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Unauthorized use of cameras and tape recorders is not allowed in Jordan Hall. 

Please switch off cellular phones, pagers, and watch alarms. 

Assistive Listening Devices are available for Jordan Hall concerts at the coatroom, 

or by contacting the Head Usher or House Manager on duty. 
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Connect with NEC and our music on Facebook, Twitter, and beyond, 
and sign up for e-mail news bulletins. 
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Born on November 29, 1915 in Dayton, Ohio, Billy Strayhorn was 

focused on classical music as a young man. Growing up in Pittsburgh, 

Strayhorn played the Grieg Piano Concerto with his high school orchestra 

in 1934 and composed a Concerto for Piano and Percussion, performed at his 

high school graduation. In 1935, Strayhorn composed a musical entitled 

Fantastic Rhythm that ran in theatres throughout southwestern Pennsylvania 

between 1936 and 1938. On December 2, 1938 Strayhorn met with Duke 

Ellington backstage at the Stanley Theatre in Pittsburgh and was invited to 

join Ellington in New York City after impressing Ellington with his piano 

playing and singing of Lush Life and Something to Live For. 

 For the remainder of his life, Strayhorn’s work was inextricably linked 

to that of Ellington’s. Unfortunately, Strayhorn’s music has often been 

overshadowed through his connection with Ellington. But over time, 

Strayhorn’s independent artistic significance has become increasingly clear, 

with the help of scholars like David Hadju and Walter van de Leur, who 

have examined his manuscripts and discovered how much of the “Ellington 

Effect” is directly attributable to the work of Billy Strayhorn. Long time 

Ellington trombonist Lawrence Brown claimed that Strayhorn was “the 

genius, the power behind the throne.” Although Ellington is often criticized 

for not giving Strayhorn the credit he deserved, Ellington wrote with 

sincere admiration in Music is My Mistress: 

 “He was my listener, my most dependable appraiser, and as a 

critic he would be the most clinical, but his background–both classical 

and modern–was an accessory to his own good taste and 

understanding, so what came back to me was in perfect balance . . . 

We would talk, and then the whole world would come into focus. 

The steady hand of his good judgment pointed to the clear way that 

was most fitting for us. He was not, as he is often referred to by 

many, my alter ego. Billy Strayhorn was my right arm, my left arm, all 

the eyes in the back of my head, my brainwaves in his head, and his in 

mine.” 

Upcoming NEC Jazz and Contemporary Improvisation Concerts  

(all programs subject to change) 

Visit necmusic.edu for complete and updated concert information 

 
“SALON NIGHT” 

Contemporary Improvisation student ensembles perform music from a 

variety of traditions and cultures 

Monday, December 14, 2015 at 7:00 p.m., Pierce Hall 

 

JAZZ COMPOSERS’ WORKSHOP ORCHESTRA, Frank Carlberg, director 

NEC student jazz ensemble performs student jazz compositions 

Tuesday, December 15, 2015 at 7:30 p.m., Brown Hall 

 

“IN THE MIX”, student jazz ensembles coached by faculty artists 

Wednesday December 16, 2015 at 7:00 p.m., Pierce Hall  

 

 “IN THE MIX”, student jazz ensembles coached by faculty artists 

Thursday December 17, 2015 at 7:00 p.m., Pierce Hall  

 

 



 
 

 

 

 

NEC Jazz Orchestra 

Ken Schaphorst, conductor

 

Winds 

Nigel Yancey, alto saxophone, clarinet 

Raef Sengupta, alto saxophone 

Aaron Blumenthal, tenor saxophone, clarinet 

Brian Aronow, tenor saxophone 

Daniel Sagastume, baritone saxophone, bass clarinet 

 

Trumpets  

Jordan Skomal 

Daniel Hersog 

David Adewumi 

Jeffrey Cox 

Alex Quinn 

 

Trombones 

Eric Stilwell 

Blake Manternach 

Rex Bennett 

 

Rhythm Section 

Jon Elbaz, piano 

Andres Abenante, guitar 

Isaac Levien, bass 

Ryan Sands, drums 

 

 

 

 

 

 

 

 

 

 

 

PROGRAM 
 

____________________ 
 
 
 
Billy Strayhorn 
(1915–1967) 
 
 
 
 
 
 
 
Ted Grouya 
Lyrics by Ed Anderson 
Arrangement by Billy Strayhorn 
 
 
Billy Strayhorn 
 
 
Lyrics by John La Touche 
 
 
 
 
Arrangement by Ken Schaphorst 

Rain Check  
 
 
Chelsea Bridge 
 
 
Boo-Dah 
 
 
Flamingo 
 
  Brian Kim, voice 
 
 
Midriff 
 
   
Day Dream 
 
  Sofia Kriger, voice 
 
 
Something to Live For 
 
  Ran Blake, piano 
 
 

 
 

Intermission 



 

 
 
 
 
 
 
 

Billy Strayhorn 
 
 
 
 
 
 
Duke Ellington, Billy Strayhorn 
Arrangement by Jaki Byard 
 
 
Billy Strayhorn 
 
 
 
 
 
 
 
Arrangement by Ken Schaphorst 
 
 
 
 
 
 
 
 

Upper Manhattan Medical 
 Group 
 
   
Blood Count 
 
   
Satin Doll 
 
   
 
Strange Feeling 
 
  Davey Harrison, voice 
 
 
Northern Lights 
 
 
Lush Life 
 
  Joseph Copeland, voice 
 
 
Take the ‘A’ Train 
 
  Farayi Sumbureru, voice 

 

Again, I was wrong. 

 

Life is lonely again, 

And only last year. everything seemed so sure. 

Now life is awful again, 

A troughful of hearts could only be a bore. 

 

A week in Paris will ease the bite of it, 

All I care is to smile in spite of it. 

 

I’ll forget you, I will 

While yet you are still, burning inside my brain. 

 

Romance is mush stifling those who strive. 

I’ll live a lush life in some small dive. 

And there I’ll be, while I rot with the rest 

Of those whose lives are lonely, too. 

 

 

Take the ‘A’ Train (Lyrics by Billy Strayhorn) 

 

Hurry, hurry, hurry, take the “A” Train. 

To find the quickest way to get to Harlem. 

 

If you should take the “A” Train, 

You’d find that you’ll get where you’re going if you hurry. 

 

Hurry, hurry, hurry, now it’s coming. 

Can’t you hear the rails a-humming. 

 

If you should take the “A” Train, 

You’d find that you’ll get where you’re going if you hurry. 

 
 



 

Flamingo (Lyrics by Ed Anderson) 

 

Flamingo, 

Like a flame in the sky, 

Flying over the island 

To my lover nearby. 

 

Flamingo, 

With your tropical hue, 

For it’s you I rely on 

And the love that is true. 

 

The wind 

Sings a song to you as you go. 

A song that I hear below 

The murmuring palms. 

 

Flamingo, 

When the sun meets the sea, 

Say farewell to my lover 

And hasten to me. 

 

 

Lush Life (Lyrics by Billy Strayhorn) 

 

I used to visit all the very gay places 

Those come what may places 

Where one relaxes on the axis of the wheel of life 

To get the feel of life 

From jazz and cocktails. 

 

The girls I knew had sad and sullen gray faces 

With distingué traces 

That used to be there you could see where they’d been washed away 

By too many through the day 

Twelve o’clock tales. 

 

Then you came along with your siren song to tempt me to madness. 

I thought for a while that your poignant smile was tinged with the sadness 

Of a great love for me. 

Ah yes, I was wrong. 

 

Billy Strayhorn composed several of his most famous compositions in 1941, 

when all of Ellington’s ASCAP-controlled music was blocked from the 

airwaves. One of those compositions was Raincheck, described by 

Strayhorn as being “about rain, about being in California.” Chelsea Bridge 

was inspired by James McNeil Whistler’s painting of the Battersea Bridge. It 

is one of Strayhorn’s most famous compositions, recorded in 1941. Gil 

Evans commented that “From the moment I hear Chelsea Bridge, I set out to 

try to do that. That’s all I did– that’s all I ever did–try to do what Billy 

Strayhorn did.” Boo-dah refers both to the repeated note figure in this 

1953 composition as well as to one of Strayhorn’s many nicknames, 

“Buddha.” Pianist and composer John Lewis was deeply influenced by 

Strayhorn’s arrangement of Flamingo: “It had nothing to do with what had 

gone on in jazz at all before. It sounded as if Stravinsky were a jazz 

musician.” Ellington also considered Strayhorn’s arrangement “a turning 

point in vocal background orchestration, a renaissance in elaborate 

ornamentation for the accompaniment of singers.” Midriff was a perennial 

favorite in the Ellington orchestra, first recorded in 1944 and recorded 

again on …And His Mother Called him Bill in 1967. Day Dream was first 

recorded in a small band under Johnny Hodges’ leadership in 1940. It was 

the first collaboration in the long and fruitful musical relationship between 

Strayhorn and Hodges. When Ella Fitzgerald recorded Day Dream in 1957 

on her Verve recording, Ella Fitzgerald sings the Duke Ellington Songbook, 

Hodges was a featured soloist. Strayhorn composed the lyrics to 

Something to Live For while still a teenager. And it was the first Strayhorn 

composition recorded by Ellington in early 1939, with Strayhorn at the 

piano. 

 

Upper Manhattan Medical Group is the name of the medical practice of 

Duke Ellington’s physician, Dr. Arthur Logan. It was recorded on 1959’s 

Jazz Party, featuring Dizzy Gillespie on trumpet as well as on …And His 

Mother Called him Bill. Strayhorn wrote Blood Count at the very end of his 

life, while seriously ill with esophageal cancer. It was completed at the 

Hospital of Joint Diseases on Manhattan’s Upper East Side in 1967. The first 

recording of Blood Count featured Johnny Hodges …And His Mother Called 

him Bill, recorded just months after Strayhorn passed away.  Satin Doll, 

credited to both Ellington and Strayhorn, became a minor hit when 

recorded for Capitol records in 1953. Jaki Byard’s arrangement reflects his 

deep understanding of Strayhorn’s melodic and harmonic language.  



 

Strange Feeling is the second movement from Perfume Suite, the first 

collaborative suite composed by Ellington and Strayhorn. In his introduction 

to the 1945 premiere in Carnegie Hall, Ellington described the song as 

expressing “violence, the sort of forbidden thing.” Northern Lights is the 

fourth movement of Ellington and Strayhorn’s Queen’s Suite, recorded in 

1959 for Queen Elizabeth II, who was presented with a single pressing of 

the recording (which was not commercially released during Ellington’s 

lifetime). Lush Life was composed by Strayhorn before he met Ellington. 

And it is one of the few well known Strayhorn compositions that was never 

performed by the Ellington Orchestra. Based on the directions to Duke 

Ellington’s home in Harlem, Take the ‘A’ Train was adopted as Ellington’s 

theme song in 1941. Tonight’s performance includes elements from the 

original 1941 recording as well as the 1957 recording, Uptown, featuring 

vocalist Betty Roche. 

 

 

Third Stream pianist Ran Blake has recorded more than 30 albums and 

performed in major jazz festivals, concert halls, jazz clubs, and universities 

throughout Europe and the Americas. Blake was the founding chair of 

NEC's Contemporary Improvisation department (then called Third Stream), 

from 1972 through 2005, and continues to teach full-time. His innovative 

teaching approach, known as "the primacy of the ear," emphasizes the 

listening process and long-term memory rather than sheet music. His 

premiere recording, The Newest Sound Around, won the 1963 RCA Album 

First Prize in Germany and the 1980 Prix Billie Holiday and is included in the 

Académie du Jazz. Blake frequently incorporates melodies inspired by 

dreams and film noir into his compositions. Recent releases include Indian 

Winter (a 2005 album with guitarist/NEC alumnus David Fabris) and All That 

Is Tied (a 2006 album of solo piano that appeared on numerous jazz 

publications' year-end "Best of" lists, including The Village Voice and Downbeat 

magazine.) Blake has received a MacArthur Fellowship, in addition to 

fellowships from the Guggenheim Foundation, the NEA, and the 

Massachusetts Artists Foundation.

 
Strange Feeling (Lyrics by Billy Strayhorn) 

 

This strange feeling is seeping through my blood. 

This strange feeling is sleeping somewhere cuddled up inside me. 

I know it will guide me to I don’t know where. 

 

This strange feeling is dashing through my head. 

This strange feeling is crashing like the red, red wrath of thunder. 

It leaves me to wonder where I am. 

 

I walk, I try to do so without reeling. 

I talk and someone answers from the ceiling. 

 

This strange feeling is rough and like a knife. 

This strange feeling is snuffing out my life. 

But I can’t stop this savage ravaging of this strange feeling. 

 

 

Day Dream (Lyrics by John La Touche) 

 

Day dream, 

Why do you haunt me so? 

Deep in a rosy glow, 

The face of my love you show. 

 

Day dream, 

I walk along on air, 

Building a castle there, 

For me and my love to share. 

 

Don’t know the time. 

Lordy, I’m in a daze, 

Sun in the sky, 

While I moon around, feeling hazy. 

 

Day dream, 

Don’t break my reverie. 

Until I find that he 

Is daydreaming just like me. 

 


