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The Penderecki String Quartet: Jeremy Bell, Violin, Christine Vlajk, Viola, 
Jerzy Kaplanek, Violin, Katie Schlaikjer, Cello With Assisting Artist: 
Maurycy Banaszek, Viola 

THE ARTISTS 
The Penderecki String Quartet 

Formed in 1986, the Penderecki String Quartet began their career as winners of the 
Penderecki Prize at the National Chamber Music Competition in Lódz , Poland. Now 
based in Waterloo, Ontario where they have been Quartet-in-Residence at Wilfrid 
Laurier University since 1991, The Penderecki String Quartet has become one of the 
most celebrated chamber ensembles of their generation. The four Penderecki musicians
(now originating from Poland, Canada, and USA) bring their varied yet collective 
experience to create performances that demonstrate their “remarkable range of 
technical excellence and emotional sweep” (Toronto, Globe and Mail). 

The PSQ’s recent appearances include New York (Weill Recital Hall at Carnegie 
Hall), Amsterdam (Concertgebouw), Hong Kong (Academy for the Arts), Los Angeles 
(REDCAT Hall at Disney Center), St. Petersburg (Sheremetev Palace), the Adams 
Festival in New Zealand, and throughout Europe in Rome, Madrid, Paris, Belgrade, 
Prague, Krakow, Vilnius, and Zagreb. The PSQ has also toured extensively in Mexico, 
Venezuela and Brazil and from coast to coast in Canada participating in this 
country’s foremost concert series such as the Ottawa Chamber Music Festival, 
Festival of the Sound, the Banff Centre, and Music Toronto. 

Dedicated educators, the PSQ have been recent guests at Bloomington Indiana 
University’s String Academy, the Beijing Conservatory, University of Southern 
California (Los Angeles), University of British Columbia in Vancouver, and this 
season will visit their partner universities in Osnabrück, Germany and Sharjah, 
U.A.E. The Penderecki Quartet continue as active members of the Faculty of Music at 
Laurier University where they have built the string program to be one of the top 
programs in Canada, attracting an international body of students. Their annual 
Quartetfest at Laurier is an intensive study seminar and concert series that has 
featured such ensembles as the Tokyo, Lafayette, Miro, Ying, and Ariana String 
Quartets. 

MAURYCY BANASZEK, VIOLA 
Maurycy Banaszek was born in Warsaw, Poland where he began his violin studies at the
age of 6. He continued his musical education at J. Elsner High School of Music and 
F. Chopin Academy of Music in Warsaw. He has appeared in recital and as a soloist 
with orchestras in Europe and in USA. He received numerous violin, viola and chamber
music awards. 

As a founding member of The Elsner String Quartet he has played in such prestigious 
venues as the Carnegie Hall in New York, Wigmore Hall in London, Gewandhaus in 
Leipzig, among others. In August 1998 he was invited by the members of the legendary
Amadeus String Quartet to perform at the Amadeus Quartet 50th Anniversary Gala 
Concert in London. 

He has participated in many international music festivals (including Marlboro, 
Seattle, Santa Fe, Aldeburgh, Moritzburg, Mozart, Kingston, Martha’s Vineyard, 
Warsaw Autumn). He regularly tours with the Musicians from Marlboro and appears at 
the Bargemusic in New York. He was also chosen by Gidon Kremer to participate in 
Chamber Music Connects the World Festival in Kronberg, Germany where he performed 
with the Guarneri String Quartet. 

He is a graduate of the Manhattan School of Music in New York where he studied with 
Michael Tree, and plays a viola made by Hiroshi Iizuka in Philadelphia in 1997. 

THE PROGRAM 

STRING QUARTET IN D MAJOR, OPUS 20 NO. 4 (1772) by Franz Joseph Haydn (1732-1809) 
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-Allegro di molto 
-Un poco Adagio affettuoso 
-Menuetto: Allegretto alla zingarese 
-Presto scherzando 
(This is the thirteenth performance of this work at Music Mountain) 

STRING QUARTET IN A MAJOR, OPUS 13 ("IST ES WAHR?") (1827) by Felix Mendelssohn 
(1809-1847) 
-Adagio – Allegro vivace 
-Adagio non lento Intermezzo. 
-Allegretto con moto – Allegro di molto Presto – 
-Adagio non lento 
(This is the eleventh performance of this work at Music Mountain) 

VIOLA QUINTET IN C MAJOR, K. 515 (1787) by Wolfgang Amadeus Mozart (1756-1791) 
-Allegro 
-Menuetto: Allegretto 
-Andante 
-Allegro 
(This is the twelfth performance of this work at Music Mountain)

-HISTORIC ENCORE: Brahms: Piano Quartet in G minor opus 25  (partial) 
played by the Leontovitch String Quartet and Barry Snyder  

PROGRAM NOTES 

STRING QUARTET IN D MAJOR, OPUS 20 #4 by Franz Joseph Haydn (1732-1809) 

The six quartets of Opus 20, called the “Sun” Quartets from the sunburst on the 
cover of the first edition, were written by Haydn in 1772. they are dedicated to 
Nikolaus Zmeskall von Domanovecz, a prominent Hungarian diplomat and chamber music 
lover. These six quartets show Haydn the master of the quartet genre, able to write 
emotionally with both excitement and sentiment.
 
If the first two movements sound somewhat serious in content, the .nal two are .lled
with laughter. The latter are also in.uenced by Haydn’s love of gypsy music. The 
Menuetto refers to the gypsy by name (alla Zingarese) while the Finale continues the
association without the appellation. 

A favorite of Jacques Gordon’s, Music Mountain’s founder. The D Major Quartet was 
first played here 81 seasons ago by the Gordon String Quartet on July 11, 1934. They
then played it at Music Mountain again during the seasons of 1937, 1939, 1940 and 
1946. 

STRING QUARTET IN A MAJOR, OPUS 13 by Felix Mendelssohn ( 1809-1847)
 
Felix Mendelssohn was born into a prominent banker’s family in Berlin, where life 
was comfortable and their home was a gathering place for artists and intellectuals. 
He was an astonishingly gifted child, not only talented in music with perfect pitch 
and an outstanding memory; he could also paint, write poetry, speak several 
languages and he was a fine athlete. Although there are many Romantic features in 
his music, he held on to the Classical concepts of clarity and restraint. His heavy 
workload both as composer and conductor contributed to his early death at the age of
38. 

At the age of 16, Mendelssohn composed his Octet, one of the most popular chamber 
music works ever written, followed by the Overture to A Midsummer Night’s Dream. 
Shortly after, while on holiday, he fell in love and set to music the poem ‘Ist es 
wahr?’ written by his friend Johann Gustav Droyson. It begins: “Is it true that you 
are waiting for me in the arbour by the vine-clad wall?” Singer Geraint Evans has 
written: “This ardent hope clearly led to much frenzied anguish, passionate longing,
momentary respite and reflection, renewed and heightened yearning and eventual 
ful.llment. It is just a pity that we aren’t sure whose presence in the arbour by 
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the vine-clad wall was so desirable.” 

The song was published as Mendelssohn’s Op 9 and its opening three-note phrase 
became the musical idea for this A Major Quartet, either quoted in full, or hinted 
at in a variety of ways. Much of the inspiration came from the late Beethoven 
Quartets, which he had recently heard and which had overwhelmed him with their 
advanced ideas, scope and spirituality. 

Along with its bold concept and brilliant execution, Mendelssohn expressed all the 
passion and poignancy he felt and the ‘Ist es wahr?’ motto is heard with much 
yearning. 

The busy Allegro vivace dances until the viola enters with the principal theme, 
which then leads into an emotional second theme and a climactic ending. The Adagio 
is ardent, with a fugato section but respite comes with the Intermezzo and its 
dancing tune to a pizzicato backing. The whispered central section recalls 
Mendelssohn’s A Midsummer Night’s Dream, while the finale hints at Beethoven’s great
Opus 132 Quartet. The first violin plays an agitated recitative over tremolo 
accompaniment, many motives tumble out, the ‘Ist es wahr?’ motto returns, bringing 
the music full circle. – Joy Aberdein 

The first performance of this Quartet at Music Mountain was by the Berkshire String 
Quartet on July 27, 1952. 

VIOLA QUINTET IN C MAJOR, K. 515 by Wolfgang Amadeus Mozart (1756-1791) 

The C Major Viola Quintet, K. 515, is the longest of the six Quintets. It has both 
the true intimacy of the string quartet and the monumentality of the symphony. The C
major Quintet is all lightness, brightness and suffused with sunshine. It is crafted
with great and effortless care. From its opening cello arpeggio starting at the 
lowest note on the instrument up and up for over two octaves to meet the first 
violin, the entire Quintet is one of fascinating musical touches, all perfect, all 
natural, all .tting. In number of measures, for example, the .nal movement, an 
Allegro, is probably the longest movement in any of Mozart’s chamber music, but it 
does not seem that way because of its speed, rhythms and truly effervescent 
melodies. 

It was this Quintet that Schubert used as a model for his great C Major Cello 
Quintet, substituting a second cello for the second viola. 

The first performance of this work at Music Mountain was on September 17, 1933. 
Albert Spalding, the great American violinist sat in the first violin chair and 
Jacques Gordon, Music Mountain’s founder and the first violinist of the Gordon 
String Quartet, played the 2nd viola part. They repeated this performance on 
September 6, 1936. 

The Music Mountain Chamber Music broadcasts are made possible through the generosity
of Edward R. Hamilton Bookseller Company, Falls Village, CT.  For a free catalog of 
books on Music, Art, and 60 other subjects, write: Edward R. Hamilton Bookseller 
Company, P.O. Box 15, Falls Village, CT 06031.  On the web at www.hamiltonbooks.com 
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