
 

Symphonic Music at NEC 

–continued 

 

NEC PHILHARMONIA, David Loebel, conductor 

Weber Overture to “Euryanthe”; Lang International Business Machine; 

Schumann Piano Concerto in A Minor, op. 54, Cristian Budu, soloist; 

Beethoven Symphony No. 8 in F Major, op. 93  

Wednesday, November 4, 2015 at 7:30 p.m., Jordan Hall 

 

NEC CHAMBER ORCHESTRA, coached by Donald Palma 

Handel Concerto grosso No. 7 in B-flat Major, op. 6 “Hornpipe”; Rota Concerto 

for Strings; Weinberg Symphony No. 7 in C Major, op. 81 

Wednesday, November 11, 2015 at 7:30 p.m., Jordan Hall  

 
 
 
 

 

 
This organization is supported in part  

by the Massachusetts Cultural Council, a state agency, 
and by a grant from the Boston Cultural Council,  

a local agency funded by the Massachusetts Cultural Council 

and administrated by the Mayor’s Office of Arts, Tourism, and Special Events. 

 

Unauthorized use of cameras and tape recorders is not allowed in Jordan Hall. 

Please switch off cellular phones, pagers, and watch alarms. 

Assistive Listening Devices are available for Jordan Hall concerts at the coatroom, 

or by contacting the Head Usher or House Manager on duty. 

 
necmusic.edu/cloud 

Connect with NEC and our music on Facebook, Twitter, and beyond, 

and sign up for e-mail news bulletins. 
 

 

 
 
 

 
necmusic.edu/concerts 

 

 

 

 

 

NEC Chamber Orchestra 
Donald Palma, artistic director 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Wednesday, October 14, 2015 
7:30 p.m. 

NEC’s Jordan Hall 

 

 



 

 
 

PROGRAM 
 

____________________ 
 
 
 
Franz Joseph Haydn 
(1732–1809) 
 

Symphony No. 22 in E-flat Major, 
 Hob. 1:22, “The Philosopher”  
  Adagio 
  Presto 
  Menuet 
  Presto 

 

 

Paul Moravec 
(b. 1957) 

Morph (2005) 
 
  solo quartet: 
  Jennifer Hsieh, I-Jung Huang, violin 
  Charlotte Malin, viola 
  Jonah Ellsworth, cello 

 

 

Intermission 
 
 

Antonín Dvořák 
(1841–1904) 

Serenade for String Orchestra  
 in E Major, op. 22    
  Moderato 
  Tempo di valse 
  Scherzo: Vivace 
  Larghetto 
  Finale: Allegro vivace  

 
 
 

 

bass for Leonard Bernstein on his recording of West Side Story and was a 

featured artist on Kathleen Battle’s recording, Grace.  As a performer 

devoted to contemporary music, he has played and conducted dozens of  

premieres and recordings of important works.  Elliott Carter’s Figment III, 

Mario Davidovsky’s Synchronism No. 1I, and Charles Wuorinen’s Spin-Off are 

among the many works composed for him.  He has conducted three 

critically acclaimed CDs of American music with the Odense Symphony in 

Denmark.  Last season, he conducted Ives Symphony No. 2 and the Strauss 

Four Last Songs with the Xalapa Symphony in Mexico, conducted/played in 

concerts celebrating Mario Davidovsky’s 80th birthday at the Teatro Colon 

in Buenos Aires, and recorded Stravinsky’s L’histoire du Soldat for the 

Bridgehampton Chamber Music Festival with Roger Waters narrating.  This 

season he will be performing with Orpheus in Carnegie Hall, at the 

Cartegena International Music Festival, and will be a guest artist at the 

Chamber Music Society of Lincoln Center.  He is a member of Mistral, the 

Walden Chamber Players, and is Music Director of the Symphony by the 

Sea on the north shore of Boston.  

 

 

 
Symphonic Music at New England Conservatory 

Stanford and Norma Jean Calderwood Director of Orchestras Hugh Wolff 

is joined by Associate Director of Orchestras David Loebel, Chamber 

Orchestra founder Donald Palma, and a rich array of guest conductors* and 

coaches for dozens of FREE orchestral concerts in NEC’s Jordan Hall this 

year. 

Visit necmusic.edu for complete and updated concert information: 

 

NEC SYMPHONY, David Loebel, conductor 

Wagner Overture to “The Flying Dutchman”; Mozart Symphony No. 40 in G 

Minor, K. 550; Dzubay Snake Alley; Rimsky-Korsakov Capriccio espagnol 

Wednesday, October 21, 2015 at 7:30 p.m., Jordan Hall  

 

NEC PHILHARMONIA, Stefan Asbury*, guest conductor 

Glanert Three American Preludes; Bartók Suite from “Miraculous Mandarin”; 

Dvořák Symphony No. 9 in E Minor “From the New World” 

Wednesday, October 28, 2015 at 7:30 p.m., Jordan Hall 



Orchestra Department 
Hugh Wolff 

Stanford and Norma Jean Calderwood Director of Orchestras 
 

Marjorie Apfelbaum 

Administrative Director 
 
Donald Palma 

Artistic Director of  

Chamber Orchestra 
 

David Loebel 

Associate Director of 
Orchestras 

Melissa Steinberg 

Performance Librarian 
 

Holly Choe 

Student Manager 
 
Lucy Olson 

Student Librarian

 

 

 

 

 

The NEC Chamber Orchestra was created to provide the students 

with an opportunity to apply the principals of chamber music in a small 

orchestral setting.  The participants are chosen by audition at the beginning 

of the academic year and remain together throughout. As the ensemble 

rehearses and performs without a conductor, leadership responsibilities are 

rotated for every work performed. This affords the students an opportunity 

to develop communication skills, take responsibility for musical decisions 

and broaden their aural and score reading capabilities. Participation in the 

program also allows them to explore a wide range of the incredibly rich 

chamber orchestra literature. 

 

 

Donald Palma 

Artistic Director 

Donald Palma has an active career as double bassist, conductor, and 

educator.  A native New Yorker, Don attended at the Juilliard School and at 

the age of nineteen joined Leopold Stokowski’s American Symphony 

Orchestra.  As a member of the newly formed new music ensemble, 

Speculum Musicae, he went on to win the Naumburg Competition and 

secure management with Young Concert Artists.  A founding member of 

the Orpheus Chamber Orchestra, Don has toured the globe and recorded 

over fifty compact discs for Deutsche Grammophone, including the 

Grammy Award winning Stravinsky CD, Shadow Dances.  Don has also been 

a member of the Los Angeles Philharmonic and played Principal Bass in the 

National Arts Centre Orchestra under Trevor Pinnock.  He played principal  

 

Haydn     Symphony No. 22 in E-flat Major, “Philosopher” 

Before visiting London, Haydn had served as court composer to the 

Hungarian prince Nikolaus Esterházy.  This situation entailed both challenge 

and opportunity.  The Esterházy court orchestra consisted only of a small 

group of strings with pairs of horns and oboes, a bassoon, and occasional 

flutes.  With these modest instrumental forces Haydn had to produce a 

continually varied stream of music.  The most important result of that 

process was a series of more than eighty symphonies that Haydn composed 

during his three-decade Esterházy tenure. 

 With the Esterházy court orchestra as his laboratory, Haydn was able 

to test his musical ideas.  Particularly during the 1760s, he experimented 

with different types and arrangements of movements, sought unexpected 

turns of melody and harmony, and deployed his musicians in novel ways.  

His Symphony in E-flat Major, No. 22 in the standard listing of his works, 

employs all these stratagems. 

 The first unusual feature of this composition is its scoring. Prince 

Nikolaus’s oboists evidently had English horns at their disposal, and in the 

present work Haydn used those instruments in place of oboes.  (This is the 

only one of his symphonies in which we find this unusual instrumentation.)  

The result is an uncommonly rich and deep orchestral sound, some 

perilously high horn writing notwithstanding. 

 But sonority isn’t the only anomaly.  Though the work unfolds in four 

movements, these do not yield the usual pattern of a Classical-period 

symphony.  Haydn reverses the fast and slow movements normally found at 

the outset, beginning the piece with a stately Adagio.  The initial movement 

brings another surprise.  Here a broad theme for the winds plays over a 

steadily marching accompaniment by the strings.  This theme has the 

character of a liturgical chant, and both that character and the texture of its 

setting here recall the chorale prelude, a form widely cultivated by 

composers during the 17th and early 18th centuries.  The reference to this 

older and “learned” compositional genre, together with the measured 

gravity of the music, presumably inspired the name “The Philosopher,” by 

which this symphony is now known. 

 The second movement conveys that bracing energy Haydn so often 

brought to the fast movements of his symphonies.  We then hear a minuet, 

with a contrasting central episode featuring the distinctive timbres of the  

winds.  This anticipates the colors of the closing movement.  Here, rapid- 



 

fire horn calls are echoed by the English horns, a striking effect. 

 

Moravec     Morph 

Morph is a musical fantasy on aspects of the Apollo and Daphne myth as 

related in Ovid’s Metamorphoses.  Shot by Cupid’s arrow, Apollo pursues 

the panicking Daphne through field and forest. At the very moment the god 

overtakes the nymph, she calls out to her father, the river-god Peneus, to 

transform her into a laurel tree.  In his anguish Apollo proclaims,  

“Daphne, who cannot be my wife must be the seal, 

The sign of all I own, immortal leaf 

Twined in my hair as hers, and by this sign 

My constant love, my honor shall be shown….”   

And in response to Apollo’s devotion,  

 “The laurel shook her branches and seemed to bow 

 A timid blessing on her lover’s pleasure.” 

 The title also refers to the nature of the music itself as motivic, 

harmonic, rhythmic, and phrase units continually metamorphose in the 

course of the work’s development. Finally, the title appropriately suggests 

the figure of Morpheus, god of dreams, in that an archetypal myth may be 

viewed as a civilization’s collective dream.          – Paul Moravec 

 

Dvořák     Serenade for String Orchestra in E Major, op. 22 
Dvořák wrote his Serenade for Strings in only two weeks during May 1875.  

This was a particularly happy and prolific period for the composer, when he 

at last began to achieve a measure of recognition.  Early in the year he had 

won the Austrian State Stipendium with his Third and Fourth Symphonies 

and in the following months composed an opera, three chamber works, the 

Fifth Symphony, and the String Serenade. 

  Dvořák’s idiomatic writing for strings is immediately evident in the first 

movement, simple in form and melodramatic material but warm and rich in 

its scoring, with the orchestra at times divided into seven parts.  The 

following waltz, in C-sharp Minor, is notable for the melancholy grace of its 

main melody, the ravishing sonorities produced by high violins in octaves, 

and the expressive canonic writing in the D-flat Major trio.  The quicksilver 

theme of the scherzo, also presented canonically, is offset by two 

subsequent melodies in Dvořák’s most beguiling lyrical vein; the second 

forms the material of the central episode, is then combined with the main  

 

theme and is movingly recalled in the coda.  A similar contrast prevails in 

the Larghetto between the lingering, nostalgic main theme (echoing in 

outline the waltz’s trio), and the more animated, folklike central section.  

The pungent, exhilarating finale, whose main subject is, once again, 

announced in canon, anticipates the finale of the Fifth Symphony both by 

beginning in a foreign key (here F-sharp Minor) and by bringing back 

material from earlier movements – first the principal melody of the 

Larghetto and then, just before the close, the theme of the opening 

Moderato.  
 

NEC Chamber Orchestra 
Donald Palma, artistic director

Violin 
Soyoung Choi ‡‡ 
Hyunjee Chung + 
Austin Hansen * 
Jennifer Hsieh 
I-Jung Huang 
Yoonbe Kim ** 
Peiming Lin ‡ 
Xiaofan Liu ++ 
Ji Won Song 
 
Viola 
Charlotte Malin 
Jesse Morrison ‡ 
Evan Perry + 
Jessica Pickersgill * 
 
Cello 
Allison Drenkow *+ 
Jonah Ellsworth 
Ye Young Yoo ‡ 
 
Bass 
Nicholas Myers 
 

English horn 
Jonathan Gentry 
Christine Soojin Kim 
 
Bassoon 
Kai Rocke 
 
French horn 
Lucy Olson 
John Michael Adair 
 
 
 
Principal players 

* Haydn 

+ Moravec 

‡ Dvořák  
 

Double symbol for principal 2nd 

violin

 
 


