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Donald Palma, artistic director 

 
 

Jesse Morrison, viola 
Winner, NEC Concerto Competition 

 
 
 
 
 
 
 
 
 
 
 
 

Wednesday, February 24, 2016 
7:30 p.m. 

NEC’s Jordan Hall 
 

 



 
 

PROGRAM 
 

____________________ 
 
 
 
Richard Strauss 
(1864–1949) 

Prelude: Sextet for Strings from 
 “Capriccio”, op. 85 

 
 

Benjamin Britten 
(1913–1976) 

Lachrymae: Reflections on a Song of 
 Dowland, op. 48a  
  Theme: Lento 
  Allegretto, andante molto 
  Animato 
  Tranquillo 
  Allegro con moto 
  Largamente 
  Appassionato 
  Alla valse moderato 
  Allegro marcia 
  Lento 
   
  Jesse Morrison, viola 
  Winner, NEC Concerto Competition 

 
 

Intermission 
 

 

Other Upcoming Concert at NEC 

 

NEC JAZZ ORCHESTRA, Ken Schaphorst, conductor 
Perfect Machine: The Music of Ken Schaphorst 
Thursday, February 25, 2016 at 7:30 p.m., Jordan Hall 

 

NEC CHAMBER SINGERS, Erica Washburn, conductor 
Howells Requiem; Duruflé Requiem, Thomas Handel, organ 

Thursday, February 25, 2016 at 7:30 p.m., Church of the Covenant, 

Boston, MA (free admission) 

 
FACULTY RECITAL: JOHN MALLIA AND KATARINA MILJKOVIC, composers 

Works by Mallia, Miljkovic, and Jed Speare performed by Chris Watford and 
Aaron Likness 
Monday, February 29, 2016 at 7:30 p.m., Jordan Hall 

 
PERKIN OPERA SCENES 

Performances by graduate opera majors 
Sunday, March 6, 2016 at 7:00 p.m., Brown Hall 

Monday, March 7, 2016 at 7:00 p.m., Brown Hall 

 
BORROMEO STRING QUARTET GUEST ARTIST CONCERT  
Sunday, March 6, 2016 at 8:00 p.m., Jordan Hall 
 
FIRST MONDAY AT JORDAN HALL 

Kodály Serenade for Two Violins and Viola, op. 12; Bartók String Quartet No. 4 
and Rhapsody No. 1; Hungarian folk music from Transylvania  

Performed by Yoojin Jang, Mari Lee, violin; Dimitri Murrath, viola; 
Laurence Lesser, cello; Jayoung Kim, piano; the members of the 
Borromeo String Quartet: Nicholas Kitchen, Kristopher Tong, violin; 
Mai Motobuchi, viola; Yeesun Kim, cello; and Beth Bahia Cohen, hegedű; 
Áron Székely, kontra; Ildikó Nagy, bögös, ütőgardon 

Monday, March 7, 2016 at 7:30 p.m., Jordan Hall 

 

SONATA NIGHT XIV, Pei-Shan Lee, coordinator 
Tuesday, March 8, 2016 at 6:30 p.m., Williams Hall 

 



 

Symphonic Music at NEC 

–continued 

 

NEC CHAMBER ORCHESTRA, coached by Donald Palma 
Wuorinen Grand Bamboula for string orchestra; Schubert Symphony No. 5 in B-

flat Major; Bartók Divertimento for String Orchestra  
Wednesday, April 13, 2016 at 7:30 p.m., Jordan Hall 

 

HANDEL: AGRIPPINA 

NEC Opera students and members of NEC Philharmonia, under the 
direction of Crystal Manich; Christopher Larkin, guest conductor 

Saturday, April 16-Tuesday, April 19, 2016, Paramount Theater, 

Boston; performance times vary– tickets required 
 
NEC PHILHARMONIA, Hugh Wolff, conductor  
Norman Drip Blip Sparkle Spin Glint Glide Glow Float Flop Chop Pop Shatter 

Splash; Adams Concerto for Violin, Alexi Kenney, violin; Stravinsky  
L’Oiseau de Feu 

Wednesday, April 27, 2016 at 8:00 p.m., Symphony Hall, Boston; tickets 

required  

 

NEC LAB ORCHESTRA, led by student conductors David Yi, Jacob Joyce, 
and Radu Paponiu 
Thursday, May 5, 2016 at 8:00 p.m., Brown Hall 

 

NEC COMMENCEMENT CONCERT 

Saturday, May 21, 2016 at 7:30 p.m., Jordan Hall 
 

 
 
 
 
 
 
 
 

Arthur Honegger 
(1892–1955) 

Symphony No. 2 for Strings and 
 Trumpet   
  Molto moderato – Allegro 
  Adagio mesto 
  Vivace, non troppo – Presto 
   
    

 
 
 
 
 
 
 
 
 
 
The NEC Chamber Orchestra was created to provide the students 
with an opportunity to apply the principals of chamber music in a small 
orchestral setting.  The participants are chosen by audition at the beginning 
of the academic year and remain together throughout. As the ensemble 
rehearses and performs without a conductor, leadership responsibilities are 
rotated for every work performed. This affords the students an opportunity 
to develop communication skills, take responsibility for musical decisions 
and broaden their aural and score reading capabilities. Participation in the 
program also allows them to explore a wide range of the incredibly rich 
chamber orchestra literature. 



 
Strauss     Sextet for Strings from Capriccio 

Capriccio was Richard Strauss’ last operatic venture, and, like the valedictory 
works of other great composers – Haydn’s oratorios, Verdi’s Falstaff, Elgar’s 
Cello Concerto – it not only summarizes a lifetime of stylistic achievement 
but also addresses concerns that the accumulation of years could not dim.  
For Strauss in this masterful opera, those concerns were two: one was the 
cataloguing of his greatest musical loves; the other was a consideration of 
the essential dilemma of all vocal music – the relative importance of words 
and music.  To demonstrate the music that he held in the highest regard, 
Strauss quoted in the score snippets from the works of Mozart, Wagner, 
Gluck, and Verdi, and he even included fragments from some of his own 
compositions.  (One of the joys of this opera for the knowledgeable listener 
is the identification of the many musical allusions.)  Regarding the 
words/music controversy, which is the true subject of the opera, Strauss 
wrote, “The battle between words and music has been the problem of my 
life from the beginning, and I leave it with Capriccio as a question mark.” 
 The lovely string Sextet that serves as the introduction to Capriccio was 
first heard six months before the work’s official premiere.  In 1942, Strauss 
and his wife moved to Vienna from their Bavarian home in Garmisch-
Partenkirchen.  Their refusal to hide their disgust with the Nazi leadership 
had made their position in Garmisch difficult when their Jewish daughter-in-
law and her children were threatened with ostracism.  The governor of 
Vienna, Baldur von Schirach, assured Strauss that he would shelter the 
family if they would make no further public anti-Nazi remarks.  In 
appreciation, Strauss allowed the Sextet to be performed privately at 
Schirach’s house on May 7, 1942.  Despite this particular kindness, Schirach 
was sentenced to twenty years imprisonment for war crimes by the 
Nuremberg Trials in 1946. 
 The Sextet brings Strauss’ opulent harmonic palette and rich 
instrumental textures to his stylized recreation of elegant Rococo chamber 
music.  Though originally scored for six solo strings, the movement is 
usually played in concert in an arrangement for string orchestra.  In the 
opera, the music begins before the stage is revealed.  As it continues, the 
curtain rises to show the characters listening to the music played by an off-
stage ensemble as the musician Flamand’s birthday offering to the Countess.  
The words of Michael Kennedy about the complete opera apply equally well 
to this beautiful Sextet: “Capriccio is Strauss’ most enchanting opera.  It is  

 
Four Last Songs with the Xalapa Symphony in Mexico, conducted/played in 
concerts celebrating Mario Davidovsky’s 80th birthday at the Teatro Colon 
in Buenos Aires, and recorded Stravinsky’s L’histoire du Soldat for the  
Bridgehampton Chamber Music Festival with Roger Waters narrating.  This 
season he will be performing with Orpheus in Carnegie Hall, at the 
Cartagena International Music Festival, and will be a guest artist at the 
Chamber Music Society of Lincoln Center.  He is a member of Mistral, the  
Walden Chamber Players, and is Music Director of the Symphony by the 
Sea on the north shore of Boston.  
 
 
Symphonic Music at New England Conservatory 

Stanford and Norma Jean Calderwood Director of Orchestras Hugh Wolff 
is joined by Associate Director of Orchestras David Loebel, Chamber 
Orchestra founder Donald Palma, and a rich array of guest conductors* and 
coaches for dozens of FREE orchestral concerts in NEC’s Jordan Hall this 
year. 

Visit necmusic.edu for complete and updated concert information: 
 

NEC SYMPHONY, CONCERT CHOIR, CHAMBER SINGERS, David Loebel, 
Erica Washburn, conductors 
Berlioz Le corsaire Overture, op. 21; Debussy Nocturnes; Duruflé Requiem  
Wednesday, March 2, 2016 at 7:30 p.m., Jordan Hall 

 

NEC PHILHARMONIA, Jeffrey Kahane*, guest conductor and piano soloist 
Ravel Concerto for Piano in G Major; Adès Three Studies for Chamber Orchestra 

from Couperin; Elgar Symphony No. 1 in A-flat Major, op. 55 

Wednesday, March 9, 2016 at 7:30 p.m., Jordan Hall  

 

NEC PHILHARMONIA, Hugh Wolff, conductor  
Kernis Whisper, Echo, A Cry; Shostakovich Symphony No. 5 in D Minor, op. 47; 

Elgar Concerto for Cello in E Minor, op. 85, Jonah Ellsworth, cello 

Wednesday, March 16, 2016 at 7:30 p.m., Jordan Hall  

 

NEC SYMPHONY, Hugh Wolff, conductor 
Copland Appalachian Spring; Ives Symphony No. 2; Chen It Ripples   
Wednesday, April 6, 2016 at 7:30 p.m., Jordan 



 

A native of Toronto, Ontario, violist Jesse Morrison received his Bachelor 
of Music degree from the University of Toronto, his Artist Diploma from 
the Glenn Gould School and is currently pursuing a master’s degree at New 
England Conservatory studying with Kim Kashkashian. He has played 
numerous concerts with both the Canadian Opera Company and the 
Toronto Symphony Orchestra in their 2013/14 and 2014/15 seasons. Jesse's 
chamber experience includes being the violist of the Arkadas String Quartet 
from 2011-2015, winning the Felix Galimir Award at the University of 
Toronto in 2012. Jesse is currently the violist in the Neruda String Quartet, 
which won the 2015/16 Chamber Music Honors Competition at the New 
England Conservatory and will be giving a recital in the famous Jordan Hall 
on April 22, 2016. Jesse is an alumnus of the Scotiafest chamber festival, The 
Banff Centre, le Domaine Forget, the New York String Orchestra Seminar 
and Kneisel Hall. Jesse is currently playing on a 1911 Sgarabotto viola on 
loan from New England Conservatory. 
 

Donald Palma 
Artistic Director 

Donald Palma has an active career as double bassist, conductor, and 
educator.  A native New Yorker, Don attended at the Juilliard School and at 
the age of nineteen joined Leopold Stokowski’s American Symphony 
Orchestra.  As a member of the newly formed new music ensemble, 
Speculum Musicae, he went on to win the Naumburg Competition and 
secure management with Young Concert Artists.  A founding member of 
the Orpheus Chamber Orchestra, Don has toured the globe and recorded 
over fifty compact discs for Deutsche Grammophone, including the 
Grammy Award winning Stravinsky CD, Shadow Dances.  Don has also been 
a member of the Los Angeles Philharmonic and played Principal Bass in the 
National Arts Centre Orchestra under Trevor Pinnock.  He played principal  
bass for Leonard Bernstein on his recording of West Side Story and was a 
featured artist on Kathleen Battle’s recording, Grace.  As a performer 
devoted to contemporary music, he has played and conducted dozens of  
premieres and recordings of important works.  Elliott Carter’s Figment III, 

Mario Davidovsky’s Synchronism No. 1I, and Charles Wuorinen’s Spin-Off are 
among the many works composed for him.  He has conducted three 
critically acclaimed CDs of American music with the Odense Symphony in 
Denmark.  Last season, he conducted Ives Symphony No. 2 and the Strauss  

 
also the nearest he came to unflawed perfection in a work of art.  It is an 
anthology or synthesis of all that he did best, and it is as if he put his 
creative process into a crucible, refining away coarseness, bombast and 
excess of vitality.” 
 
Britten     Lachrymae: Reflections on a Song of Dowland 

Britten achieved international renown at age thirty-two with his opera Peter 

Grimes (1945), and – following the success of his chamber operas The Rape 

of Lucretia and Albert Herring over the next two years – he turned his 
energies almost exclusively to stage works.  After his Young Person’s Guide to 

the Orchestra (also 1945), Britten virtually abandoned instrumental music 
until he met the cellist Mstislav Rostropovich and began to write for him in 
1961.  There were two small exceptions: while composing his opera Billy 

Budd, Britten wrote Lachrymae for viola and piano in 1950 and Six Studies 

after Ovid for solo oboe in 1951. 
 Britten composed Lachrymae for the violist William Primrose, who – 
along with the composer – gave the first performance at the Aldeburgh 
Festival on June 20, 1950.  Throughout his life, Britten was strongly 
attracted to the music of early English composers, and for this work he 
turned to the song If my complaints could passions move by John Dowland 
(1563–1626).  It was a convention of Elizabethan love-songs that they 
should express love’s sorrows as readily as its joys, and many of Dowland’s 
love-songs have a dark cast, as a survey of their titles makes clear: Flow my 

tears, In darkness let me dwell, I saw my lady weep, Go crystal tears.  Britten 
borrows from that convention by naming his work Lachrymae (Latin for 
“tears”). 
 The subtitle Reflections on a Song of Dowland is important because it 
makes clear that this is not a set of variations.  Instead, Britten takes the 
opening phrase of Dowland’s song and uses that as the basis for what might 
be called (to borrow Hindemith’s term) “metamorphoses”: the shape and 
harmonic structure of that opening phrase will evolve through different 
permutations across the fifteen-minute span of Lachrymae.  Dowland’s song 
is a somber one (it is more about the nature of love than an expression of 
love directed to a specific person), and Britten’s “reflections” on it preserve 
that character.  This is generally dark and subdued music, and Britten brings 
it to a lovely close on the music Dowland uses to set his final lines: 
  



 
  Die shall my hopes, but not my faith 

  That you that of my fall may hearers be 

  May here despair, which truly saith, 

  I was more true to love than love to me. 

 

Britten orchestrated the piano part for string orchestra in 1976, his last 
year. 
 

Honegger     Symphony No. 2 
Although of Swiss parentage, Honegger spent most of his life in France, 
where at the Paris conservatoire he came into contact with a group of 
young composers, including Poulenc and Milhaud, who in 1920 were 
christened 'Les Six'. Honegger, however, was always something of an 
outsider, with musical affinities as much German as French. Also, he did not 
really approve of Satie, the rest of the group's patron saint, and instead 
revered the music of Bach. As a fifteen year-old in Le Havre, Honegger had 
had the opportunity of hearing Caplet conduct Bach cantatas in the 
Protestant church, and Bach thereafter remained a lasting inspiration for his 
strong clear forms, abundant counterpoint, and marvellous freedom of 
melody. 
 The second symphony was written in 1941, a time that the composer 
described in his autobiography as one of "cultural disintegration", and it is 
characteristic that he reacted with the same intensity to the devastated 
world around him as he had earlier to the changes in people's lives brought 
about by new technology in the well-known depiction of a steam 
locomotive in the celebrated Pacific 231. 
 The symphony was commissioned by Honegger's friend and patron Paul 
Sacher, the founder and director of the Basle Chamber Orchestra, who 
gave the first performance in Zurich on 18th May 1942. 
 An energetic main theme dominates the opening movement, in which a 
three-note lament is heard several times in the viola. This becomes the 
principal theme of the middle movement, marked Adagio mesto, which is 
characterized by a sense of mourning and consolation. 
 The impassioned bitonal finale closes with the solo trumpet bringing a 
moment of hope as a chorale melody sings out like a Baroque cantus firmus. 
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