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Thursday, February 18, 2016 
7:30 p.m. 

NEC’s Jordan Hall 
 

 



 

 
 

PROGRAM 
 

____________________ 
 
 

 

Paul Hembree 
(b. 1982) 
 

Apochryphal Chrysopoeia 
 (Cellular Automata Study No. 7) (2015) 
 
  Paul Hembree, computer soloist 

 

 

 

Davide Ianni 
(b. 1978) 
 
 

Beneath the music from a farther room (2016) 
World premiere 
 
  David Goodchild, double bass 

 
 
 
Roger Reynolds 
(b. 1934) 
 
 

Seasons: Cycle 1d: A Mind of Winter (2009) 
 
  Jessi Rosinski, flute 
  Stephen Marotto, cello 
  Mike Williams, percussion 
  Paul Hembree, electronics 
  Stephen Drury, conductor 

 
 

Intermission 
 

 

Other Upcoming Concerts at NEC 

–continued 

 

NEC CHAMBER SINGERS, Erica Washburn, conductor 

Howells Requiem; Duruflé Requiem, Thomas Handel, organ 

Thursday, February 25, 2016 at 7:30 p.m., Church of the Covenant, 

Boston, MA (free admission) 

 

FACULTY RECITAL: JOHN MALLIA AND KATARINA MILJKOVIC, composers 

Works by Mallia, Miljkovic, and Jed Speare performed by Chris Watford and 

Aaron Likness 

Monday, February 29, 2016 at 7:30 p.m., Jordan Hall 

 
NEC SYMPHONY, CONCERT CHOIR, CHAMBER SINGERS, David Loebel, 

Erica Washburn, conductors 

Berlioz Le Corsaire Overture, op. 21; Debussy Nocturnes; Duruflé Requiem  

Wednesday, March 2, 2016 at 7:30 p.m., Jordan Hall 

 

PERKIN OPERA SCENES 

Performances by graduate opera majors 

Sunday, March 6, 2016 at 7:00 p.m., Brown Hall 

Monday, March 7, 2016 at 7:00 p.m., Brown Hall 

 

BORROMEO STRING QUARTET GUEST ARTIST CONCERT  

Sunday, March 6, 2016 at 8:00 p.m., Jordan Hall 

 

FIRST MONDAY AT JORDAN HALL 

Program includes Kodály Serenade for Two Violins and Viola, op. 12; Bartók 

String Quartet No. 4  

Performed by Yoojin Jang, Mari Lee, violin; Dimitri Murrath, viola; and 

the members of the Borromeo String Quartet: Nicholas Kitchen, 

Kristopher Tong, violin; Mai Motobuchi, viola; Yeesun Kim, cello;  

Monday, March 7, 2016 at 7:30 p.m., Jordan Hall 

 

SONATA NIGHT XIV, Pei-Shan Lee, coordinator 

Tuesday, March 8, 2016 at 6:30 p.m., Williams Hall 

 
 



 

Other Upcoming Concerts at NEC 

Visit necmusic.edu for complete and updated concert information 

 
MUSIC FOR FOOD: “FUGUE & FANTASY NO. 2; Soovin Kim, violin, and 

Trio Mod3tre perform 

J. S. Bach solo violin sonata; Schubert Notturno in E-flat Major, D. 897; 

Brahms Piano Trio No. 1 in B Major, op. 8; all proceeds to benefit The 

Women’s Lunch Place; suggested donation: general admission $25; students 

$10.  

Monday, February 22, 2016 at 7:00 p.m., Williams Hall 

 

CHAMBER MUSIC GALA 

Monday, February 22, 2016 at 7:30 p.m., Jordan Hall 

 

NEC SYMPHONIC WINDS, William Drury, conductor 

Françaix Sept Danses from Les malheurs de Sophie; Ives Variations on 

“America”; Persichetti Symphony No. 6 for Band 

Tuesday, February 23, 2016 at 7:30 p.m., Jordan Hall 

 

TUESDAY NIGHT NEW MUSIC 

New music by NEC student composers, performed by their peers 

Tuesday, February 23, 2016 at 8:00 p.m., Williams Hall 

 

LIEDERABEND XXVIII, Cameron Stowe and Tanya Blaich, coordinators 

An evening of songs featuring student performers from NEC’s voice and 

collaborative piano departments 

Wednesday, February 24, 2016 at 6:30 p.m., Williams Hall 

 

NEC CHAMBER ORCHESTRA, coached by Donald Palma 

Honegger Symphony No. 2 for Trumpet and Strings; Strauss Prelude from 

Capriccio, op. 85; Britten Lachrymae: Reflections on a song of Dowland, op. 48a, 

arranged for viola and strings, Jesse Morrison, viola 

Wednesday, February 24, 2016 at 7:30 p.m., Jordan Hall 

 

NEC JAZZ ORCHESTRA, Ken Schaphorst, conductor 

The Music of Ken Schaphorst 

Thursday, February 25, 2016 at 7:30 p.m., Jordan Hall 

 

 
 
 
 
 
 
 
 
 

Roger Clark Miller 
(b. 1952) 
 
 

Scream, Gilgamesh, Scream (2016) 
World Premiere 
commissioned by the Callithumpian Consort 

  Humbaba 
  Bull of Heaven 
  Utnapishtim  
 
  Nina Guo, soprano 
  Brian Church, baritone 
 
  Aleksis Martin, bass clarinet 
  Andrew Steinberg, alto saxophone 
  Neil Godwin, French horn 
  Jeffrey Means, Ye Young Yoon, percussion 
  Isabelle David, piano 
  Elaine Rombola, synthesizer 
  Roger Miller, electric guitar 
  Stephanie Skor, Ryan Shannon, violin 
  Maren Rothfritz, viola 
  Stephen Marotto, cello 
  Stephen Drury, conductor 

 



 

Hembree     Apochryphal Chrysopoeia 

Apocryphal Chrysopoeia is a generative, synesthetic, virtual instrument that 

allows a computer music performer to explore a space of light and sound 

simultaneously.  A columnar structure of forty-eight cells, represented 

visually by light-producing geometric primitives and sonically by synthesized 

tones, forms the conceptual core of this virtual instrument.  When 

activated, a cell produces both light and sound.  During improvisations with 

this instrument, the computer musician is assisted by a rudimentary musical 

artificial intelligence, in the form of a cellular automaton, which controls the 

local interaction of cells. 

 

Reynolds     A Mind of Winter from Seasons 

Seasons is a cycle of eight shorter works in two groups of four. Each is a trio 

with an additional performer who acts as a commentator: either a 

computer musician or a vocalist. Both cyclical and progressive influences are 

present, providing for connectivity and flexibility, while insuring change. The 

subjects of the cycle are the four stages of human life (infancy, youth, 

maturity, age) in relation to the four stages of weather during a year (spring, 

summer, autumn, winter). 

 Reading through a range of poets – Stevens, Frost, Ashbery, Coleridge, 

Milosz, Borges – I searched for pertinent passages, absorbing the 

characteristics they associated with each of my seasonal types. Copying out 

those passages that stuck me, I looked for convergences among them. 

There were some surprises, but what I eventually distilled in each case felt 

convincing. 

 A Mind of Winter is the last of the cycle, exploring Winter and Age. Four 

aspects I identified for the former are solitariness, glitter, freezing, and 

distance; for the latter, recurrence, grieving, grotesquery and resolution. I 

then mused on these successions of ideals as fuel for the compositional 

process. 

 The computer musician comments on an instrumental trio (flute, cello, 

and percussion) by exercising four algorithmic ideals – each of which has a 

variety of variables that are controlled in real-time – as a member of the 

ensemble. Passages performed by the instrumentalists have been captured  

and serve as “seeds” for the algorithms, which generate malleable musical 

textures that then interweave with and influence the instrumentalists’ 

interplay. 

 
 

The CALLITHUMPIAN CONSORT is dedicated to the proposition that 

music is an experience. Founded by pianist and conductor Stephen Drury 

sometime in the 1980s, the Consort is a professional ensemble producing 

concerts of contemporary music at the highest standard. Stephen Drury 

created the Callithumpian Consort in the belief that new music should be 

an exciting adventure shared by performers and listeners alike, and that the 

brand new masterpieces of our day are beautiful, sensuous, challenging, 

delightful, provocative, and a unique joy. Our audiences bring fresh ears to 

sounds never heard before; they bring their experiences from rock 

stadiums, jazz clubs, and internet electronica to the concert hall. They 

hunger for the new.  

 Callithumpian’s repertoire is the new and unusual, encompassing a huge 

stylistic spectrum from the classics of the last 100 years to works of the 

avant-garde and experimental jazz and rock. It is grounded in the musical 

discoveries of John Cage, Karlheinz Stockhausen, John Zorn, Giacinto Scelsi, 

Morton Feldman, and Iannis Xenakis. Active commissioning and recording of 

new works is crucial to our mission. With grants from the Fromm 

Foundation and Meet the Composer we are currently commissioning new 

works from Christian Wolff and Tamar Diesendruck, as well as from 

younger composers Tolga Yayalar, Ashley Rose Fure, Ulrich Kreppein, and 

Per Bloland. We have worked closely with composers John Cage, Frederic 

Rzewki, Helmut Lachenmann, Michael Finnissy, Jonathan Harvey, Lee Hyla, 

John Zorn, John Luther Adams, Franco Donatoni, Lukas Foss, Christian 

Wolff, Jo Kondo and many others. Recordings are available on Tzadik, 

Mode, and New World Records.  
 

Callithumpian Consort 

[nec]shivaree 

Upcoming Events at NEC 

 

Wednesday, March 9, 2016 at 8:00 p.m., Brown Hall 

Thursday, April 14, 2016 at 8:00 p.m., Brown Hall  



 

You have lost.  So dress like a king of a civilized land and go home! 

 

Utnapishtim's wife said: 

Gilgamesh has traveled so far.  Let us give to him the plant of everlasting life. 

You must weigh your self with stones and descend into the depths of the water 

and grip the thorny plant that rejuvenates.   

It is called "Old Man will be Made Young." 

 

But Gilgamesh is careless and forgets to keep guard. 

He can't keep eternity in his mind. 

The snake slithers in and steals the plant and sheds its skin. 

The plant that could have given him the life he reached with Enkidu is gone. 

Gilgamesh lost it all.  There is no rebirth! 

 

Gilgamesh lost Enkidu and Gilgamesh became Enkidu.  

Now Gilgamesh is Gilgamesh again.  Nothing's changed. 

Gilgamesh must now put on his royal garb and act the King upon his return to the 

Seven-bolt Gate, the City of Uruk! 

Look at the Walls of Uruk!  Are they not great? 

Look at the Walls of Uruk!  Are they not great? 

Ahhhhhhh.......CHOT! 

 

Civilization is a Curse! 

 

Return to the Source. 

 

 A Mind of Winter was premiered on 29 March 2009 by the New Music 

Concerts Ensemble, with real-time computer sound processing by Jaime 

Oliver. “Roger Reynolds and His Protégés" took place at Isabel Bader 

Theatre, Toronto, Canada. SEASONS: Cycle I is co-commissioned by New 

Music Concerts, the Randy Hofstetler Living Room Fund, and the National 

Gallery of Art. 

 Gratitude to Jaime Oliver, Paul Hembree, and to Ian Saxton for their 

invaluable assistance in instantiating my algorithmic ideals.    – Roger Reynolds  

 

Miller     Scream, Gilgamesh, Scream 

Scream, Gilgamesh, Scream is a setting of the ancient Sumerian Epic of 

Gilgamesh, approximately 2100 B.C. Gilgamesh, King of Uruk, encounters 

the wild man Enkidu.  After wrestling, they become close friends.  They 

embark on an adventure to kill the monster Humbaba for the glory of Uruk, 

and by extension, themselves.  This leads to battling another monster, the 

Bull of Heaven, which is sent by the Goddess Ishtar after they refuse her 

amorous advances.  The Gods decide Enkidu must die for killing those 

monsters, and in his despair, Gilgamesh goes on a doomed quest for eternal 

life.  Gods and Monsters abound, and this is reflected in the music.  This 

highly rhythmic composition is in direct contrast to Miller's other works 

based on natural phenomena, which are meditative and abstract.  You are 

welcome to scream at any time during this performance. 

 

SCREAM, GILGAMESH, SCREAM    

(When following the text, please turn the pages of your program quietly) 

 

I. Humbaba 

 

Ah......... CHOT!  Ah......... CHOT!   

CHOT!  CHOT! CHOT!       

Sssss.......  Chuh, chuh, chuh.  Ah........... 

 

Ahunnnnndu.......  Enkidu the primordial.  Endlessly running wild unclothed.  Raw. 

    (Drinking with the Gazelles.  Running with the Gazelles.  Civilization unknown.) 

Ahunnnnndu.......  Enkidu the primordial.  The Edge of Civilization.   

The Stalker, he sees Enkidu, he who fills his trapper's pits.  He who frees the 

animals. 

    (Halter of Civilization.  Running with the Gazelles.) 



 

The Edge of Civilization.  The Edge of Civilization. 

The Stalker heads to the Seven-bolt gate.  The Sheepfold of Uruk. 

Gilgamesh, how can this foiler be stopped? 

Gilgamesh.  Gilgamesh.  Gilgamesh. 

    (You who are awash in ego-feed.) 

We must civilize this Wild Man.  I am missing a part.   

We need this Wild Man to rejuvenate civilization. 

Send Shamat to civilize the Wild Man, Wild Man.  Civilize the Wild Man. 

Send Shamat to civilize the Wild Man, Wild Man.  Civilize the Wild Man. 

 

Shamat waits at the spring to civilize the Animal Man.   

To seduce him away from the Natural World.  

We need his balance.  We need his balance! 

When seven days are done the animals will run. Gazelles will flee Enkidu.   

He will be lost to the Pure World.  Lost to the Pure World. 

Enkidu will turn his head to civilization, the only way out! 

She spreads her legs and pulls Enkidu in for seven days and seven nights for seven 

days and seven nights. 

When seven days are done the animals have run,  

Gazelles flee Enkidu and he is lost to the Pure World.  To the Pure World. 

Turn thy head to civilization: The Only Way Out! 

His days of innocence are over.  Innocence lost.  Innocence lost.   

He is named.  He is lost.  His days of innocence are over. 

    (He is Named.  He is Named.  He is Named.) 

He knows separation, he knows angst.  He knows abstract want, curse of 

civilization. 

The Curse of Civilization. 

    (Curse of Civilization.) 

 

He is now aware.   

Shamat leads him to the City of Uruk, the Sheep-fold.   

The Seven-bolt Gate.  The Golden Towers. 

Leaves behind.  He leaves behind.  He leaves. 

There is no repair it cannot be undone.  Cannot be undone. 

Innocence is lost.  Cannot be undone.  Cannot be undone! 

    (No.  be undone.  not.   innocence.   Cannot be undone!) 

 

I need to be more than I am.  I am new, I need the higher. 

I need to be grounded.  I need to be balanced.   

Clothed in the veneer of civilization.  My past must be sacrificed. 

 

No one has made it through the tunnel before. 

I plunge into the depths and run with the speed of night. 

Utter blackness.  Run through the tunnel out of breath before I burn. 

    (Out of breath in fear.) 

Through the blackness, tears of terror breathing hard. 

Through the tunnel out of breath to its end before Shamash burns me. 

    (Where is my Companion?) 

Before Shamash burns me.  Light. 

I come out in the gem garden, everywhere sparkling on all branches. 

Glittering turquoise.  Trees of every size with gigantic date-like coral clusters. 

Enormous jewels and emeralds and hematite, lapis lazuli flowers. 

    (Diamonds!  Rubies!  Coral Clusters!) 

 

Shiduri runs her Tavern at the Edge of the World. 

    (Here Comes Gilgamesh!) 

Why are your cheeks so hollow and this grief in your heart? 

Must I die too? 

Go to Urshunabi.  The Urnu Snakes will help you but your problem is unsolvable. 

In a rage Gilgamesh demolishes the Urnu Snakes.   

With his axe he destroys the Stone Idols. 

Because of his wonton slaughter, Urshunabi orders Gilgamesh to cut poles 

to punt the ship across the Waters of Death. 

 

Utnapishtim sees the Wild Man with his lion-skin shirt spread like a sail on the boat. 

    (The one who comes is not one of mine.) 

Gilgamesh says to Utnapishtim: 

Why do you live forever?   Where is MY permanence? 

And Utnapishtim said: 

I saved humanity from the Flood sent by the Gods in their rage at the Noises of 

Humanity!  And what have YOU done to deserve everlasting life? 

 

How long does a building stand before it falls?   

Sleep is like Death and you, Gilgamesh, cannot stay awake seven nights. 

You cannot stay awake one day.  You are lost.  Your awareness is tiny.  

And Gilgamesh is washed in sleep he cannot stay awake! 

Utnapishtim's wife bakes a loaf of bread for each day he sleeps. 

The first is dried out; the second loaf is leathery; the third is moist;  

the fourth is moldy white; the fifth has turned gray; the sixth is rotten; and the 

 seventh: 

Gilgamesh awakes and sees that he has slept for seven nights. 



 

A creature with a lion's head and eagle's talons flew at me and seized me by my 

 hair. 

When the creature touched me feathers covered my arms. 

With one blow he capsized me like a raft and like a bull he trampled my bones. 

He bound me and forced me down into the Underworld, Darkness. 

Their food is dirt and their drink is clay.   

I cried: Gilgamesh save me!  But you were afraid and did not come. 

I saw cast off crowns.  Dust lies thick. 

    (Ereshkigal the Sombre Queen asked: Who has brought this new resident here?) 

 

There is no place for me. 

Enkidu has become the severed head of Humbaba.   

    (Why must Enkidu die, but not Gilgamesh?) 

Worms will crawl out of his nose.  

There is no place for me. 

There is no place for me. 

    (Why must Enkidu die, but not Gilgamesh?) 

 

It's the law that Civilization always wins.  The Source has been absorbed and dies. 

Gilgamesh in his grief heaps offerings to Ishtar. 

    (Goat-blood in lapis lazuli bowls.  Hypocrisy!  Will Man stop at Nothing to attain 

his desire?) 

Must I die like Enkidu Dies? 

Ah.........HOH! 

 

III.  UTNAPISHTIM 

 

    (Why must Enkidu die and not Gilgamesh?)   

Why is he There and I'm still Here? 

 

Why is he There?  Will I end There? 

I'll discard my civilized cloaks.  I sleep on dirt with animals. 

Lion skins I'll wear animal smells yet I am no closer to the Source. 

    (Will I end there?) 

The Scorpion Couple guard the Mountain. 

The mountain guards the movement of Shamash, the Sun. 

    (The mountain Mashu.  The Scorpion People.) 

The female Scorpion helps me into the mountain tunnel that Shamash travels over 

night. 

    (To find the Source.) 

 

I need reinvention.  The shooting Star of Anu lands.  Ego, balance, grounded. 

 

Enkidu and Gilgamesh meet on the bridal doorstep, doorstep! 

Enkidu and Gilgamesh grapple and engage, wrestle and grip. 

Who is the Hero?  Who is the Hero?   

Enkidu and Gilgamesh throw and pound!  Wrestle and pound!  

Cataclysmic poundings, walls resounding, tumbling animals awe and terror. 

Walls resounding wrestle and pound.  Pound.  Pound.  Terror! 

They shatter the door post and they shake the walls.     

    (Fuse.  Merge.  Fuse.  Merge.  Fuse.  Merge.) 

They shatter the door post and they shake the walls! 

Ahhhhhh   Ahhhhhhh 

 

Gilgamesh wins, barely.  Barely he is the greater power, barely. 

Enkidu succumbs barely.  Barely he is the weaker power.  They are now one. 

They are now one.  They are now one.  They are now friends. 

 

    (Ego.  Glory.  Fame.  Doom.) 

Shamash!  Why did you give Gilgamesh a restless heart? 

I have a restless heart!   

Come Enkidu: We need glory!  We need Fame!  We must kill Humbaba! 

    (Humbaba.  Ego.  Glory.  Fame.  Doom.) 

Guardian of the eastern mountain where the marvelous cedars grow. 

We must kill Humbaba and chop down the cedars that grow! 

Cedars that grow.  Kill Humbaba.  Steal the cedars that grow.  Enkidu.  

    (Civilization.  Civilization.  Civilization.) 

We need fame!  Glory for our city.  Glory for me.  Glory for you Enkidu! 

    (Shamash Apollo.  Ego.  Glory.  Fame.  Doom.) 

Ego Glory Fame Doom!  Ego Glory Fame Doom! 

 

No.  Humbaba belongs there.  Humbaba protects the cedar forest.  

Humbaba is Evil.  We must rid the world of Evil.  

It is a mistake to kill Humbaba. 

Ego Glory Doom Fame!  Kill Humbaba for our name! 

History!  Our name will be clear and bright!  History! 

Gilgamesh I concede.  You are right.  Kill Humbaba! 

    (Surrender.  You are right.  Kill Humbaba.) 

Everything must be obvious in the light.  Darkness has no place. 

Light is right!  Dark is wrong: Kill Humbaba! 

 



 

I dreamed this: 

We were walking in a gorge.  I looked up, a huge mountain loomed,  

so huge that we were small as flies. 

Then the mountain fell down on top of us and pinned us by the feet. 

The heavens roared and the earth heaved then darkness, silence. 

Lightning flashed igniting trees. 

By the time the flames died the ground was covered in ash.   

Ground was covered in ash. 

    (Ego.  Glory.  Fame.  Doom.  Why destroy Humbaba?) 

    (Enkidu turn back.  Forsake the Seven-bolt Gate.  Stay not with Gilgamesh.) 

    (The face of Humbaba keeps changing.  Why destroy it?) 

God of Light says we must now attack! 

Only one of Humbaba's seven veils are in place. 

He is weak!  Have courage!  Have courage!  Have courage! 

Conquer the monster Humbaba for Civilization! 

Gilgamesh, if you run away now you will not be destroyed. 

Enkidu, you have turned your back on your soul all is lost. 

Apollo/Shamash your Winds pin Humbaba/Dionysus to the ground 

and we will slit his throat!   

Slit his Throat!  Slit his Throat!  Slit his Throat!  

I Humbaba beg you do not destroy me! I will be the servant of the City of Uruk, 

the Sheep-fold of Gilgamesh! 

    (Ego.  Glory.  Fame.  Doom.) 

We will slaughter the Cedars of Humbaba for the glory of Gilgamesh and Enkidu! 

And we will bring your tooth-spiked head  

back in a sack to drag through the streets of Uruk! 

We will bring your tooth-spiked head back in a sack to drag through the streets of 

Uruk! 

 

When Gilgamesh kills Humbaba, does he not kill Enkidu? 

Ah........... 

 

II.  BULL OF HEAVEN 

  

We are the champions!  We are the Greatest!   

Only we could destroy Humbaba.  We are the greatest on Earth! 

It is only we who destroyed Humbaba and stole his Cedars and floated them down 

the river to increase the glory of the Seven-Bolt Gate! 

    (It's all about them, how they robbed the mountain.  It's all about them!) 

To increase the glory of Gilgamesh!  And the glory of Enkidu. 

Glory Glory Glory!  Glory Gory Glory! 

 

    (Ishtar the Goddess gazes on Gilgamesh.) 

Ishtar, Guardian of the city, wants in on this Overabundance of Virility. 

Desire, excess.  Perversity brings unhinged desire. 

I want you for the moment Half God! 

 

No Ishtar, we will not have you. 

    (No Ishtar!  No Ishtar!) 

We have tamed The World!  We have tamed The World!   

You won't get us in your power.  We're above your power! 

    (Not your power.  No Ishtar.  Not your power.) 

Ishtar, Ishtar no we will not have you. 

 

I, Ishtar, demand of you Gods, creatures created by Civilization:  

    (This insults the vanity of the Civilized world!  To glorify Civilization.) 

Let loose the Bull of Heaven upon these insolent humans! 

 

Bull of Heaven descends on the walls of Uruk.   

Bull of Heaven descends on the walls of Uruk.   

The Bull of Heaven stamps its feet.  One hundred warriors fall. 

The Bull of Heaven stamps its feet creating a ravine. 

Three hundred warriors are destroyed!  And Enkidu falls into the ravine. 

But up he jumps and grabs the horns of the Bull of Heaven!   

Horns of the Bull of Heaven. 

Who slobbers and dispenses dung upon Enkidu. 

But Enkidu jumps over the Bull!  And seizes its tail! 

And Gilgamesh slits its throat! 

 

Enkidu why throw the severed bull thigh into the face of Ishtar? 

    (Enkidu, you are lost.) 

 

I dreamed this: 

 

We had offended the Gods.  They met in council and Anu said: 

They slaughtered the Bull of Heaven and they slaughtered Humbaba the watchman 

of the Cedar Forest.  Therefore one of the two must die. 

And Enlil said to him: 

Enkidu, not Gilgamesh, is the one who must die. 

 

This I dreamed: 

All the heavens thundered and I stood upon a shadowy plain. 


