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Minakais     Aner Gar Ou Stenaktos B’      

Aner Gar Ou Stenaktos B’ is the second setting of an excerpt from Sophocles’ 

Oedipus at Colonus. In the Sophoclean passage, the messenger has just 

witnessed the miraculous passing of Oedipus, who, absolved of his sins, 

entered Hades with the honors of a god. Utterly awed by the incident, the 

messenger rushes to the Athenians to describe what took place. Aner Gar 

Ou Stenaktos B’ depicts a bewildered messenger who is struggling to 

articulate the extraordinary event that transpired to a disbelieving audience. 

The dramatic trajectory of the piece follows a psychological evolution from 

a state of fear to a state of awe: in the first three short movements (Dromoi 

I-III) the text is shattered to small shards, presented out of order by a 

seemingly panicked messenger; in the final extended movement (Dromos IV) 

the text is restored to its original form, discontinuity giving way to 

continuity, fear transforming to awe. The dramaturgy of the work is 

intimately related to the physicality of the writing for the performer, which 

combines an extended repertory of vocal gestures (breathing, whispering, 

shouting, etc.) with manual gestures on percussion instruments (striking, 

scratching, rubbing, etc.).       – Stratis Minakakis 

 

ὡς δ᾽ ἀπήλθομεν, 

χρόνῳ βραχεῖ στραφέντες 

 ἐξαπείδομεν 

 τὸν ἄνδρα τὸν μὲν οὐδαμοῦ 

 παρόντ᾽ ἔτι 

ἄνακτα δ᾽ αὐτὸν ὀμμάτων 

 ἐπίσκιον  

χεῖρ᾽ ἀντέχοντα κρατός 

ὡς δεινοῦ τινος  

φόβου φανέντος οὐδ᾽ 

 ἀνασχετοῦ βλέπειν 

ἀλλ᾽ ἤ τις ἐκ θεῶν πομπὸς ἢ 

 τὸ νερτέρων 

εὔνουν διαστὰν γῆς 

 ἀλύπητον βάθρον 

ἁνὴρ γὰρ οὐ στενακτὸς οὐδὲ 

 σὺν νόσοις 

ἀλγεινὸς ἐξεπέμπετ᾽ 

ἀλλ᾽ εἴ τις βροτῶν θαυμαστός 

 

Shortly after we had left, we turned 

around and the man (Oedipus) was  

 nowhere present. 

While the king (Theseus) was holding 

up his hand and covering his eyes, 

as if he could not bear seeing 

something awesome and fearsome that 

 had appeared. 

As someone sent from the Gods or a  

well-meaning spirit from the profound  

 depths of the earth. 

A man departed with neither wailing  

 nor afflicted by diseases 

But a miraculous mortal 

 

 

Sophocles 

 



      

Gandolfi     Three Pieces for Solo Harp 

Three Pieces for Solo Harp is dedicated to Heidi Van Hoesen Gorton and was 

commissioned by her parents, James Gorton and Gretchen Van Hoesen, to 

celebrate the occasion of Heidi’s graduation from the Juilliard School.  

Heidi’s extraordinary gifts as a musician and a harpist were ever-present 

while I composed this piece.   

 I met Heidi during her 2008 fellowship-summer of studies at the 

Tanglewood Music Center.  I was immediately struck by the strength and 

grace of her playing.  Among her many assignments was one in which she 

worked closely with the TMC composition fellows, a project that I was 

supervising.  Heidi performed extraordinarily well during that assignment,  

and it was then that I learned of her musical parents, both of whom are 

members of the Pittsburgh Symphony Orchestra.  As serendipity goes, the 

following year I had the pleasure of meeting Heidi’s parents, Jim and 

Gretchen, during a performance by the Pittsburgh Symphony Orchestra of  

an orchestral work of mine, and it was during those performances that we 

discussed Heidi’s commission.  Needless to say, I was thrilled to be asked  

to write this work. 

 Three Pieces for Solo Harp is a three movement work, totaling 

approximately nine minutes.  The first movement, Liquid Metal (Perpetuum 

Mobile), the most idiomatic of the set, is an overall, darkly-hewn, driving, 

fast-paced piece.  Its melodic contour and harmonic color are evocative of a 

primal, folk-like music.  I also had in mind the dark qualities of certain forms 

of heavy-metal music, which I know is an interest of Heidi’s.  The second 

movement, Reflection (Chorale), is a highly chromatic piece.  The chorale  

melody, initially supported by the chromatic harmonies, gives way to  

contrapuntal treatments before returning to the harmonies and texture of 

the opening.  The final movement, Fantasy (Gigue) is the most complex and 

demanding of the three movements. Its apparent, free-form structure belies 

the economy of ideas that constitute the piece.  An opening melody, 

expressed in harmonics, serves as both an anchor and a launching point for 

the piece’s episodic structure.  The ensuing, florid passage provides the 

main, motivic material for the piece.  The overall affect of the piece is one 

of exuberance and élan, featuring passages that explore the resonance of 

the harp through the use of octave displacement and doubling, and the 

gradual transformation of the various pedal-settings from open to closed to 

open.  At the end of the piece, a presentation of the opening, motivic 

material appears in inversion form, yielding fresh colors and shapes, which  



complement the opening figures and serve to bring balance to the piece at 

its close.         – Michael Gandolfi 

 

Peyton     String Quartet 

The music of Béla Bartók so enthralled me in my student days that I wrote 

two string quartets, a string quintet, and two pieces for string orchestra as a 

reaction to it.  Other influences came shortly thereafter – Stravinsky, 

Varèse – and I stopped writing for stringed instruments altogether.  This,  

my first string quartet after many years, still shows the influence of Bartók. 

 All of the movements feature highly contrasting themes and moods.  

The first movement, in sonata allegro form, starts with a persistent and 

rising scale and is followed by a lyric theme.  In the second movement an 

introspective recursive idea is paired with an aggressive march.  In the third 

movement, two dances of differing moods are variants of a single set of 

progressions which in turn is relieved by a slow contrasting Intermezzo.  

The Fantasy is the longest movement.  A “tuning” motive introduces very 

slow and measured music to be superseded by very fast and urgent music.  

The movement is shaped by this cycle appearing in variation three times.  

Along the way there is a brief recall of the second movement, an  

appearance of a new rising theme (somewhat reminiscent of scales of the 

first movement), and a fugue which is combined with the latter.  The 

movement ends suddenly and urgently.       – Malcolm Peyton 

 

 

 

 


