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by the Massachusetts Cultural Council, a state agency, 

and by a grant from the Boston Cultural Council,  
a local agency funded by the Massachusetts Cultural Council 
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Unauthorized use of cameras and tape recorders is not allowed in Jordan Hall. 

Please switch off cellular phones, pagers, and watch alarms. 

Assistive Listening Devices are available for Jordan Hall concerts at the coatroom, 

or by contacting the Head Usher or House Manager on duty. 

 

necmusic.edu/cloud 

Connect with NEC and our music on Facebook, Twitter, and beyond, 

and sign up for e-mail news bulletins. 
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NEC Wind Ensemble  
Charles Peltz, conductor 

 
 

 
 
 
 

 

 
 
 
 
 
 
 
 
 

Tuesday, October 13, 2015 
7:30 p.m. 

NEC’s Jordan Hall 
 

 



 

 
 

PROGRAM 
 

____________________ 
 
 

Ludwig van Beethoven 
(1770–1827) 
 
 
 

Octet for Winds in E-flat Major, 
 op. 103 
  Allegro 
  Andante 
  Menuetto – Trio 
  Finale: Presto 

 
 

Luigi Nono 

(1924–1990) 
Polifonica-Monodia-Ritmica (1951) 
  Adagio 
  Largo ma libero 
  Allegro moderato 

 
 

Intermission 
 

 

Giovanni Pierluigi  
 da Palestrina 
(ca. 1525–1594) 
Giovanni Gabrieli 
(ca. 1554–ca. 1612) 

Laudate Dominum in Tympanis 
 
 
Canzone XVII 
 

 

Upcoming Wind Ensemble Concerts at NEC 

–continued 

 

NEC SYMPHONIC WINDS, NEC CHAMBER SINGERS, William Drury and 

Erica Washburn, conductors 

A Holiday Concert, part of the Brown Bag Concert series 

Wednesday, December 2, 201 5 at 12:00 noon, Mechanics Hall, 

Worcester, MA (free admission) 

 

NEC SYMPHONIC WINDS, NEC CHAMBER SINGERS, William Drury and 

Erica Washburn, conductors 

A Holiday Concert, a reprise of their December 2 Worcester performance 

Tuesday, December 15, 2015 at 7:30 p.m., Jordan Hall 

 

NEC WIND ENSEMBLE STUDENT CONDUCTORS, Boyang Yu and  

Holly Choe, conduct members of the wind ensembles 

Thursday, December 17, 2015 at 8:00 p.m., Brown Hall 

 

 

 

 

 



 

Upcoming Wind Ensemble Concerts at NEC 

(all programs subject to change) 

Visit necmusic.edu for complete and updated concert information 

 

NEC SYMPHONIC WINDS, William Drury, conductor; Boyang Yu, 

graduate student conductor 

Holst Second Suite in F; Stephenson Duo fantastique for two solo trumpets 

and wind ensemble, with Charles Schlueter and Heinz Karl Schwebel, 

trumpet; Bernstein West Side Story; Dvořák Slavonic Dances, nos. 8, 9, 15 

Tuesday, October 27, 2015 at 7:30 p.m., Jordan Hall 

 

NEC WIND ENSEMBLE, Charles Peltz, conductor 

Noon Sweelinck Variations; Blake Ghosts of Cimitière de Père Lachaise; Blake 

Impresario of Death; Schuller Headin’ Out, Movin’ In; Gandolfi Vientos y Tangos 

Tuesday, November 10, 2015 at 7:30 p.m., Jordan Hall 

 

RAN BLAKE: 80TH BIRTHDAY TRIBUTE 

Students and faculty of the Contemporary Improvisation salute one of their 

most definitive individuals; NEC Wind Ensemble also performs 

Friday, November 13, 2015 at 7:30 p.m., Jordan Hall 

 

NEC SYMPHONIC WINDS, William Drury, conductor 

Adams Short Ride in a Fast Machine; Gandolfi Winding Up, Winding Down: 

Concerto for Clarinet and Wind Ensemble, Douglas Monroe, soloist; Salles 

Northeastern Suite; Handel Music for the Royal Fireworks, HWV 351 

Tuesday, November 17, 2015 at 7:30 p.m., Jordan Hall 

 

GUNTHER SCHULLER MEMORIAL CONCERT 

NEC Contemporary Ensemble, NEC Wind Ensemble, NEC Percussion 

Ensemble, and faculty members Donald Palma, Veronica Jochum and Ran 

Blake celebrate the life and music of Gunther Schuller 

Schuller Quartet for 4 Double Basses; Sandpoint Rag; Headin’ Out, Movin’ In; 

Grand Concerto for Percussion and Keyboards; Jumpin’ in the Future; Blake 

Gunther (premiere) 

Thursday, November 19, 2015 at 7:30 p.m., Jordan Hall 

 

 
 
 
 
 
 
 
 
 

John Harbison 
(b. 1938) 

Olympic Dances (1996)  
  Prelude 
  Epithalamion 
  Variations 
  Finale  

 
 

Claude Debussy 
(1862–1918) 
arr. Kevin Volans 

L’isle joyeuse   
 

 



 

Beethoven     Octet for Winds in E-flat Major, op. 103   

By 1792, the year Beethoven wrote his Octet, the wind octet or 

harmoniemusik, was beginning to lose its place as a chamber ensemble 

frequently found in the courts and salons of musical Europe.  Since the mid-

18th century, this combination of two oboes, clarinets, bassoons and horns 

had played endless evenings of tafelmusik; serenades and divertimenti  

composed by the masters and transcriptions by lesser composers of whole 

operas by those same masters. 

 Tonight’s work is an early composition but carries a middle period opus 

number.  Beethoven thought enough of this work to use much of the 

material in his much admired Septet.  The first movement is in a lean sonata 

form, dominated by one central theme, buoyant and frothy.  The second 

movement is a set of strophic variations riding on a lilting barcarolle rhythm.  

The third is marked minuet but the spare melodic language begs the 

scherzo tempo that Beethoven would pioneer in such movements.  And for 

the finale, a rollicking rondo, full of Haydnesque solo gestures.   Beethoven’s 

Octet is a tuneful and sunny summation of the charm and color of classical 

wind chamber music. 

 

Nono     Polifonica-Monodia-Ritmica          

It is hard for us today to conceive of the world that was the early 1950s 

post-war Germany and Italy.  They were nations still living in rubble, 

ravaged physically by war and psychologically by Fascism.  For those serious 

composers carrying on the now re-liberated ideas of the Second Viennese 

School, there was a desire to reinvent the world both musically and for 

some musicians politically as well. 

 It was then that the Darmstadt School invented itself – a place where 

highly intellectual composers and musicians aspired to create not simply 

music, but a way to music.  It was uncatholic as it evolved its approach to 

music – the orthodoxy of serial music would be the means to music as the 

world was remade. 

 Like most orthodoxies, the practitioners were often inclined to bend 

the dogma to fit the musical task at hand. One of the pieces thus treated, 

and yet given magna carta status in the Darmstadt founding, was Nono’s 

Polifonica-Monodia-Ritmica.  Premiered in 1951, it was a work which helped 

set the tone for the ensuing decades of second Viennese serialism. While 

the work had the unmistakable sound of Webern’s austere dodecaphonic 

punctualism, it far from rigidly adhered to serial practices. 

 

Graduate Assistants 
Holly Choe 
Boyang Yu 

 

Department Assistant 
Maria Currie 

 

Student Librarian 
Eric J. Rizzo 

 
 
 
 
 

Charles Peltz 

Director of Wind Ensemble Activities 

Besides his work with the NEC Wind Ensemble, Charles Peltz is music 

director of the Glens Falls Symphony, and his guest conducting has included 

the Syracuse Symphony, Buffalo Philharmonic, Merrick Symphony on Long 

Island, Pacific Symphony in Los Angeles, Hamilton (Canada) Philharmonic, 

and the New Jersey Ballet.  

      Peltz has recently had regular engagements with the Orquesta Nacional 

in Bogota, Colombia, and the Cross Border Orchestra of Ireland. He served 

for eleven seasons as Music Director and conductor of the orchestra at the 

Luzerne Summer Music Center. An award winning educator, he received 

NEC’s Krasner Teaching Excellence Award and the 1992 Milton Plesure 

Excellence in Teaching Award from SUNY at Buffalo. His sixth CD on the 

Mode label features music from his 2000 appearance at the Lincoln Center 

Festival, where he conducted the New York-based Ensemble Sospeso as 

part of the festival’s exploration of electronic music in the twentieth  

century. 

 

 

 

 

 

 

 



 

NEC Wind Ensemble 

Charles Peltz, conductor

Flute 
Luis Roman Diaz II 
Feng-Chen Lu 
Jisun Oh 
Holly Rudd 
Mona Sangesland 
Fanya Wyrick-Flax 
Wooyeon Milk Yoo 
Bi-le Zhang 

Oboe 
Nicole Caligiuri 
Jonathan Gentry 
Christine Soojin Kim 
Kyle Kurihara 
Elizabeth O’Neil 
Nicholas Tisherman 
Samuel Sise Waring 
Joo Bin Yi 

Clarinet 
Nicholas Brown 
Matthew Griffith 
Ye Hu 
Somin Lee 
Daniel Parrette 
Brittnee Pool 
Stefan Van Sant 
Zi Hao Yang 

Bassoon 
Alex Amsel 
Andrea C. Baker 
Eric Tyler Barga 
Cheryl Fries 
Jesse Gardner 
Micah Gharavi 
Alexis Leon 
Kai Rocke 
 
 

Saxophone 
Scott Chamberlin 
Suzanne Grant 
Rachael Klavir 
Stephanie A. Muñoz 
Yijun Denis Ning 
Morgan Smallwood 
Wuxian Wen 
Jinhongmin Zhong 
Mike Zhou 

French horn 
John Michael Adair 
Jessica Appolinario 
Peter Atkinson 
Alexandre Austin 
Andrew Bass 
Eileen Coyne 
Julia Dombek 
Hajime Goto 
Christian Gutierrez 
Lucy Olson 
Alex Stening 
Seann Trull 

Trumpet 
Douglas Amos 
Shengduo Chen 
Maria Currie 
Gianluca Farina 
Matt Gaunitz 
Andrew Heath 
Justin Kohan 
Matthew McConnell 
Emily Nastelin 
Kevin F. Natoli 
Eric J. Rizzo 
Nathan Stoerzinger 
Samuel Thurston 

Trombone 
Taylor Blanton 
Alfred Brewer 
Victoria Garcia 
Collin Griebling 
Kens Lui 
Harris Malasky 
Ian Maser 

Bass Trombone 
Christopher Bassett 
Bryce Gillett 
David Hagee 

Tuba 
Douglas Jones 
Ray Liu 
Nelson Woods 

Percussion 
Austin Allen 
Luis Herrera Albertazzi 
Andrew Johnson 
Rainice Lai 
Julian Loida 
Bryce Leafman 
Brian Maloney 
Charlie Rosmarin 
Mark Stein 
Sean Van Winkle 
Ye Young Yoon 

Piano 
Wesley Chu 

Harp 
Qianqian Chen 
Liwei Huang  
Elise Kolle  
Alix Raspé 
Angelina Savoia 
Dana Schneider 

 

 

 The source materials for the three movements are not culled from a 

cool pool of pitches, but rather from the warm waters of Brazilian folk 

music – both pitch material and rhythms are derived from the song Jemanja.  

From this source Nono gives us a first movement that creates polyphony 

between the fragments of the melody, a polyphony that strettos only on 

one or two notes rather that superimposing longer lines in the way that 

counterpoint usually plays out.  The second movement is more austere 

punctualism – pointalism – with each note creating the single line monody in 

the klangfarben technique pioneered by Webern. Of most importance, in 

each of these two movements, pitches are sounded when they make the 

melody that Nono wishes – not when the serial process demands they be 

written. 

 The last movement is itself a percussion piece, rhythms based on 

Brazilian drumming, and owes its bold reliance on percussion instruments 

alone to Ionisation of Varèse, the work which “liberated percussion”.   

The mono-compositional world that Polifonica-Monodia-Ritmica presaged did 

not in fact come about.  However, it holds its place in the musical world not 

based on its ability to have proscribed the music that would follow, but on 

its merits alone: its invention, Italianate lyricism and finely hewn craft.  

 

Palestrina     Laudate Dominum in Tympanis   

Gabrieli     Canzone XVII      

The text of Laudate Dominum in Tympanis (Praise God with Tympani) is from 

the book of Judith.  This setting for three brass choirs by Katherine 

Salfelder (NEC ‘09) retains the graceful and expressive voice leading of this 

master of liturgical composition.  Selective articulations and accents demark 

the consonants of the original motet. 

 The year 2012 marked the 400th anniversary of the death of Giovanni 

Gabrieli.  That may have been little noticed by some, but it should not have 

passed without celebrating Gabrieli’s indispensible contribution to 

instrumental music.  It was he who pioneered the idea that instrumental 

music could stand alone, separate from vocal music that instruments usually 

doubled and supported in slavish unison. 

 Canzona, a word explicitly meaning “song”, seems an oddly vocal title 

ascribed to a large number of the instrumental works in Gabrieli’s collection 

Canzone e Sonate of 1612, published in 1615.   In fact these works (and the 

Sonatas as well) were based on the popular French chanson style of  

composition of the time: bursts of notes sung in short polyphonic  



 

sequences.  This rapid conversation between instruments was the perfect 

device for Gabrieli to have his antiphonal choirs speak to one another 

across the spaces at St. Mark’s cathedral in Venice, where he was director 

of music. 

 These arrangements have been executed by NEC alum and current 

DMA composer Kathryn Salfelder and Charles Peltz.   

 

Harbison     Olympic Dances      

John Harbison, the Dean of Boston composers, has graced the wind 

repertoire often with meaningful works always colorful and each one 

unfailingly unique.  Harbison’s biography, while full to the brim with 

achievements, belies a most essential fact: he is a composer deeply rooted 

in the musical traditions and genres that have made up the western musical 

canon from the polyphony of the medieval to the jazz of bebop.  

  

“When the College Band Directors National Association asked me to 

do a piece for dancers and winds, it immediately suggested something 

classical, not our musical eighteenth century, but an imaginative vision of 

ancient worlds. The clear timbres of the winds, playing in small, 

unconventional chamber groups, constituted my first musical images. 

Along with these, I thought of an imagined harmony between dance, 

sport and sound that we can imagine from serene oranges and blacks on 

Greek vases, the celebration of bodies in motion that we see in the 

matchless sculpture of ancient times, and perhaps most important to 

this piece, the celebration of the ideal tableau, the moment frozen in 

time, that is present still in the friezes that adorn the temples and in the 

architecture of the temples themselves.”       – John Harbison  

 

Each of the four movements has within it an unique rhythmic feel necessary 

to inspire dancing. The first one of Apollonian rigor contrasted with 

Dyonisian lilt, the second (titled as if one of the epic wedding poems of the 

same name) is again a set of contrasts – solemnity countered by rhapsody.   

The variations of the third are together a diverse cast of characters set in 

motion by a martial, but coy, trochaic rhythm and the Finale imbues the 

trochaic rhythm with an irresistible forward impulse which steadily gains 

momentum, finally arriving at a place of cross-rhythmical climax expressed 

in the most powerful rhetoric of the piece.   

 

Debussy     L’isle joyeuse      

The island in question is the British island of Jersey (note Debussy’s British 

spelling of the French “l’île). How that title came to be associated with this 

piece is the result of great love and great scandal.  In 1904 Debussy was in 

the tenth year of his relationship with his lover “Gabby with the green 

eyes”.  It was also the year in which he met and fell madly for Emma Bardac, 

the wife of a banker and paramour of many Parisian artists.   Debussy and 

Emma made their way to Jersey that summer where they reveled in each 

other’s company and made it their own joyous island.  L’isle Joyeuse first was 

intended as one of the three parts making up a tryptich for solo piano, a 

collection which was never made by his publisher. (The same publisher, it 

could pruriently be noted, that was instructed by Debussy to let no-one – 

especially Debussy’s family – know that he was trysting on Jersey.) It should 

be noted, though, that in spite of this spicy story which has grown up 

around the composition, Debussy had in fact begun the piece before that 

summer trip; his original ideas had been inspired by Watteau’s painting of 

Cythera, the mythical island of love. 

 Kevin Volans, a South African composer with a great original voice, 

transcribed this work for the Netherlands Wind Ensemble. 

                – Charles Peltz 

 


