
 

Other Upcoming Concerts at NEC 
–continued 

 
FACULTY RECITAL: TANYA KALMANOVITCH, composer 

Wednesday, October 28, 2015 at 8:00 p.m., Brown Hall 

 

FRED HERSCH, jazz piano, composer  

Thursday, October 29, 2015 at 7:30 p.m., Jordan Hall 

 
WORKSHOP PRODUCTION: Wheeler’s Naga, part of the “Ouroboros 

Trilogy” which will be performed in Boston in 2016 

Friday, October 30, 2015 at 8:30 p.m., Brown Hall 

Sunday, November 1, 2015 at 3:00 p.m., Brown Hall 
 
 
 
 
 
 

This organization is supported in part  
by the Massachusetts Cultural Council, a state agency, 

and by a grant from the Boston Cultural Council,  
a local agency funded by the Massachusetts Cultural Council 

and administrated by the Mayor’s Office of Arts, Tourism, and Special Events. 

 

Unauthorized use of cameras and tape recorders is not allowed in Jordan Hall. 

Please switch off cellular phones, pagers, and watch alarms. 

Assistive Listening Devices are available for Jordan Hall concerts at the coatroom, 

or by contacting the Head Usher or House Manager on duty. 

 

necmusic.edu/cloud 

Connect with NEC and our music on Facebook, Twitter, and beyond, 

and sign up for e-mail news bulletins. 
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Chiaroscuro: 
Contrasts of Light and Shade 

New England Conservatory 
Concert Choir and Chamber Singers 

 
Erica J. Washburn and Jonathan Richter, directors 

 
Chamber Ensemble 

Jacob Hiser and Cheng Cheng, keyboards 
 

Simon Carrington, guest conductor 
 
 
 
 
 

Monday, October 26, 2015 
7:30 p.m. 

NEC’s Jordan Hall 

 

 



 
CHIAROSCURO: CONTRASTS OF LIGHT AND SHADE 

Choirs are perhaps better suited to probe contrasts of light and shade in 
music than other ensembles as our repertoire can span at least 900 years, 
whereas orchestras are limited to particular styles and periods depending 
on their make-up. By using our voices flexibly this evening we shall move 
from the 11th to the 21st century passing through the Renaissance, 
Baroque, Classical and Romantic periods without leaving the stage. 
 We begin with one of the oldest chants by a known composer (Alma 

Redemptoris Mater by Herman Contractus) and then follow with a gentle 

polyphonic variation on that chant by one of the greatest Spanish masters of 

the Renaissance, Francisco Guerrero. Purcell’s motet (Jehova, quam multi 

sunt hostes mei) is one of only two he composed in Latin and gathers his 

multiple styles together into an extraordinary adventure in chiaroscuro. 

Mozart wrote four Litany settings of which K109 is the most colourful and 

full of opportunities for young soloists to shine and the He, watching over 

Israel from Mendelssohn’s Elijah is slipped into the program on something of 

a whim as it is the piece I conducted here at NEC in my audition for the 

Choral Director’s position fifteen years ago! 

 Both Loren Loiacono and Zachary Wadsworth were graduate 

composition students during my time at Yale. Loren won a Baumgardner 

Fellowship to compose a piece for the conducting course I run every year 

at the Yale summer school in Norfolk, Connecticut. Her setting of the final 

scene in Kate Chopin’s 1899 feminist novel The Awakening mingles the 

sound of the sea with the yearnings of the central character as she wades 

out into the waves trying to reconcile her emotional desires with her sense 

of duty to her insensitive husband and to her children. She sent me her own 

program note which is reproduced in full later in the program. 

 Zach Wadsworth sang in my choir at Yale and sent me this note about 

his Sleeping at Last:  “The poet, Christina Rossetti, ponders a unique kind of 

afterlife, a silent repose, painted in my piece with gently undulating chords in 

the lower voices. Though they rock in every direction, they are always held 

fast by an unchanging bass note. Above these chords floats a soprano  

melody, wide-ranging and expressive, but eerily disconnected from the 

sounds below.” 

 The program concludes with settings of two widely contrasting poems. 

First the dark colours of William Averitt’s treatment of a 1949 poem by 

Langston Hughes (Song for Billie Holiday) lamenting the incarceration of the  

great jazz singer Billie Holiday, and then a blaze of light from the 19th  

 

Upcoming Choral Concerts at NEC 

(all programs subject to change) 

Visit necmusic.edu for complete and updated concert information 

 

NEC CHAMBER SINGERS AND SYMPHONIC WINDS, Erica Washburn and 

William Drury, conductors 

A Holiday Concert, part of the Brown Bag Concert series 

Wednesday, December 2, 201 5 at 12:00 noon, Mechanics Hall, 

Worcester, MA (free admission) 

 

NEC CONCERT CHOIR, CHAMBER SINGERS, BACK BAY RINGERS, Erica 

Washburn, Jonathan Richter, Griff Gall, conductors 

“Lessons and Carols”, with works by Poulenc, Pinkham, and other music of 

the season 

Friday, December 11, 2015 at 7:30 p.m., Church of the Covenant,  

67 Newbury Street, Boston (free admission) 

 

NEC CHAMBER SINGERS AND SYMPHONIC WINDS, Erica Washburn and 

William Drury, conductors 

A Holiday Concert, a reprise of their December 2 Worcester performance 

Tuesday, December 15, 2015 at 7:30 p.m., Jordan Hall 
 

 

Other Upcoming Concerts at NEC 
 

NEC SYMPHONIC WINDS, William Drury, conductor; Boyang Yu, 

graduate student conductor - Holst Second Suite in F; Stephenson Duo 

fantastique for two solo trumpets and wind ensemble, with Charles 

Schlueter and Heinz Karl Schwebel, trumpet; Bernstein Symphonic Dances 

from West Side Story (excerpts); Dvořák Slavonic Dances, nos. 8, 9, 15 

Tuesday, October 27, 2015 at 7:30 p.m., Jordan Hall 

 

NEC PHILHARMONIA, Stefan Asbury, guest conductor 

Glanert Prelude No. 1 from Three American Preludes; Bartók Suite from 

“Miraculous Mandarin”; Dvořák Symphony No. 9 in E Minor “From the New 

World” 

Wednesday, October 28, 2015 at 7:30 p.m., Jordan Hall 



 
New England Conservatory Choruses 

Erica J. Washburn, Director of Choral Activities 
Jonathan Richter, Choral Conducting Faculty  

Stephanie Beatrice, Ethan Lobenstine, graduate assistant conductors 
Sally Millar, administrator 

Jacob Hiser, Cheng Cheng, rehearsal accompanists 
 

NEC Chamber Singers 
 

Timothy Ayres-Kerr 

Kyle Bejnerowicz 
Isaac Roth Blumfield 
Vivian Buchanan 
Julia Anne Cohen 
SarahAnn Duffy 
Michael Alexander  
   González 
Andrew Haig 

Anneke Harger 
Johan Hartman 
Steven Keen Hyland 
Meghan Jolliffe 
Joanna Kim 
Nicole Leung 
Ethan Lobenstine 
Matthew O’Donnell 
Wenceslas Ostasenko 

Bosba Panh 
Alexandra Chace Purdy 
Jonathan Richardson 
Richard Rivale 
Leon Saliba-Blight 
Pepita Salim 
Pauline Ann Tan 
Öznur Tülüoğlu

 
NEC Concert Choir 

 

Sophia Adickes 
Nicole Baschinsky 
Denis Bauerschmidt  
   Sweeney 
Stephanie Beatrice 
Robert Burdick 
Brandon Burns 
Chenyazi Chen 
Jyoungwoun Choi 
Elizabeth Clutts 
Jonathon Comfort 
Katherine Crabill 
Yi Ding 
Brooke Dircks 
Chelsea Taylor Fingal 
Maria Giovanetti 
Yunzhi Guan 
Maryann Han 
Yini Hao 
Jherrard Hardeman 
Jing He 
Karen Jeong 

Chae Ryeong Kang 
Daniel Kang 
Seza Nesligul Kaya 
Cooper Joseph Kendall 
Maria Kerlee 
Jeonghun Kim 
Eric Korsnes 
Hee Hyun Kwon 
Amanda Levy 
Qianhe Li 
Shalun Li 
Sitong Li 
Jia-Nan Liu 
Ilana Lobel-Torres 
Moira Loh 
Lingbo Ma 
Max Majillzadeh 
Joshua Mastel 
Leah McCarvill 
Chris Melton 
Sally Millar  
Karen Notovitz 

Caitlin Nuckolls 
Bo Peng 
César Rivera Orozco 
Alexander Jon Romanov 
Jessica Rost 
Gina Ruzhansky 
Melanie Saucier 
Kimberly Anne Stattman 
Yanghui Sun 
Yutong Sun 
Nhyta Taguchi 
Charles Tarver 
Margaret Veltri 
Eric Viñas 
Delong Wang 
Zizhao Wang 
Hongzhen Wang 
Lewis Warren, Jr. 
Elizabeth Wendt 
Victoria Wong 
Haiqi Zhang 
Jiahua Zhang

 

century Scottish poet James Thomson, captured by the Kansas City 

composer Jean Belmont (The Vine), an old friend from my days in the 

Midwest.        – Simon Carrington 

 

 

PROGRAM 
 

____________________ 
 

 
Herman Contractus 
(1013–1054) 

Alma Redemptoris Mater 
 
  NEC Concert Choir 

 

 

Francisco Guerrero  
(1528–1599) 

Alma Redemptoris Mater 
   
  NEC Chamber Singers 

 

 

Henry Purcell  
(1659–1695) 

Jehova, quam multi sunt hostes mei 
   
  Chorus: Jehova, quam multi sunt hostes 
   mei 
  Tenor solo: At tu, Jehova 
  Chorus: Voce mea ad Jehovam clamanti 
  Bass solo: Non timebo a myriadibus  
   populi 
  Chorus: Jehova est salus 
 
  Michael Alexander González, tenor 
  Johan Hartman, baritone 
 
  Allison Drenkow, cello 
  Lizzie Burns, double bass 
  Jacob Hiser, organ 
 
  NEC Concert Choir 



 
 

Wolfgang Amadeus Mozart  
(1756–1791) 

Litaniae Lauretanae B. M. V., KV 109 
   
  Kyrie 
  Sancta Maria 
  Salus infirmorum 
  Regina angelorum 
  Agnus Dei 
 
  Pepita Salim, soprano 
  SarahAnn Duffy, mezzo-soprano 
  Steven Keen Hyland, tenor 
  Matthew O’Donnell, baritone 
 
  Linnaea Brophy, Eva Aronian, violin 
  Allison Drenkow, cello 
  Lizzie Burns, double bass 
  Cheng Cheng, organ 
 
  NEC Chamber Singers 

 
 

Felix Mendelssohn 
(1809–1847) 

“He, watching over Israel” from  
  Elijah  
   
  Jacob Hiser, piano 
 
  NEC Concert Choir 

 
 
Loren Loiacono 
(b. 1989) 

The Awakening (2012) 
 
  Anneke Harger, soprano 
  Chamber Ensemble 
 
  NEC Chamber Singers  

  

 

  Mr. Richter has previously held teaching positions as the choral director 

at the Walnut Hill School for the Arts in Natick, MA; Plymouth North and 

South High Schools in Plymouth, MA; and Suffield High School in Suffield, 

CT. Jonathan holds degrees from Yale University (M.M. in choral 

conducting) and the University of Connecticut (B.A. in music, B.S. in 

education), and is currently pursuing the Doctor of Musical Arts degree in 

choral conducting at Boston University. He has studied conducting with 

Anne Howard Jones, Scott Allen Jarrett, David Hoose, Marguerite L. 

Brooks, Simon Carrington and Peter Bagley. Additionally, Richter has 

participated in masterclasses and private conducting lessons with Helmuth 

Rilling, Stephen Layton, Nicholas McGegan and Paul Hillier. Jonathan and his 

wife Arielle have one son, Benjamin, and they live in Braintree, 

Massachusetts. 



 

Connecticut, and contributed a chapter on rehearsal technique to the 

Cambridge Companion to Choral Music. 

 He divides his time between London and southwest France, where he 

lives with Hilary, his wife of forty-five years. Their daughter Rebecca, cellist, 

singer, impressionist and comedian, lives in Berlin, and their singer-

songwriter son James makes his home in Los Angeles.  

 

Conductor and mezzo-soprano Erica Washburn is NEC’s Director of 

Choral Activities. Prior to her appointment at NEC, Washburn was an 

instructor of voice and member of the conducting faculty at the Greatbatch 

School of Music of Houghton College, Houghton, NY. She has also served 

on the faculty for the New York State Summer School for the Arts School  

of Choral Studies, and as conductor of the East Carolina Women’s Choir, 

Assistant Conductor of the Eastman Women’s Chorale, and instructor  

of secondary voice while matriculated at East Carolina University and the 

Eastman School of Music. 

      While residing in Rochester, NY, Washburn was featured on the 

Eastman-St. Michael’s Recital Series, performing selections of Mahler’s Des 

Knaben Wunderhorn with the Eastman School Symphony Orchestra, Vaughan 

Williams’ Serenade to Music with the Rochester Philharmonic Orchestra, and 

Vivaldi’s Gloria with the Genesee Valley Orchestra and Chorus.    

      Other stage performance credits include Ravel’s Shéhérazade,  

Toensing’s Night Songs and Evening Prayers, Madame Lidoine in Poulenc’s  

Dialogues of the Carmelites, Rebecca Nurse in Robert Ward’s The Crucible, 

Aminta in Mozart’s Il re pastore, and portraying the role of Mother/Allison in 

the premiere of Lee Hoiby’s This is the Rill Speaking. 

 

Jonathan Richter is an active conductor, vocalist, and music educator 

based in the Boston area. Mr. Richter has served as the Director of Youth 

Choruses at the New England Conservatory Preparatory School since 2011 

and has since joined the college faculty to conduct the Concert Choir. 

Additionally, Mr. Richter is an adjunct professor at Roger Williams 

University in Bristol, RI where he runs the choral program and teaches 

undergraduate arts classes. He has served as the guest conductor of honor 

choruses throughout the northeast and is frequently engaged as a clinician 

and adjudicator at regional choral festivals.  

 
 
Zachary Wadsworth 
(b. 1983) 
 

Sleeping at Last (2008) 
 
  NEC Chamber Singers  

 
 
William Averitt 
(b. 1948) 
 

“Song for Billie Holiday” from  
 Afro-American fragments (1991) 
 
  Rebecca Worthington, soprano 
  Jacob Hiser and Cheng Cheng, piano 
 
  NEC Concert Choir and  
   Chamber  Singers  

 
 
Jean Belmont 
(b. 1939) 
 

“The Vine” from Invitations (1995) 
 
  Ye Young Yoon, percussion 
 
  NEC Concert Choir and  
   Chamber  Singers  

 
 
 
 

Our heartfelt thanks to: 
 

Jacob Hiser and Cheng Cheng 

Hugh Wolff, David Loebel and Margie Apfelbaum 

Charles Peltz and Bill Drury 

Our instrumentalist colleagues performing with us tonight 

Melissa Steinberg      

Bob Winters and the dauntless stage crew 

Alison Garner 

 
 



 
Alma Redemptoris Mater 

 

Alma Redemptoris Mater,   

quae pervia caeli porta manes, et stella 

 maris, 

succurre cadenti surgere qui curat populo:

  

Tu quae genuisti, natura mirante, 

tuum sanctum Genitorem: 

Virgo prius ac posterius, Gabrielis ab ore 

 sumens illud Ave,  

peccatorum miserere. 

 

 

Jehova, quam multi sunt hostes mei  

 

CHORUS:  

Jehova, quam multi sunt hostes mei!  

 

Quam multi insurgunt contra me. 

Quam multi dicunt de anima mea: 

Non est ulla salus isti in Deo plane. 

 

SOLO:  

At tu, Jehova, clypeus es circa me; 

Gloria mea, et extollens caput meum. 

  

CHORUS:  

Voce mea ad Jehovam clamanti, 

Respondit mihi e monte sanctitatis suae 

 maxime. 

 

Ego cubui et dormivi; 

Ego expergefeci me; 

Quia Jehova sustentat me. 

 

SOLO:  

Non timebo a myriadibus populi, 

 

 

 

Kind Mother of our Redeemer, 

who remains our gate to heaven, Star of 

 the Sea,    

give aid to a falling people that strives to 

 rise. 

You who, to the wonder of all nature, 

gave birth to the holy Creator;  

Virgin before and after receiving that 

 “Ave” from the mouth of Gabriel,  

have mercy on us sinners. 

 

 

 

 

 

Lord, how are they increased that 

 trouble me! 

Many are they that rise up against me. 

Many there be that say of my soul: 

There is no help for him in God. 

 

 

But thou, O Lord, art a shield for me; 

My glory and the lifter up of mine head. 

 

 

I cried unto the Lord with my voice, 

and he heard me out of his holy hill. 

 

 

I laid me down and slept; 

I awaked; 

For the Lord sustained me. 

 

 

I will not be afraid of ten thousands of 

 people, 

 

he was director of choral activities at New England Conservatory, Boston, 

where he was selected by the students for the Krasner Teaching Excellence 

Award and from where he received an Honorary Doctorate in 2014, and 

from 1994 to 2001 he held a similar position at the University of Kansas. 

 Prior to coming to the United States, Mr. Carrington was a creative 

force for twenty-five years with the internationally acclaimed British vocal 

ensemble The King’s Singers, which he co-founded at Cambridge University. 

The King’s Singers gave 3,000 performances at many of the world’s most 

prestigious festivals and concert halls, made more than seventy recordings, 

and appeared on countless television and radio programs, including nine 

appearances on the Tonight Show with the late Johnny Carson!    

 In the early days of The King’s Singers he also maintained a lively career 

as a double bass player, first as sub-principal of the BBC Philharmonic  

Orchestra and then as a freelance player in London. He specialised in  

continuo playing, particularly for his Cambridge contemporary John Eliot  

Gardiner, with whom he made a number of recordings, but he also played 

with all the major symphony and chamber orchestras under such diverse 

maestri as Claudio Abbado, Daniel Barenboim, Benjamin Britten, Pierre 

Boulez, Sir Colin Davis, Carlo Maria Guilini, Otto Klemperer, Ricardo Muti, 

Georg Solti, and George Szell. As a teacher of conductors himself for fifteen 

years he only wishes he’d paid more attention!     

 He now keeps up an active schedule as a freelance conductor and 

choral clinician, leading workshops and master classes round the world. He 

has taught young conductors at the Royal Academy of Music, London, the 

Liszt Conservatorium, Budapest, Hungary, the University of the Andes, 

Bogota, Colombia, the World Symposium on Choral Music in Argentina and 

the Schools of Music at Eastman, Temple, and Indiana among many others in 

the US. He has recorded master classes on two commercial DVDs - at 

Westminster Choir College in the US (GIA) and at the Three Choirs 

Festival in the UK (Masterclass Media Foundation). This season his 

conducting engagements include the Berlin Rundfunk Chor, Ars Nova 

Copenhagen, Collegium Musicale, Tallinn (Estonia), Coro Casa da Musica, 

Oporto (Portugal), Tokyo Cantat, Gondwana Choral School, Australia, 

Houston Chamber Choir, Canto Armonico, Boston, and Yale Schola 

Cantorum. He leads annual conducting courses at the Chamber Choir 

Festival in Sarteano (Italy), and the Yale Summer Festival in Norfolk,  

 



 

The Vine 

 

The wine of Love is music, 

And the feast of Love is song: 

And when Love sits down to the banquet, 

Love sits long: 

 

Sits long and arises drunken, 

But not with the feast and the wine; 

He reeleth with his own heart, 

That great, rich Vine. 

 

– James Thomson 

 

Come away, and play with me. 

Lovers dance, lovers sing, 

Seal the kiss with a ring. 

Give yourselves to the fling, 

If your hearts you can bring. 

Come away. 

 

Copyright MCMXCV Roger Dean Publishing Company, a Division of The Lorenz 

Corporation.  All rights reserved. Reprinted with permission. 

 

 

Simon Carrington 

Simon Carrington, Yale University professor emeritus, has enjoyed a long 

and distinguished career in music, performing as singer, double bass player 

and conductor, first in the UK where he was born, and latterly in the USA. 

From 2003 to 2009 he was professor of choral conducting at Yale 

University and director of the Yale Schola Cantorum, a twenty-four-voice 

chamber choir which he brought to national and now international 

prominence, attracting the interest of his successor, Masaaki Suzuki, 

director of the Bach Collegium Japan. During his Yale tenure he led the 

introduction of a new graduate voice degree for singers specializing in 

oratorio, early music and chamber ensemble, and, with his faculty 

colleagues, guided two Yale graduate students to their first prize wins in 

consecutive conducting competitions at American Choral Directors 

Association National Conventions. From 2001 until his Yale appointment,  

 
Quas circum disposuerint metatores contra 

 me. 

Surge, surge Jehova, fac salvum me, Deus 

 mi; 

Qui percussisti omnes inimicos meos 

 maxilliam, 

Dentes improborum confregisti. 

 

 

CHORUS:  

Jehova est salus: super populum tuum; 

Sit benedictio tua maxime. 

 

– Psalm 3 

That have set themselves against me 

 round about. 

Arise, O Lord; save me, O my God; 

 

For thou hast smitten all mine enemies 

 upon the cheekbone, 

Thou hast broken the teeth of the 

 ungodly. 

 

 

Salvation belongeth unto the Lord; 

Thy blessing is upon thy people. 

 

 

 
 
Litaniae Lauretanae B. M. V. 

 

Kyrie 

 

CHORUS: 

Kyrie eleison. 

Christe eleison. 

Kyrie eleison. 

Christe audi nos, 

Christe exaudi nos. 

Pater de coelis, Deus,  

miserere nobis. 

Fili Redemptor mundi Deus,  

miserere nobis, 

Spiritus Sancte Deus,  

miserere nobis. 

Sancta Trinitas, unus Deus,  

miserere nobis. 

 

 

 

 

 

Lord, have mercy. 

Christ, have mercy. 

Lord, have mercy. 

Christ, hear us. 

Christ, listen to us. 

God, the Father of heaven,  

have mercy on us. 

God the Son, Redeemer of the world, 

Have mercy on us. 

God the Holy Spirit, 

Have mercy on us. 

Holy Trinity, one God, 

Have mercy on us. 

 



 
Sancta Maria 

 

SOLO QUARTET: 

Sancta Maria,  

oro pro nobis. 

Sancta Dei genitrix, sancta Virgo virginum, 

 

Ora pro nobis. 

 

Mater Christi, mater divinae gratiae, 

 

Mater purissima, mater castissima, 

 

Ora pro nobis. 

 

Mater inviolata, mater intemerata, 

Ora pro nobis. 

 

Mater amabilis, mater admirabilis, 

 

Ora pro nobis. 

Mater Creatoris, mater Salvatoris, 

 

Ora pro nobis. 

Virgo prudentissima, virgo veneranda, 

 

Virgo praedicanda, 

Ora pro nobis. 

 

CHORUS: 

Virgo potens, virgo clemens, 

 

SOLO: 

Virgo fidelis, 

Ora pro nobis. 

 

CHORUS: 

Speculum justitiae, sedes sapientiae, 

Ora pro nobis. 

 

 

 

Holy Mary, 

Pray for us. 

Holy Mother of God, Holy Virgin of 

 virgins, 

Pray for us. 

 

Mother of Christ, Mother of the divine 

 grace, 

Mother most pure, Mother most 

 chaste, 

Pray for us. 

 

Mother inviolate, Mother undefiled, 

Pray for us. 

 

Mother most amiable, Mother most 

 admirable, 

Pray for us. 

Mother of our Creator, Mother of our 

 Saviour, 

Pray for us. 

Virgin most prudent, Virgin most 

 venerable, 

Virgin most renowned, 

Pray for us. 

 

 

Virgin most powerful, Virgin most 

 merciful, 

 

Virgin most faithful, 

pray for us. 

 

 

Mirror of justice, seat of wisdom, 

Pray for us. 

 

Sleeping at Last 

 

Sleeping at last, the trouble and the tumult over, 

Sleeping at last, the struggle and the horror past. 

Cold and white, out of sight of friend and of lover, 

Sleeping at last. 

 

No more a tired heart downcast or overcast, 

No more pangs that wring or shifting fears that hover, 

Sleeping at last in a dreamless sleep locked fast. 

 

Fast asleep.  Singing birds in their leafy cover 

Cannot wake her, nor shake her the gusty blast. 

Under the purple thyme and the purple clover 

Sleeping at last. 

 

– Christina Rossetti 

 

 

Song for Billie Holiday 

 

What can purge my heart 

 Of the song  

 And the sadness? 

What can purge my heart 

 But the song 

 Of the sadness? 

What can purge my heart 

 Of the sadness 

 Of the song? 

 

Do not speak of sorrow 

With dust in her hair, 

Or bits of dust in eyes 

A chance wind blows there. 

The sorrow I speak of 

Is dusted with despair. 

 

Voice of muted trumpet, 

Cold brass in warm air. 

Bitter television blurred 

By sound that shimmers – 

Where? 

 

– Langston Hughes 

 



 

“How strange and awful it seems to stand naked under the sky. How strange like 

some newborn creature, opening its eyes in a familiar world that it had never 

known. How strange, how awful, how delicious! 

 The foamy wavelets curled up to my white feet, and coiled like serpents about my 

 ankles. The water was chill, but I walked on.  

The water was deep, but she lifted her white body and reached out with a long 

sweeping stroke, and the touch of the sea is sensuous, enfolding the body in its soft, 

close embrace.  She went on and on and on and on.  Her arms and legs were 

growing very tired. 

I remembered the night I swam far out and recalled the terror that seized me at the fear 

of being unable to regain the shore.  I remember the bluegrass meadow, that I had 

traversed as a child, thinking it endless.  No beginning, no end. 

My husband and the children, they were a part of my life, but they needn’t have thought 

that they could possess me, body and soul.  

 

“Goodbye, because I love you.” 

 

He did not know.  He did not understand.  He’d never understand. 

She heard her father’s voice, and her sister Margaret’s.  She heard the barking of an 

old dog chained to the sycamore tree.  The spurs of the cavalry officer clanged as 

he walked across the porch.  There was the hum of bees, and the musky odor of 

pinks filled the air.” 

 

– Kate Chopin, adapted from The Awakening 

 

Chamber Ensemble: 

 

Yinzi Zhou, flute/piccolo 

Paul Hafley, clarinet/bass clarinet 

John Michael Adair, French horn 

Robyn Smith, trombone 

Ye Young Yoon, percussion 

Linnaea Brophy, Eva Aronian, violin 

Aria Cheregosha, viola 

Allison Drenkow, cello 

Lizzie Burns, double bass 

 

 

 

 
Causa nostrae laetitiae, 

Ora pro nobis. 

Vas spirituale, vas honorabile, 

Vas insigne devotionis, 

Ora pro nobis. 

 

SOLO QUARTET 

Rosa mystica, turris Davidica, 

Ora pro nobis. 

Turris eburnea, domus aurea. 

Foederis arca, janua coeli, 

Stella matutina, 

Ora pro nobis. 

 

Salus infirmorum 

 

Salus infirmorum, refugium peccatorum, 

Consolatrix afflictorum, 

Ora pro nobis. 

Auxilium Christianorum, 

Ora pro nobis. 

 

Regina angelorum 

 

SOLO QUARTET: 

Regina Angelorum, 

Ora pro nobis. 

Regina Patriarcharum, regina Prophetarum, 

Ora pro nobis. 

Regina Apostolorum, 

Ora pro nobis. 

Regina Martyrum, 

Ora pro nobis. 

Regina Confessorum, regina Virginum, 

Ora pro nobis. 

Regina Sanctorum omnium 

Ora pro nobis 

Cause of our joy,  

Pray for us. 

Spiritual vessel, vessel of honor, 

Singular vessel of devotion, 

pray for us. 

 

 

Mystical rose, tower of David, 

Pray for us. 

Tower of ivory, house of gold, 

Ark of the covenant, Gate of heaven, 

Morning star, 

Pray for us. 

 

 

 

Health of the sick, refuge of sinners, 

Comforter of the afflicted, 

Pray for us. 

Help of Christians, 

Pray for us. 

 

 

 

 

Queen of Angels,  

pray for us. 

Queen of Patriarchs, queen of Prophets, 

Pray for us. 

Queen of Apostles, 

Pray for us. 

Queen of Martyrs, 

Pray for us. 

Queen of Confessors, queen of Virgins, 

Pray for us. 

Queen of all Saints, 

Pray for us. 

 



 
Agnus Dei 

 

CHORUS: 

Agnus Dei, qui tollis peccata mundi, 

 

SOLO QUARTET: 

Parce nobis Domine. 

 

CHORUS: 

Agnus Dei, qui tollis peccata mundi, 

SOLO QUARTET: 

Exaudi nos Domine. 

 

CHORUS: 

Agnus Dei, qui tollis peccata mundi, 

 

SOLO QUARTET & CHORUS: 

miserere nobis. 

 

 

 

Lamb of God, who takes away the sins 

 of the world, 

 

Spare us, O Lord. 

 

Lamb of God, who takes away the sins 

 of the world, 

 

Graciously hear us, O Lord.  

 

 

Lamb of God, who takes away the sins 

 of the world, 

 

Have mercy on us. 

 
 
He, watching over Israel 

 

He, watching over Israel, slumbers not, nor sleeps. 

Shouldst thou, walking in grief, languish, He will quicken thee. 

 

 

The Awakening 

When Kate Chopin’s The Awakening was first published in 1899, it was immediately 

scandalous.  Chopin’s rise to prominence had been built on her ability to portray 

the “local color” of her adopted home of Louisiana.  However, as her career 

continued, she began to turn her eye for detail from Louisiana to its individual 

inhabitants, producing incredibly nuanced, complex female characters.   The 

culmination of this development was The Awakening, Chopin’s first and only novel.  

The Awakening follows Edna Pontellier, a young wife and mother, her passionate 

affair, ensuing misfortunes, and eventual demise.  However, this salacious plot was 

not considered inherently scandalous by Chopin’s contemporaries.  The trope of 

“the fallen woman” could be found throughout 19th century art, from La Traviata to 

Madame Bovary.  However, unlike these other works, Edna is neither condemned 

nor redeemed.  Her slighted husband, although reserved, is shown to care for her. 

Her lover, although unreliable, is not a wicked seducer, but genuinely conflicted. 

This is not a moralistic tale, but instead a frank exploration of a woman’s  

role in contemporary society.   

 In the novel’s final scene, adapted for this piece, Edna has been shunned by 

society for her indiscretions, her husband has left her, and her children have been 

removed from her care.  Her lover has left her for the final time, leaving her a note, 

reading “Good-bye -because I love you.” Overcome by despair, Edna returns to the 

Gulf-side resort where she had first met him, and walks off into the Gulf of Mexico 

to drown.  However, Chopin does not portray this as an inevitable punishment for 

Edna’s transgressions.  Instead, this is Edna’s ultimate act of self-actualization.  The 

final paragraphs of the novel follow Edna’s thoughts as she walks out.  The elation 

and freedom of her nakedness, the seduction of the sea, her misgivings about 

leaving behind her life and family, her reassertion of her decision, and, finally, her 

distant thoughts of her childhood as her consciousness fades.   

 In setting the text, I chose to follow Chopin’s lead, and provide an experiential 

interpretation of the scene, instead of expressing any positive or negative judgment 

of Edna’s actions.  The text is divided between a soprano soloist and a four-part 

chorus.  However, the roles of each remain fluid; they collectively represent Edna’s 

consciousness as the action unfolds.  The soprano soloist does not appear until 

Edna has entered the water, emboldened by Edna’s individualistic actions.  As the 

soprano soloist recalls various memories of Edna’s childhood, the sopranos and 

altos immediately makes the association with Edna’s children, and begin to provide 

nagging doubts about them.  As Edna’s consciousness begins to fade, the soprano 

soloist begins to become engulfed by the other voices, until finally, only the hazy 

memories embodied by the chorus remain.             – Loren Loiacono  

 


