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Assistive Listening Devices are available for Jordan Hall concerts at the coatroom, 

or by contacting the Head Usher or House Manager on duty. 
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____________________ 

 
 
 
Aaron Jay Kernis 
(b. 1960) 

Whisper, Echo, A Cry (2014)  
   

 

 

Edward Elgar 
(1857–1934) 

Cello Concerto in E Minor, op. 85 
  Adagio – Moderato 
  Lento – Allegro moderato 
  Adagio 
  Allegro – Moderato –  
   Allegro, ma non troppo 
 
  Jonah Ellsworth, cello 
  Winner, NEC Concerto Competition 

 

 

 
Intermission 

 
 
 

Dmitri Shostakovich 
(1906–1975) 

Symphony No. 5 in D Minor, op. 47 
  Moderato 
  Allegretto 
  Largo 
  Allegro non troppo   

 

 

occupied by Hugh Wolff. He and his wife, harpist and writer Judith Kogan, 

have three sons. 

 

Symphonic Music at New England Conservatory 

Stanford and Norma Jean Calderwood Director of Orchestras Hugh Wolff 

is joined by Associate Director of Orchestras David Loebel, Chamber 

Orchestra founder Donald Palma, and a rich array of guest conductors and 

coaches for dozens of FREE orchestral concerts in NEC’s Jordan Hall this 

year. 

Visit necmusic.edu for complete and updated concert information: 

 

NEC SYMPHONY, Hugh Wolff, conductor 

Copland Appalachian Spring; Ives Symphony No. 2; Chen It Ripples   

Wednesday, April 6, 2016 at 7:30 p.m., Jordan Hall 

 

NEC CHAMBER ORCHESTRA, coached by Donald Palma 

Elgar Serenade in E Minor, op. 20; Schubert Symphony No. 5 in B-flat Major; 

Bartók Divertimento for String Orchestra  

Wednesday, April 13, 2016 at 7:30 p.m., Jordan Hall 

 

HANDEL: AGRIPPINA 

NEC Opera students and members of NEC Philharmonia, under the 

direction of Crystal Manich; Christopher Larkin, guest conductor 

Saturday, April 16-Tuesday, April 19, 2016, Paramount Theater, 

Boston; performance times vary– tickets required 

 

NEC PHILHARMONIA, Hugh Wolff, conductor  

Norman Drip Blip Sparkle Spin Glint Glide Glow Float Flop Chop Pop Shatter 

Splash; Adams Concerto for Violin, Alexi Kenney, violin; Stravinsky L’Oiseau de 

Feu 

Wednesday, April 27, 2016 at 8:00 p.m., Symphony Hall, Boston;  

tickets required  

 

NEC LAB ORCHESTRA, led by student conductors David Yi, Jacob Joyce, 

and Radu Paponiu 

Thursday, May 5, 2016 at 8:00 p.m., Brown Hall 



 

conducted the London Symphony, the Philharmonia, the City of  

Birmingham Symphony, the Orchestre National de France, Czech 

Philharmonic, Leipzig Gewandhaus, Munich Philharmonic, and the Bavarian 

and Berlin Radio Orchestras. A regular guest conductor with orchestras in 

Japan, Korea, Scandinavia, Canada and Australia, he is also a frequent 

conductor at summer festivals.  

 Principal conductor of the Frankfurt Radio Orchestra from 1997 to  

2006, Wolff maintains a close relationship with that ensemble. He led it on  

tours of Europe, Japan, and China, and at the Salzburg Festival. Wolff was  

principal conductor and then music director of the Saint Paul Chamber  

Orchestra (1988-2000), with which he recorded twenty discs and toured  

the United States, Europe, and Japan. Performances with the Boston  

Symphony have included the world premiere of Ned Rorem’s Swords and  

Ploughshares in Symphony Hall. 

 Wolff was music director of the New Jersey Symphony (1986-1993) and 

principal conductor of Chicago’s Grant Park Music Festival (1994-1997). He 

began his professional career in 1979 as associate conductor of the National 

Symphony Orchestra under Mstislav Rostropovich.  Effective in September 

2017, he will be the new music director of the National Orchestra of 

Belgium (Orchestre National de Belgique/Nationaal Orkest van België), 

while continuing as Director of Orchestras at NEC.   

    Wolff’s extensive discography includes the complete Beethoven 

symphonies with the Frankfurt Radio Orchestra and music from the 

baroque to the present.  He has recorded or premiered works by John 

Adams, Stephen Albert, John Corigliano, Brett Dean, Lukas Foss, John 

Harbison, Aaron Jay Kernis, Edgar Meyer, Rodion Shchedrin, Bright Sheng, 

Michael Torke, Mark-Anthony Turnage and Joan Tower, and collaborated 

on CD with Mstislav Rostropovich, Yo-Yo Ma, Steven Isserlis, Joshua Bell, 

Hilary Hahn, Dawn Upshaw, Jennifer Larmore, Jean-Yves Thibaudet, and  

jazz guitarist John Scofield. Three times nominated for a Grammy Award,  

Wolff won the 2001 Cannes Classical Award. 

 A graduate of Harvard College, Wolff studied piano with Leon  

Fleisher and Leonard Shure, composition with Leon Kirchner and Olivier 

Messiaen, and conducting with Charles Bruck. In 1985, Wolff was awarded 

one of the first Seaver/National Endowment for the Arts Conducting Prizes. 

 A gift from the Calderwood Charitable Foundation endowed the 

Stanford and Norma Jean Calderwood Director of Orchestras chair now  

 

Kernis     Whisper, Echo, A Cry 

Whisper, Echo, A Cry is not a fanfare. Over the years I've written a number of 

concert openers, fanfares and even some pieces for orchestra that seem to 

need to fill a function to be loud, fast, noble, happy, or cheery — not that 

there's anything wrong with that…but this is not one of those.  

 When I began this piece I decided to develop musical ideas that chart a 

very different course (while still suggesting elements of fanfares by featuring 

the brass, often playing dotted, echoing rhythms). These ideas work with 

strongly contrasting moods — gentleness, slow-building agitation and their 

inevitable, dramatic outcomes.  

 These ideas are all suggested in the title — a very quiet opening texture 

with a lyrical trumpet melody followed by many different echoes of that 

music and its fanfare-like rhythms, and, later on music that builds to a full-

throttle outcry.  

 Whisper, Echo, A Cry was written for the 75th-anniversary celebrations 

of the San Antonio Symphony in 2014.        – Aaron Jay Kernis  

 

 

Elgar     Cello Concerto 

By the premiere of his Cello Concerto (1919), Sir Edward Elgar’s fame had 

waned to the point that the concert hall was half empty, and the music was 

greeted with indifference. This contrasted starkly with the immense success 

a decade earlier of his first symphony (performed last week by the NEC 

Philharmonia). The musical world had changed – Schoenberg and Stravinsky 

had emerged, Pierrot Lunaire and the Rite of Spring had shaken the musical 

establishment to its roots. Elgar was now an older composer looking 

backward. But that in no way implies the Cello Concerto is a lesser work. 

In fact, it shows Elgar at his most expressive and concise, a distillation of his 

expansive, late Romantic style. Rejecting the heroic model of a concerto, 

Elgar’s first movement is a lilting, elegant, melancholy dance – gentle and 

understated. This leads without break into a quicksilver scherzo, with fast 

repeated notes and scurrying scales in the solo cello. A deeply expressive 

short slow movement follows – an example of Elgar’s ability to wring 

maximum emotion from simple materials. The finale is the longest 

movement. A vigorous Allegro recalls Elgar’s famous marches, but the 

energy unexpectedly subsides into a deeply nostalgic coda. The slow 

movement and the opening recitative of the first movement are briefly 



 

recalled before the march returns and the concerto ends with a flourish. 

 

Shostakovich     Symphony No. 5 

At the beginning of 1936, Dmitri Shostakovich was regarded as one the 

biggest musical talents in the Soviet Union. He had achieved success at a 

remarkably young age: his First Symphony, premiered when he was just 

nineteen, had been performed internationally, and a year later he won an 

honorable mention as a pianist in the International Chopin Competition in 

Warsaw. His Second and Third Symphonies were avant-garde experiments 

that shrewdly praised the October Revolution and pleased the critics. His 

opera, Lady Macbeth of Mtsensk (1934), was hailed as a masterpiece. By 1936 

it had received 180 performances in Russia and had been produced in New 

York and London. But everything changed on January 28, 1936 when an 

unsigned article entitled “Chaos, not Music” appeared in the Soviet 

newspaper Pravda. Stalin (certainly no music connoisseur) had seen the 

opera and was not pleased. He made sure the scathing review declaring the 

music “screaming and neurotic…coarse, vulgar and primitive” was 

published. This was a powerful warning to all creative artists that 

Modernism and avant-garde ideas were forbidden by the regime. For 

Shostakovich personally it was cataclysmic. Fellow composers rushed to 

denounce him; his music was suddenly unplayable. At this time, Stalin ruled 

by pure fear, people were routinely arrested and even executed on 

completely trumped-up charges. No one was immune from criticism; 

offending the wrong people could bring ruin. As the writer Isaak Babel 

noted, “a man could talk freely only with his wife and even then only at 

night, with the blankets pulled over their heads.” Fearful, Shostakovich 

withdrew his Fourth Symphony (already in rehearsals) and retreated into 

silence. It is no exaggeration to say that from this moment on, Shostakovich 

lived in fear of arrest and kept a packed suitcase ready in case the midnight 

knock on the door came. This is the context for the composition of his Fifth 

Symphony. Subtitled “The Creative Reply of a Soviet Artist to Justified 

Criticism,” it premiered a year and a half after the Pravda review.  It was an 

immediate and enormous success and helped rehabilitate the composer in 

the eyes of the regime.   

 But with this symphony Shostakovich began a lifelong cat-and-mouse 

game with the authorities. The aim was to invent a musical language that 

could speak truth to power without offending the party-appointed hacks  

 

Schuller.  Jonah was invited to be a participant at Marlboro Music Festival  

for 2014, 2015, and will return there again next summer.  

 When Jonah recently performed Strauss’ Don Quixote with Zander and 

the BPYO in Europe, former Boston Globe critic Richard Dyer wrote 

“Ellsworth’s grasp of what the notes mean, of the stories they tell, of the 

feeling behind and within the notes, is firm, and very deep. His playing of 

some of the quieter episodes, the yearning that Don Q feels for the 

idealized Dulcinea, was profoundly moving, and there was plenty of 

rambunction as he tilted against windmills and scattered sheep.” His 

performance of the Tchaikovsky’s Rococo Variations with YPO in Slovakia 

prompted the critic from Boston Musical Intelligencer to write, “…Any praise 

of Jonah’s technical abilities is likely to be an understatement. He is 

completely assured and intensely musical; each of the variations had a 

distinctive character and tone color… This is a young man on the verge of 

an international career.” Jonah is also a member of the Boston Philharmonic 

cello section. 

 Jonah was finalist of the 2011 Stulberg International String Competition 

in Michigan and received a prize from the Harvard Musical Association in 

2012. Jonah appeared on the PBS TV show “From the Top” taped live in 

Carnegie Hall in New York City which has been broadcast on PBS stations 

nationwide. 

 Jonah has studied with Laurence Lesser at New England Conservatory 

and Peter Wiley at the Curtis Institute of Music.  Other teachers include 

Andrew Mark and Natasha Brofsky.  He has attended Meadowmount Music 

School where he studied with Hans Jansen, Greenwood Music Camp, and 

the Orford Arts Center in Canada. 

 
Hugh Wolff 

Stanford and Norma Jean Calderwood Director of Orchestras; 

Chair, Orchestral Conducting 

 Hugh Wolff joined the New England Conservatory faculty in 2008 and has 

conducted a large share of NEC’s orchestral concerts every year since then. 

In 2009, he began teaching graduate students in an elite training program for 

orchestral conductors.  

 Wolff has appeared with all the major American orchestras, including 

those of Boston, Chicago, New York, Philadelphia, Los Angeles, San  

Francisco, and Cleveland. He is much in demand in Europe, where he has  
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Austin Allen 
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Charlie Rosmarin 
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Hugh Wolff 
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Special thanks to Andrew Taylor, Sarah Darling, Aristides Rivas,  

and Tony D’Amico for their work in preparing the orchestra  

for this evening’s concert. 

 

 

Critics have certainly taken notice of cellist Jonah Ellsworth after his solo 

performances with the Boston Symphony, Akron Symphony, Jacksonville 

Symphony, Boston Philharmonic, and New Bedford Symphony, among 

others. Ellsworth has been referred to as “a kind of unrepentant 

Tannhauser” and “a player to watch,” by the Boston Globe and 

Clevelandclassical.com. The Boston Musical Intelligencer wrote that he is 

“fearless [with a] complete range of expressive richness” and “definitely a 

player to watch.” All of these quotes were earned after performances of the 

Saint-Saëns Cello Concerto with the Boston Philharmonic, the Dvořák 

Cello Concerto with the Akron Symphony, and his performance of Strauss’ 

Don Quixote and Dvořák Cello Concerto with the Boston Philharmonic 

Youth Orchestra. 

 Jonah was featured as a soloist with the New Bedford Symphony on 

their regular subscription series in 2012, performed as a soloist with the 

Boston Symphony Orchestra in Symphony Hall, with Symphony Pro Musica, 

and with Pro Arte Chamber Orchestra under the baton of the late Gunther 

 

who passed judgment on creative work. The music had to avoid excessive 

modernism and dissonance, with a melodic and harmonic language based in 

traditional tonality. On one hand, it needed some degree of optimism to 

reflect the official view of Soviet society. On the other hand, it had to 

express the darkness of that troubled time to anyone in the audience 

inclined to hear such a message. In this way, the symphony is brilliant. The 

tone is at turns angry, tragic, and melancholy. Brief glimpses of light shine 

through the darkness, but the pervasive mood is somber. The finale ends 

with a powerful coda in D major, but its intent is ambiguous. Originally 

thought to be fast and jubilant, it is now often performed more slowly, with 

an unrelenting, even punishing sense of grim power. Shostakovich himself 

quietly changed the metronome mark from ♩ = 184 to ♪= 184 for later 

published editions. Years after Stalin’s death, Shostakovich was quoted 

saying, “I think that it is clear to everyone what happens in my Fifth 

Symphony.  The rejoicing is forced, created under threat, as in Boris 

Godunov.  It’s as if someone were beating you with a stick and saying, ‘Your 

business is rejoicing, your business is rejoicing’ and you rise, shaky, and go 

marching off, muttering, ‘Our business is rejoicing, our business is 

rejoicing.’” 

 Further evidence of the work’s hidden meaning can be found in a song 

Shostakovich wrote in 1936, between the publication of the Pravda review 

and the premiere of the Fifth Symphony.  Shostakovich chose a politically 

correct poet in Pushkin, but the text is: 

 

Rebirth 

 

A barbarian artist with his lazy brush 

Blackens the painting of genius 

And senselessly covers it with  

His own illegitimate drawing. 

 

But with the passing years, the alien colors 

Flake off like threadbare scales; 

The creation of the genius emerges  

Before us in its former beauty. 

 



 

Thus vanish the delusions 

From my tormented soul 

And in it appear visions 

Of former innocent times. 

 

The melody of the first line of Shostakovich’s song is identical to the 

opening of the Fifth Symphony’s finale – Stalin as “the barbarian artist” 

defacing masterpieces.  And the music for “Thus vanish the illusions” is 

identical to the harp’s gentle B-flat major figuration, a rare moment of quiet 

beauty just before the finale’s grim coda begins.  The message is clear to 

those who notice: art will survive the worst tyranny, and the artist will again 

find peace.              – Hugh Wolff, March 2016 
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