included BBC London Proms, Tanglewood, Aldeburgh, Chautauqua and Denmark’s 
Oremandsgaard Festival. In addition to his extensive performance career, Mr. Serkin 
has dedicated himself to educating young musicians as a teacher at the Bard College 
Conservatory of Music. 

JULIA HSU 

Originally from Taiwan, Julia Hsu received governmental music scholarships to study 
at The Purcell School for young musicians at the age of 14 with Professor Patsy Toh,
wife of renowned pianist Fou Ts’ong. She continues her studies at Royal Academy of 
Music, London, where she completed her Bachelor’s and Master’s degrees in Piano 
Performance with distinction. 

Julia was an exchange student at the Sibelius Academy in Helsinki, where she 
benefited greatly from the guidance of professor Matti Raekallio, whom she then 
later studied with at the Hannover
Hochschule für Music and theatre, Germany; in the highly sought-after “Solokasse” 
programme. 

Julia was a Musician-in-Residence in the Waldorf Steiner School, Yilan, Taiwan, 
where she interacted with high school students and fellow colleagues through lecture
recitals and chamber music projects. Julia was a Festival Fellow at Bowdoin Music 
Festival, MA and a scholar at the Banff Centre, Canada before she became a Piano 
Fellow at Bard College Conservatory of Music, in September 2013. 
�
THE PROGRAM 

CORRENTE III (1615) by Giorlamo Frescobaldi (1583-1643) (Arr. György Kurtag) 
(This is the first performance of this work at Music Mountain) 

O LAMM GOTTES, UNSCHULDIG by J.S. Bach (1695-1750) (Arr. György Kurtag) 
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BWV 656 (1739-1742) 
(This is the first performance of this work at Music Mountain) 

SEXTET IN B FLAT MAJOR OPUS 18 (1869) by Johannes Brahms (Arr. Brahms) (1833-1897) 
-Allegro ma non troppo 
-Andante, ma moderato 
-Scherzo: Allegro molto 
-Rondo: Poco Allegretto e grazioso 
(This is the first performance of this arrangement of this work at Music Mountain) 

ANDANTE AND VARIATIONS IN G MAJOR, K. 501 (1786) by Wolfgang Amadeus Mozart 
(1756-1791) 
(This is the first performance of this work at Music Mountain) 

JEUX D’ENFANTS (COMPLETE) (1871) Georges Bizet 
L’escarpolette (The swing) (1838-1875) 
La toupee (The top) 
La poupée (The doll) 
Les chevaux de bois (The hobby-horses) 
Le volant (Battledore and shuttlecock) 
Trompette et tambour (Trumpet and drum) 
Les bulles de savon (Soap bubbles) 
Les quatre coins (Puss in the corner) 
Colin-maillard (Blind Man’s Bluff) 
Saute-mouton (Leap-frog) 
Petit mari, petite femme (Little husband, little wife) 
Le bal (The ball) 
(This is the first performance of this complete work at Music Mountain) 

-FIRST HISTORIC ENCORE: Hummel: Quintet for Piano and Strings in E flat, opus 87 
performed by the Jacques Thibaud Trio of Berlin with Peter Basquin, Piano, and Alvin
Brahm, Bass

-SECOND HISTORIC ENCORE: Donizatti: Fantasia on Lucrezia Borgia for Oboe and String 
Quartet performed by the Leontovitch String Quartet and Bert Lucarelli, oboe 
(Partial) 

PROGRAM NOTES 

CORRENTE III (1615) by Giorlamo Frescobaldi (1583-1643) (Arr. György Kurtag) 
Giorlamo Frescobaldi was born in Ferrara and died in Rome, and was one of the most 
critical composers of keyboard music in  the late Renaissance and early Baroque 
eras. As a performer he  was so famous that an audience of 30,000 is said to have 
attended  his first performance at St. Peter’s in Rome. This Corrente is  from his 
Toccate e partite d’intavolatura, Libro I, a collection of a variety of different 
types of music for harpsichord. (His second  book includes the first known chaconne 
and passacaglia, as well  as the earliest set of variations on an original theme, 
showing  Frescobaldi to be a true innovator). The corrente (known in  other 
countries as the courante, coranto and corant) is a triple metre dance that 
originated in the late Renaissance, and literally  means “running”. This charming 
work is no exception, with its  swift tempo and lovely passagework.  

O LAMM GOTTES, UNSCHULDIG, BWV 656 by Johann Sebastian Bach (1695-1750) (arr. György
Kurtag) 
O Lamm Gottes, Unschuldig, in its original form, is one of  The Great Eighteen 
Chorale Preludes, BWV 651–668, a set of  chorale preludes for organ prepared by 
Johann Sebastian Bach  in Leipzig written in his final decade (1740–1750). (A 
chorale  prelude is a short liturgical composition for organ using a chorale tune as
its basis. O Lamm Gottes, Unschuldig is a Good Friday  Hymn.) The works form an 
encyclopedic collection of large- scale chorale preludes, in a variety of styles 
harking back to  the previous century, that Bach gradually perfected during his 
career. Together with the Orgelbüchlein, the Schübler Chorales  and the third book 
of the Clavier-Übung, they represent the summit of Bach’s sacred music for solo 

Page 2



Music Mountain 2016 Series
organ.  

The great contemporary Hungrian composer György Kurtag, born in 1926, has expressed 
his reverence for Bach by transcribing a plethora of the great master’s work, many 
of which are for  piano four-hands, for himself and his wife, Márta. His approach  
in the arrangements are appropriate straight-forward, though if, as an audience 
member, you happen to notice that the piano  sounds surprisingly like an organ, it 
is because he incorporates the overtones of that instrument to give the music its 
distinctive  color. 

STRING SEXTET IN B FLAT MAJOR, OPUS 18  by Johannes Brahms (1833-1897)  
In the relaxed, pastoral setting of Detmold in 1857, suffused  with a newfound 
contentment, Brahms began his sextet for two  violins, two violas, and two cellos. 
Sunny and pleasant in outlook, with an almost naive directness of expression, it 
harkens back to the music of Mozart and Beethoven.  

There are three distinctive melodies in the opening group: the  first, a warm, rich 
line sung by the first cello; the second, a fleeting, descending figure in the first
violin; and the third, a languorous  waltz given out by the entire ensemble. The 
first cello is also entrusted with the principal theme of the second group, a more 
energetic statement that reaches higher and higher in pitch.  

The two violins and first viola play the concluding theme of  the exposition. The 
subjects are then fully developed before being brought back for a recapitulation and
brief coda.  

In the following slow theme-and-variations movement, the first viola states the 
straightforward, rugged Hungarian Gypsy melody  at the outset, with the first violin
echoing each statement one  octave higher. During the first three variations Brahms 
gives the  impression of increasing speed by using figurations of, respectively, 
four, six and eight notes to a beat, even though the underlying tempo remains the 
same. The hymn-like Variation IV in the major mode interrupts the quickening 
subdivisions of the beat. A very charming imitation of a mechanical music box serves
as Variation V. The first cello’s soulful recollection of the original theme in  
Variation VI gently ends the movement. Bright and bouncy, the  Scherzo sets all toes
tappinguntil false accents begin to throw off  the rhythm. The middle Trio section 
fairly gallops along, loudly  and at breakneck pace, before the Scherzo proper is 
repeated and  a lively coda wraps it all up.  The opening of the finale, with its 
charming melody and delicate  accompaniment, could easily have been written by 
Mozart nearly  a century earlier. A more dramatic second theme played by the  
violins and violas adds a bit of spice to the musical discourse.  Falling between 
rondo and sonata form, the movement gracefully unfolds until the accelerating coda 
brings the proceedings to a rousing conclusion.  

The Brahms sextet was first performed at Music Mountain by  the Gordon String 
Quartet, Music Mountain’s founding Quartet, with Henry Segal, viola, James Kann, 
cello, on September 22,  
1935. This is the first performance of Brahms’ own arrangement of this work for 
piano four-hands at Music Mountain. Nearly all of Brahms’ orchestral works and the 
majority of his chamber music were arranged for piano four-hands as a means to 
expose the music more widely to amateur musicians -- in many cases he left the 
arrangements to others, but this is Brahms’ own version.  

ANDANTE AND VARIATIONS IN G MAJOR, K. 501 by Wolfgang Amadeus Mozart (1756-1791)  
Mozart wrote six works for piano four-hands in his lifetime: four sonatas, a fugue, 
and this remarkable set of variations. It  was written for his good friend Franz 
Anton Hoffmeister, who  had a very successful music publishing office, in addition 
to being  a composer and harpsichordist. Due to his thriving business, Mozart sent 
him imploring letters for loans and advances and commissions. Hoffmeister responded 
generously and Mozart  paid him back with a number of important compositions during 
the next three years, including the G minor Piano Quartet (K.478), Violin Sonatas in
E-flat major (K. 481) and A major (K.526), String Quartet in D major (K. 499, which 
has always borne the publisher’s name as its sobriquet), and Rondo in A minor (K. 
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511) and Sonata in F major for Piano (K. 533); Mozart also  based the variations 
movement of his Flute Quartet in A major (K. 298) on a theme by Hoffmeister. In the 
autumn of 1786 he  wrote this set of variations as further payment for Hoffmeister’s
generosity. To make the piece more easily saleable, Mozart  revised his original 
conception of a work for two pianos to one for two players at a single instrument.  
The theme, original to Mozart, is one of those marvels that he  composed in his 
maturity— highly expressive, effortless and yet not predictable, emotionally 
ambiguous. Wolfgang Hildesheimer,  in his biography of the composer wrote the 
following about the set of variations, which involve increasingly elaborate  
figurations: “155 bars of music perfect for teaching, use, and  enjoyment.” The work
reaches its most eloquent moment in the  poignant fourth variation, in G minor, 
which the distinguished  English musicologist Arthur Hutchings said is composed of 
“four  lovely contrapuntal and chromatic strands. It is music as nearly  perfect as 
can be imagined. Not even Mozart himself wrote a  more admirable 18 bars.” A coda 
with weightless echoes of the theme’s first phrase closes this miniature masterwork.
 

SELECTIONS FROM JEUX D’ENFANTS, OPUS 22  by Georges Bizet (1838-1875)  
It was clear from early in his life that Georges Bizet had an  aptitude for music. 
Taught musical notation by his mother, Aimée Delsarte (herself an accomplished 
pianist), Bizet was admitted  to the Paris Conservatoire at the extraordinarily 
young age of 9. It was there that he wrote his famous Symphony in C at age 17. Best 
known later in life for his dramatic works (such as his  opera Carmen, which 
premiered four years after the publication of Jeux d’enfants), Bizet was not 
immediately acknowledged as a master during his lifetime, though his works have gone
on to be  some of the most well-known among the classical music canon.  Each 
movement of Jeux d’enfants is inspired by a game a  child might have played at the 
time the piece was written. The  musical moods vary in range from introverted and 
nostalgic (La  poupée) to boisterous and exuberant (Les quatre coins—a French  
solitaire card game). Originally written in 1871 for piano duo, Bizet himself 
orchestrated five of the movements later that year and published them as the Petite 
Suite (to which others have added their orchestrations of other movements).  

Multiple ballets have been choreographed to the music of Jeux  d’enfants (by Leonide
Massine in 1932, by George Balanchine in 1955, and by Francisco Moncion in 1955). 
While its orchestrated  counterpart (Petite Suite) is commonly performed, it is a 
rarer occasion to hear the work performed as it was originally written, for piano 4 
hands.  

These concert broadcasts from music mountain are underwritten by Edward R. Hamilton 
bookseller, PO Box 15, Falls Village, CT with their bargain book catalog of 
thousands of books on music, art and other subjects, by mail.  On the web at 
hamiltonbooks.Com or through musicmountain.org
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