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The Cassatt String Quartet 
Muneko Otani, Violin; Jennifer Leshnower, Viola; Sara Adams, Violin; Elizabeth 
Anderson, Cello; Assisting Artist: Colin Carr, Cello 

The ARTISTS 

THE CASSATT STRING QUARTET 

Formed in 1985 with the encouragement of the Juilliard Quartet,  the Cassatt 
initiated and served as the inaugural participants  in Juilliard’s Young Artists 
Quartet Program. Their numerous  awards include a Tanglewood Chamber Music 
Fellowship, the  Wardwell Chamber Music Fellowship at Yale (where they served  as 
teaching assistants to the Tokyo Quartet), First Prizes at the  Fischoff and Coleman
Chamber Music Competitions, two top prizes  at the Banff International String 
Quartet Competition, two CMA/  ASCAP Awards for Adventurous Programming, a recording
grant  from the Mary Flagler Cary Charitable Trust, and commissioning  grants from 
Meet the Composer and the National Endowment for  the Arts. In 2004, they were 
selected for the centennial celebration  of the Coleman Chamber Music Association in
Pasadena, California.  

Acclaimed as one of America’s outstanding ensembles, the Manhattan  based Cassatt 
String Quartet has performed throughout  North America, Europe, and the far East, 
with appearances at New  York’s Alice Tully Hall and Weill Recital Hall at Carnegie 
Hall,  the Tanglewood Music Theater, the Kennedy Center and Library  of Congress in 
Washington, DC, the Theatre de Champs-Élysées in  Paris and Maeda Hall in Tokyo. The
Quartet has been presented on  major radio stations such as National Public Radio’s 
Performance  Today, Boston’s WGBH, New York’s WQXR and WNYC, and on  Canada’s CBC 
Radio and Radio France.  

With a deep commitment to nurturing young musicians, the  Cassatt, in residence at 
Princeton, Yale, Syracuse University, the  University at Buffalo and the University 
of Pennsylvania, has devoted  itself to coaching, conducting sectionals and reading 
student  composers’ works, while offering lively musical presentations in  music 
theory, history and composition. Selected by Chamber Music  America, they served as 
guest artists for their New Music Institute;  a series to help presenters market new
music to their audiences.  

COLIN CARR, CELLO  

Born in Liverpool, Colin Carr began studying the cello at age  five. Three years 
later he went to the Yehudi Menuhin School,  where he studied with Maurice Gendron 
and later William Pleeth.  He was made a professor at the Royal Academy of Music in 
1998,  having been on the faculty of the New England Conservatory in  Boston for 16 
years. In 1998, St. John’s College, Oxford created the  post of “Musician in 
Residence” for him, and in September 2002 he  became a professor at Stony Brook 
Univeristy in New York.  

As a member of the Golub-Kaplan-Carr Trio, he recorded and  toured extensively for 
20 years. Chamber music plays an important  role in his musical life. He is a 
frequent visitor to international  chamber music festivals worldwide and has 
appeared often as a  guest with the Guarneri and Emerson string quartets and with  
New York’s Chamber Music Society of Lincoln Center. In 2012 he  recorded the string 
sextets of Schoenberg and Tchaikovsky with the  Emerson String Quartet and Paul 
Neubauer.  

He has played with major orchestras worldwide, including the  Royal Concertgebouw 
Orchestra, The Philharmonia, Royal Philharmonic,  BBC Symphony, the orchestras of 
Chicago, Los Angeles,  Washington, Philadelphia, Montréal and all the major 
orchestras of  Australia and New Zealand. Conductors with whom he has worked  
include Rattle, Gergiev, Dutoit, Elder, Skrowasczewski and Marriner.  He has been a 
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regular guest at the BBC Proms, has twice  toured Australia, and has recently played
concertos with the London  Philharmonic, Toronto Symphony and Halle Orchestra.  

Mr. Carr’s cello was made by Matteo Gofriller in Venice in 1730.  He makes his home 
with his wife, Caroline, and 3 children, Clifford,  Frankie and Anya, in an old 
house outside Oxford.  

THE PROGRAM 

ROMANZA (1974) Daniel S. Godfrey (b. 1949) 
(This is the first performance of this work at Music Mountain) 

STRING QUARTET IN D MAJOR, Pyotr Ilyich Tchaikovsky 
OPUS 11 (1871) (1840-1893) 
-Moderato e semplice 
-Andante cantabile 
-Scherzo: Allegro non tanto e con fuoco 
-Finale: Allegro giusto – Allegro vivace 
(This is the seventeenth performance of this work at Music Mountain) 

CELLO QUINTET IN C MAJOR, Franz Schubert 
D 956, OPUS 163 (1828) (1797-1828) 
-Allegro ma non troppo 
-Adagio 
-Scherzo: Presto 
-Allegretto 
(This is the twenty-sixth performance of this work at Music Mountain) 

HISTORIC ENCORE - Mendelssohn: String Quartet in F minor, opus 80 (partial) played 
by the Zapolski String Quartet  
�
PROGRAM NOTES 

ROMANZA  by Daniel S. Godfrey (b. 1949)  

Daniel Strong Godfrey received B.A. and M.M. degrees  in composition from Yale 
University, and a Ph.D. from the  University of Iowa. He is currently Professor and 
Chair  in the Department of Music at Northeastern University’s  College of Arts, 
Media and Design. Previously, he served  at various times as Professor of 
Composition, Composerin- Residence, Director of the School of Music, and Chair  of 
Composition at Syracuse University’s Setnor School  of Music. He has also held 
visiting faculty appointments  at the Eastman School of Music, the Indiana 
University  School of Music, and the University of Pittsburgh.  

The Romanza was composed in 1974 as the slow  movement of his First Quartet. The 
music is neoromantic,  tonal and deeply felt. One can hear influences of earlier  
great American composers such as Copland and Roy  Harris. It evokes open American 
landscapes, as well as the  intimacy of romance so well-suited to the string quartet
as  a genre.  

STRING QUARTET # 1 IN D MAJOR, OPUS 11 by Peter Ilyich Tchaikowsky (1840-1893)  

The D Major string quartet contains, as its second movement,  the famous and much 
played Andante Cantabile, which has  been arranged in an almost infinite number of 
instrumental  combinations. At a concert in Tolstoy’s honor in 1876, the  author was
reportedly moved to tears by the haunting  melody. Said the composer: “I have never 
been so flattered in my life”.  

Tchaikowsky wrote three string quartets between 1871  and 1876. The one being played
today, Opus 11, was the  first, written for a fund raising concert for Tchaikowsky 
on  February 18, 1871. Despite being written quickly and under  pressure, the 
Quartet was an immediate success and brought  Tchaikowsky recognition outside 
Russia. In fact, all but some 11 copies of the first edition of the Quartet were 
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sold outside  Russia. The opening of the Quartet established the elusive  metrical 
pattern of syncopation which Tchaikowsky uses throughout the Quartet. The first 
movement also introduces other elements which can be heard in other parts of the  
Quartet including rather florid decorative counterpoint.  That famous melody in the 
second movement, the Andante  Cantabile, is one, which Tchaikowsky claimed was based
 on a Russian folk song a carpenter was singing outside  his room while he was 
visiting his sister. The Scherzo is a happy colorful movement containing some of the
unique rhythms of a Russian peasant dance. The folk-like Finale has exuberant music 
in the first theme and a more soulful Russian feeling in the second theme.  

The complete D Major Quartet was first played at Music Mountain by the Gordon String
Quartet on Sunday, September 3, 1933. The Andante cantabile movement had been played
a year earlier on Sunday, September 25, 1932.  

CELLO QUINTET IN C MAJOR, OPUS 163, D 956 by Franz Schubert (1797-1828)  

Many music lovers are prepared to say that the Schubert Cello Quintet is probably 
the greatest work in the chamber  music repertory. Homer Ulrich writes “In nobility 
of conception, beauty of melody, and variety of mood it is without equal.” William 
Mann describes it as “Schubert’s masterpiece and perhaps the greatest of all his 
works in range of emotion, quality of material, and formal perfection.”  The 
legendary pianist Artur Rubenstein asked that the slow movement be played at his 
funeral and the violinist Joseph Saunders had the second theme of the first movement
engraved on his tombstone. Through the loftiness of its melodies and the 
masterfulness of its technique, the Quintet touches listeners in a very special and 
personal way.  

Grove’s says of this and other of Schubert’s last instrumental works that they “have
a splendor in which there is no sign of decline; no sinking glow as of autumn or 
sunset lights these vigorous masterpieces.”  

Schubert completed the Quintet just weeks before his  death. In a letter of October 
2, he offered it to a publisher, who rejected it! The Quintet was first performed in
1850.  It was published in 1853.  

Schubert died on November 19, 1828. His last activity  was correcting the proofs of 
part 2 of Winterreise. His last words were “Here, here is my end.”  

The first Music Mountain performance of the C Major  Cello Quintet was on September 
22, 1935 by the Gordon String Quartet, Music Mountain founding quartet and James 
Kann, cello. 

Page 3


