
 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

This organization is supported in part  
by the Massachusetts Cultural Council, a state agency, 

and by a grant from the Boston Cultural Council,  
a local agency funded by the Massachusetts Cultural Council 

and administrated by the Mayor’s Office of Arts, Tourism, and Special Events. 

 

Unauthorized use of cameras and tape recorders is not allowed in Jordan Hall. 

Please switch off cellular phones, pagers, and watch alarms. 

Assistive Listening Devices are available for Jordan Hall concerts at the coatroom, 

or by contacting the Head Usher or House Manager on duty. 

 

necmusic.edu/cloud 

Connect with NEC and our music on Facebook, Twitter, and beyond, 

and sign up for e-mail news bulletins. 
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Tuesday, March 29, 2016 
7:30 p.m. 

NEC’s Jordan Hall 



 

The Jayu Quartet 

자유 퀄텟 

CI Wild Card Honors Ensemble 

 

Wonmi Jung, voice 

Do Yeon Kim, gayageum      

Chris McCarthy, piano 

Eli Cohen, percussion 

(Hankus Netsky, faculty coach) 

 

 
Béla Bartók 

(1881–1945) 

 

Wonmi Jung 

 

Korean Traditional 

 

Aka Pygmy/ 

Chris McCarthy 

 

Do Yeon Kim 

 

Do Yeon Kim/Eli Cohen  

 

Korean Traditional/ 

Jewish Traditional 

Bagatelle No. 4 

 

 

Lost 

 

Binalee 

 

Stalled 

 

 

Croak 

 

Consent is a Conversation 

 

Gangkangsuwolae/Az Yashir 

 

 
 
 

All arrangements by the Jayu Quartet 
 

 

Upcoming Student Recitals at NEC 

–continued 

 

Jonathan Kim, guitar (B.M.) 

Student of Eliot Fisk   

Saturday, April 2, 2016 at 8:00 p.m., Williams Hall 

 

Yijun Ning, saxophone (M.M.) 

Student of Ken Radnofsky   

Saturday, April 2, 2016 at 8:00 p.m., Keller Room 

 

Victor Broderick, composition (DMA) 

Student of Malcolm Peyton   

Sunday, April 3, 2016 at 12:00 noon, Williams Hall 

 

Eliot Cardinaux, contemporary improvisation (B.M.) 

Student of Tanya Kalmanovitch   

Sunday, April 3, 2016 at 12:00 noon, Pierce Hall 

 

Tiffany Laraia, viola (B.M.) 

Student of Dimitri Murrath   

Sunday, April 3, 2016 at 12:00 noon, Brown Hall 

 

Karen Jeong, soprano (B.M.) 

Student of Bradley Williams   

Sunday, April 3, 2016 at 4:00 p.m., Williams Hall 

 

Caitlin Oliver, flute (M.M.) 

Student of Cynthia Meyers   

Sunday, April 3, 2016 at 4:00 p.m., Brown Hall  

 

Alejandro Valdepeñas, violin (B.M.) 

Student of Paul Biss   

Sunday, April 3, 2016 at 4:00 p.m., Pierce Hall  

 

Nitzan Gal, cello (M.M.) 

Student of Yeesun Kim   

Sunday, April 3, 2016 at 8:00 p.m., Brown Hall 



 

Upcoming Student Recitals at NEC 

all programs subject to change 

 

Andrew Bass, French horn (B.M.) 

Student of Jason Snider   

Wednesday, March 30, 2016 at 8:00 p.m., Pierce Hall 

 

Linnaea Brophy, violin (M.M.) 

Student of Donald Weilerstein and Lucy Chapman   

Wednesday, March 30, 2016 at 8:00 p.m., Keller Room 

 

Yan Cheng, piano (M.M.) 

Student of Alexander Korsantia   

Wednesday, March 30, 2016 at 8:00 p.m., Williams Hall 

 

Aoshuong Li, piano (B.M.) 

Student of Gabriel Chodos   

Thursday, March 31, 2016 at 8:00 p.m., Williams Hall 

 

Chris McCarthy, jazz piano (B.M.) 

Student of Jason Moran and Billy Hart   

Thursday, March 31, 2016 at 8:00 p.m., Keller Room 

 

Bi-le Zhang, flute (M.M.) 

Student of Paula Robison   

Thursday, March 31, 2016 at 8:00 p.m., Brown Hall 

 

Alec Harper, jazz saxophone (M.M.) 

Student of Joe Morris   

Friday, April 1, 2016 at 8:00 p.m., Keller Room 

 

Maria Zorro-Leyva, contemporary improvisation (M.M.) 

Student of Eden MacAdam-Somer and Carla Kihlstedt   

Friday, April 1, 2016 at 8:30 p.m., Pierce Hall 

 

David Harrison, contemporary improvisation (M.M.) 

Student of Joe Morris and Dominique Eade   

Saturday, April 2, 2016 at 8:00 p.m., Pierce Hall 

 

Jung     Lost 

Wonmi Jung wrote this song is a tribute to those who lost their children when the 

Sewol ferry sank off the coast of South Korea in April, 2014.  In the second half of 

the song you will hear the four-beat jangdan, or traditional Korean rhythm cycle, 

called hwimori. 

 

뚜벅뚜벅 길을 걷다가 

나도 몰래 눈물이 흘러 

 

내님 다시 오시려나 

그리움 사무쳐간다 

Walk on a street 

Without noticing, water drops fall down 

 from my eyes 

Will she ever come back? 

My longing festers in my heart. 

 

Korean Traditional     Binalee 

The lyrics of this song describe how the world was created, invite the gods (or God 

– it doesn’t matter) into our music-making space, and then wishes that they will 

make all bad luck and tragedy go away.  The piano, gong, and drums play the samche 

jangdan. In the second half, the drums, piano and kwaenggwari (small Korean gong) 

play chilchae, a 34-beat jangdan. 

 
Kim     Croak 

This song features four original 33-beat rhythm cycles by Do Yeon.      

Kim/Cohen     Consent is a Conversation 

Thirty-minute online courses don’t prevent rape.  Demanding respect and sction 

from our institutions can.  Listening and respecting survivors with open hearts and 

minds can.  Talking to men about defying rape culture and respecting themselves 

can. 

 

Korean traditional/Jewish traditional     Gangkangsuwolae/Az Yashir 

Gangkangsuwolae originated as a traditional circle dance song performed during a 

Korean holiday. It took on more meaning in 1952 during the war with Japan. The 

song was performed by Korean women on the shores of the sea, in the face of the 

advancing Japanese navy, as a gesture of courage and defiance.  Az Yashir, which 

appears in the piano and gayageum at the end, was sung by the Israelites on the far 

side of the Red Sea as a celebration of escaping from slavery in Egypt.  This medley, 

like all of Jayu’s music, intends to celebrate both the striking similarities of all 

cultures, so often forgotten, as well as the beautiful differences, which are so often 

feared. 

 
 



 

강강술래 강강술래 

사래칠고 장차났네 

뛰어가는 저처자야 

앞돌아라 인물보자 

 

강강술래 강강술래 

뛰어보세 뛰어나보세 

높은마당 짚어지고 

짚은 마당 높아나지게 

욱신욱신 뛰어나보세 

강강술래 강강술래  

강강술래 강강술래 

Gangkangsuwolae, gangkangsuwolae 

Running Women 

Turn around,  

let me see you 

 

Gangkangsuwolae, gangkangsuwolae 

Let's run and jump 

Touch the high yard 

Let the yard you touched get higher 

Let's run and jump 

Gangkangsuwolae, gangkangsuwolae 

Gangkangsuwolae, gangkangsuwolae 

 

 

Jayu can best be translated into English as “freedom”, and it’s through this lens that 

the story of the Jayu Quartet can best be told.  The members formed the quartet 

out of pre-existing friendships and mutual admiration, with the intention of 

exploring freedom collaboratively and purposefully.  What does freedom mean in 

music?  How can we free ourselves from the boundaries of genre so often 

needlessly imposed?  How can we create a space in which every member feels free 

to express themselves and their respective cultures?  How can we use our music 

and our freedom to bring awareness and action to the myriad “unfreedoms”, as 

economist Amartya Sen puts it, that exist in today’s world?  These are some of the 

questions the quartet is exploring, and they invite you to join them in this 

exploration. 

              “Creativity is the key to human liberation.”  – activist Grace Lee Boggs 

 

 

Since the age of twelve, Boston-based gayageum performer Do Yeon Kim has 

dreamt of introducing Korean traditional music to the international stage.  She is  

the first gayageum player admitted to New England Conservatory, where she 

currently studies contemporary improvisation under Hankus Netsky.  Her graduate 

studies at NEC provide the opportunity to increase her understanding of all types 

of music and to compose and perform music incorporating Korean folk music and 

other World music styles.  In both 2009 and 2011, Do Yeon received the Gold 

Prize in gayageum sponsored by the National Center for Korean Traditional 

Performing Arts, one of the most prestigious awards in Korea.  In addition to a 

number of other prizes, she was awarded the 2009 Gold Prize in the Dong-A Ilbo 

Traditional Music Competition.  Experienced in both traditional Korean music and 

modern works, Do Yeon has played several of her own solo recitals in Korea and  

 

Jazz and Blues Report reviewed her album, stating, “Her presence in such company 

sounds unforced and confident… The listener is left to speculate where her 

remarkably mature sense of phrasing comes from. The future of vocal jazz looks 

bright indeed.”  Over the years she has been selected for various prestigious 

programs, including YoungArts and the Grammy Jazz Session, and has headlined at 

an international Jazz festival in Russia, touring there for fifteen days. As a young, 

passionate vocalist who is devoted to both the tradition and the craft of jazz, 

Brisson aspires to be a positive and innovative addition to the jazz community in 

the years to come. Brisson is currently studying at New England Conservatory 

where she works with Dominique Eade and John McNeil.  

 

 

 

 

 

Upcoming Honors Ensemble Recitals 
 

Jordan Wind Quintet 
Sunday, April 17, 8:00 p.m., Jordan Hall 

 
Neruda String Quartet 

Friday, April 22, 8:00 p.m., Jordan Hall 
 

Leopold Piano Quartet 
Thursday, April 28, 8:00 p.m., Jordan Hall 

 
Vi Trio 

Monday, May 9, 8:00 p.m., Jordan Hall 
 



 

Sands. The tune that he’s featured on, Brother to Brother, was played on XM radio 

station, Real Jazz, and is still receiving airplay. During his last two years of high 

school, he attended Manhattan School of Music’s Pre-College Division. There he 

studied under the tutelage of Jeremei Manasia, Richard Huntley, James Saltzman, 

and Felipe Salles. Now he attends New England Conservatory and studies with Billy 

Hart, Jason Moran, Cecil McBee, Jerry Bergonzi, and many more. Recently he has 

recorded two EP’s, one with Akenya Seymour’s Electric Truth and the other with 

Pseudo Barbie (both released in 2015).  Some venues Ryan has performed in 

include Sculler’s Jazz Club, NEC’s Jordan Hall, Wally’s Jazz Club, and Museum of 

African American History. 

 Aside from being a professional musician, he is also takes time to give back to 

his community. In Connecticut, he’s volunteered at Soup Kitchen for Varick AME 

Church and as a music coach at Neighborhood Music School’s Summer Jazz Camp. 

In Boston, he is currently holds the position as President of NEC’s African 

American Student Union. 

 

Originally from São Paulo, Brazil, Caio Afiune received his undergraduate degree 

from Faculdade Santa Marcelina, where, at age sixteen, he was the youngest student 

to ever enroll in the music program. After graduating in 2011, Caio received a 

scholarship to attend New England Conservatory where he studied with several of 

his musical idols, including Jerry Bergonzi, Brad Shepik, Frank Carlberg, Jason Moran 

and Miguel Zenón. At NEC, Caio was part of the NEC Jazz Orchestra and shared 

the stage with jazz greats Dave Holland, Bob Moses, and Fred Hersch. Since moving 

to the United States, Caio has been performing extensively as a leader and a 

sideman not only in Boston, but also in New York, Vermont, Washington D.C, and 

Chicago. In 2013, he teamed up with award-winning singer Liz Tobias and Michael 

Mayo, currently a student at the Thelonious Monk Institute, for a tour of Brazil and 

Australia. In 2014, after multiple performances and workshops at the Panama Jazz 

Festival, Caio was selected to be part of the Betty Carter Jazz Ahead program, 

directed by Jason Moran. That same year Caio recorded his self-titled debut album, 

featuring exclusively original compositions. Prebenda, the opening track was 

awarded an ASCAP Young Composer Award, and Dido, the closing track, was an 

official finalist in the 2015 Hollywood songwriting competition. Caio Afiune is 

currently pursuing a doctoral degree in jazz performance at New England 

Conservatory. 

 

Chloe Brisson is a 21-year-old emerging jazz vocalist. A New Hampshire native, 

Brisson has spent her formative years studying with teachers Sheila Jordan, 

Dominique Eade, and Fred Haas among others. In 2011 she recorded at Manfred 

Knoop Studios with Matt Wilson, Marvin Stamm, Bill Mays, Martin Wind, Ben 

Williams, and Fred Haas, creating her first album entitled Blame It On My Youth. The  

 

has performed alongside composer John Zorn himself in a 2014 concert of Zorn’s 

music at New York City’s “The Stone”.  The Boston Museum of Fine Arts invited 

her to play in their “Lunar New Year Music Performance” in February 2015.  In 

2008, Do Yeon was chosen by the Korean Department of Culture as one of the 

few gayageum musicians in the Seoul Youth Delegation tour of Japan.  She has 

worked with many living composers and performed several world premieres, and 

she has been invited as a guest lecturer on gayageum and Korean music at 

Emmanuel College and Brandeis University.  A graduate of the National Traditional 

Music High School, Do Yeon received top honors upon her graduation from Seoul 

National University’s College of Music in 2014.  She is a protégé of the living 

gayageum master, Yi Jiyoung. 

 

Singer-songwriter Wonmi Jung is from South Korea and melts her audience’s 

hearts with her expressive voice and her unique interpretation of music.  Her 

diverse musical background creates a distinctive style.  As a child, Wonmi’s artistic 

outlet centered around painting and poetry.  At age fifteen, she won the grand prize 

for poetry at the Lake Art Youth Festival, a writing contest in South Korea.  She 

went to Seoul Music High School and then attended the Musicians Institute in Los 

Angeles.  There she worked on pop music and musical theater.  Currently, Wonmi 

Jung studies at New England Conservatory where she has worked with Dominique 

Eade, Frank Carlberg, Ran Blake, Hankus Netsky, Jeannie Lovetri, and Kate 

McGarry. 

 

Chris McCarthy, originally from Seattle, WA, is an active pianist and composer 

currently based in the Boston area.  A scholarship student at New England 

Conservatory, McCarthy regularly performs with Jerry Bergonzi, George Garzone, 

Jason Palmer, and many others.  He was a member of the NEC’s 2015 jazz  honors 

ensemble, Beau D’Ver, as well as this year’s wild card honors ensemble (Jayu 

Quartet). 

 

Eli Cohen hails from Farmington, a small town in Maine.  He studies drum set 

performance and composition in New England Conservatory’s contemporary 

improvisation department and is an active drummer, composer, and teacher.  Eli is 

the youngest drummer ever to perform one of contemporary classical composer 

Stuart Smith’s percussion works.  He also performs regularly in folk and traditional 

music settings, as well as klezmer and contemporary gospel ensembles. 

 

 

Intermission 

 



 

2015-2016 NEC Jazz Honors Ensemble 

 

Chloe Brisson, voice 

Gustavo D’Amico, saxophone      

Caio Afiune, guitar 

Isaac Levien, double bass      

Ryan Sands, drums 

(Dominique Eade, faculty coach) 

 

 

Duke Ellington/Juan Tizol 

arr. Ryan Sands 

 

Betty Carter 

 

Victor Schertzinger/ 

Johnny Mercer 

arr. Caio Afiune 

 

Caio Afiune 

 

Gustavo D’Amico 

 

Alan Broadbent/Harvie S 

arr. Chloe Brisson 

 

Caio Afiune 

Caravan 

 

 

Tight 

 

I Remember You 

 

 

 

Blues for Arnold 

 

Moodswings 

 

The Caterpillar Song 

 

 

Tequila Sunrise 

 

 

It has been an incredible experience to be part of the 2015-2016 NEC Jazz 

Honors Ensemble. It has not only been wonderful to play with such fine 

musicians, but also a pleasure to have the chance to work with such good friends. 

When we first decided to apply for the Honors Ensemble, we focused on the 

overarching idea of musical reinvention. Our aim has been to take various forms of 

art; previously composed music, visual art, theater, dance, etc., and either transform 

it, or compose a piece inspired by it. Each member of the band brought in ideas and 

material, which in many cases we developed further as a group, creating a sense of 

complete collaboration that I hadn’t experienced before being a part of this 

ensemble.  We would like to thank Ken Schaphorst, head of the Jazz Department, 

and Dominique Eade, our ensemble coach, for their support throughout the year. I 

think I can speak for all the members of the group when I say that Dominique’s 

brilliance has not only helped us but constantly inspires us to go further and be  

more creative. We would also like to thank all of our teachers, families and friends 

for their love and support. To everyone in the audience, it is an honor to have the 

chance to share ourselves and our music with you, we hope you enjoy! 

                          – Chloe Brisson 

 
Isaac Levien is currently in his final year at New England Conservatory studying 

jazz bass. During his time in the conservatory he has been regularly playing around 

Boston and New York City with steady bands ranging from contemporary 

chamber-folk music to experimental avant-garde music. Isaac has also been invited 

to travel to and play in Amsterdam through the Keep and Eye Program and the Old 

City in Panama through Danilo Perez’s foundation. Additional performances over 

the past years include frequent side man gigs including performances with Jason 

Palmer’s band and Jerry Bergonzi’s band. Currently a student of Frank Carlberg and 

Jason Moran, Isaac has studied and worked with John McNeil, Dave Holland, Frank 

Carlberg, Donald Palma, John Lockwood, Cecil McBee and Ran Blake and will be 

finishing his undergraduate studies with Miguel Zenón. 

 

Gustavo D’Amico is a saxophone player from São Paulo, Brazil. He has 

performed and recorded extensively with some of the greatest Brazilian artists and 

has played in Jazz festivals in Brazil, Chile, Argentina, Canada, US, Israel, Italy, 

Panama, and Greece. He graduated in classical composition and was also part of the 

Global Jazz Institute directed by Danilo Perez. He is currently pursuing a Master of 

Music degree at New England Conservatory in jazz performance. 

 

Ryan Sands was born and raised from New Haven, Connecticut and attended 

some of the area’s illustrious performing arts institutions, including the 

Neighborhood Music School and ACES Educational Center of the Arts. At the age 

of thirteen he made his first recorded debut alongside his older brother, Christian  


