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For the past 7 years Art of Élan has been pioneering unique 

chamber music events and bringing the excitement of classical 

music to diverse audiences. Created by violinist Kate Hatmaker 

and flutist Demarre McGill, Art of Élan is continually expanding 

the scope of classical music in San Diego through innovative, 

one-hour programming in unique performance venues. Its 

partnerships with The San Diego Museum of Art in Balboa Park, 

Lux Art Institute in Encinitas, The Glashaus in Barrio Logan, 

and A Reason To Survive (ARTS) in National City have led to 

multiple commissions, world premieres, exciting cross-disciplinary 

productions and enthusiastic, sold-out audiences. The 2014-2015 

concert series at The San Diego Museum of Art pays homage 

to the beauty and power of the human voice and that timeless 

expression of the human spirit—opera.

This year’s creative approach to programming will take 

concertgoers on a season-long journey of classical music and song. 

The musical arc, starting with ARIA and finishing with EPILOGUE, 

features the West Coast premiere of a new work by Chris Brubeck 

(son of famed jazz musician Dave Brubeck); the return of The 

Myriad Trio; the Art of Élan debut of local soprano Priti Gandhi, 

and a performance by Art of Élan’s first-ever “ensemble in 

residence,” The Formosa Quartet. By drawing inspiration from 

the word élan, which represents momentum, vigor and spirit, Art 

of Élan continues to engage and energize audiences in new ways. 

w w w . a R T o f E l a N . o R g

Tuesday, March 3rd, 2015, 7PM
Hibben Gallery, The San Diego Museum of Art

la oración del torero            Joaquin Turina
The formosa Quartet 

(for tonight’s performance with Ben Hong, cello)

8 folk Song arrangements                          Benjamin Britten

 I.  lord! I married me a wife
 II. She’s like the swallow
 III. lemady
 IV. Bonny at morn
 V. Bugeilio’r gwenith gwyn (for I had wooed her oft and long)
 VI. Dafydd y garreg wen (David of the white Rock)
 VII. The false Knight upon the Road
 VIII. Bird Scarer’s Song

John Russell, tenor

Julie Smith Phillips, harp

Prayer of St. gregory       alan Hovhaness 
Jonah levy, trumpet

The formosa Quartet

Prayer for the Innocents                                        avner Dorman 

The formosa Quartet 
The Hausmann Quartet

Please visit Instant Encore (www.instantencore.com/artofelan) to redeem your FREE download 
of tonight’s concert. Or download our free Art of Élan app to listen the fast, easy way.

Download code: PrayersandSongs2015

Support for Art of Élan performances at The San Diego Museum of Art comes from Carol Lazier and 
Jay Merritt, Gordon Brodfuehrer, Jeanette Stevens, Claude and Veronique Benchimol, Helen and Buzz 
Kinnaird, Judy and Alex McDonald, Estelle and Jim Milch, Dr. and Mrs. C. Peter Brown, Sarah B. Marsh-
Rebelo and John Rebelo, Anne and Bob Rast, Dr. and Mrs. James Lasry, Richard and Kay Matheron, Lew 
and Marnie Klein, James Robbins, John Forrest and Deborah Pate, Pat and Jack Thomas, Rosanne and 
W. Gregory Berton, Barbara and Roger Maurais, Jim and Mary Dawe, Greg and Julianne Markow, and 
Joyce and Ted Strauss. We would also like to recognize Toni Robin for her tireless energy and support, 
as well as Monica Hickey for her colorful graphics. Additional funding for the Museum comes from the 
Members of The San Diego Museum of Art, and by the County of San Diego Community Enhancement 
Program. Institutional support for both Art of Élan and the Museum is provided by the City of San Diego 
Commission for Arts and Culture.
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In keeping with our desire to create programs that inspire the listener 

to discover personal connections to music, we wanted to present 

a concert that showcased the most basic, and at times necessary, 

parts of existence. Whether the motive is to praise, express a longing 

for something (spiritual or secular), or to simply tell a story, prayers 

and songs have an inherent link to the human condition. From a 

wonderfully intimate arrangement of folk songs to a musical prayer 

for innocent children killed in a school attack, we hope this third 

concert in our The Song Goes On series will demonstrate how 

powerfully music can express what simple words cannot.

—Demarre McGill

Turina’s “La oración del torero”
After having been overshadowed by the music of France, Germany and Italy for 

several centuries, Spain found its voice again at the beginning of the 20th century 

with the rise of musical nationalism, promoted by composers Albeniz, Granados and 

de Falla. Joaquin Turina (1882-1949) was another young Spanish composer who 

contributed to the movement, but whose writing style was also heavily influenced 

by the Impressionist sounds and colors of turn-of-the-century Paris. “La oración del 

torero” (or The Bullfighter’s Prayer) was written in 1924, after Turina had returned 

to Spain from his studies in Paris, and is an incredibly evocative tale of conflict, 

introspection, faith and reverence. The dramatic and plaintive opening appropriately 

creates tension in the music, but then gives way to a more reflective, almost nostalgic 

passage, before returning to the drama. For a piece that is only 8 minutes long, it 

is remarkable to experience the spectrum of emotions and colors contained. The 

prayer, however, ends quietly, dreamily—a toreador’s final supplication.

Britten’s “8 Folk Song Arrangements”
Composer, conductor and pianist Benjamin Britten (1913-1976) was one of the 

greatest British composers of all time, with hundreds of compositions that include 

music for film and the theater, in addition to orchestral, vocal, operatic and chamber 

music works. He started writing music when he was just five years old, at his 

mother’s encouragement, and continued to write throughout his life. He is most well 

known for his operas, but his enthusiasm for vocal music led to a series of folk song 

arrangements written quite late in his life, just after he suffered a serious heart attack. 

The “8 Folk Song Arrangements” being performed tonight were composed in 1973 and 

written for his lifelong partner, the tenor Peter Pears. The songs are in fact the last works 

Britten ever wrote for Pears, and while Britten had initially envisioned accompanying 

the songs on piano himself, his illness left him unable to perform with Pears, so he 

decided to convert the accompaniment to a harp part, and enlisted his good friend 

Osian Ellis to give the premiere with Pears. The eight songs celebrate the British 

Isles, and are based on traditional folk tunes from the region, including two Welsh 

songs. The subject matter ranges from the mundane to the profound, incorporating 

folklore and aspects of everyday life in each colorful movement. 

Program
Notes

francisco de Zurbarán, St. Francis in Prayer in a Grotto, 1655. oil on canvas. 

gift of Conrad Prebys & Debbie Turner.



Hovhaness’ “Prayer of St. Gregory”
American composer Alan Hovhaness (1911-2000) managed to create a compositional 

style that was both unique and worldly, and sounded unlike anything else being written 

at the time. With an early interest in the music of both India and Armenia (he was 

of Armenian descent), he disregarded the atonal and serialist trends of the time and 

instead concentrated on writing works that had a more universal appeal, creating lush, 

modal melodies that inspired future “spiritual minimalist” composers Arvo Pärt and John 

Tavener. The “Prayer of St. Gregory” was written in 1946, initially as an interlude in the 

opera Etchmiadzin, and refers to St. Gregory the Illuminator, who at the beginning of 

the fourth century brought Christianity to Armenia. It is a mystical, reverential piece 

that has a sacred quality to it, like much of Hovhaness’ music. Perhaps due to his 

anti-establishment nature, Hovhaness is not as well known a composer as some of his 

20th century colleagues, but his music has a timeless appeal. He is famous for having 

said “My purpose is to create music not for snobs, but for all people, music which is 

beautiful and healing. To attempt what old Chinese painters called ‘spirit resonance’ in 

melody and sound.”  

Dorman’s “Prayer for the Innocents”
Israeli composer Avner Dorman (b. 1975) has already made a name for himself on both 

sides of the Atlantic with multiple commissions and premieres from North American 

orchestras, as well as numerous awards and accolades from the Israeli government 

and cultural ministry. Recent highlights include the premiere of his “Nigunim” violin 

sonata, written for Gil and Orli Shaham, as well as being appointed music director of 

the CityMusic Cleveland Chamber Orchestra. His “Prayer for the Innocents” was written 

in 2009 for double string quartet and is dedicated to the memory of the children who 

perished in the 2004 attack on a school in Beslan, Russia. It is a haunting, percussive 

work, with the string quartets playing side by side, often in canon, as if one quartet is 

an echo of the other.  

—program notes by Kate Hatmaker  

8 Folk Song Arrangements
Music by Benjamin Britten
Traditional text

1. Lord! I married me a wife
Lord! I married me a wife! 
She gave me trouble all my life! 
Made me work in the cold rain and snow. 

2. She’s like the swallow
She’s like the swallow that flies so high, 
She’s like the river that never runs dry, 
She’s like the sunshine on the lee shore, 
I love my love and love is no more.  
‘Twas out in the garden this fair maid did go, 
A-picking the beautiful primerose; 
The more she pluck’d the more she pulled 
Until she got her aperon full.  
It’s out of those roses she made a bed, 
A stony pillow for her head. 
She laid her down, no word did say, 
Until this fair maid’s heart did break.  
She’s like the swallow that flies so high, 
She’s like the river that never runs dry, 
She’s like the sunshine on the lee shore, 
I love my love and love is no more.

3. Lemady
One midsummer’s morn as I were a-walking 
The fields and the meadows were covered with green, 
The birds a-sweetly singing so pleasant and so charming, 
So early in the morning by the break of the day.  
Arise, arise, go pluck your love a posy 
of the prettiest flowers that grows in yonder green. 
O yes I’ll arise and pluck lilies, pinks and roses 
All for my dearest Lemady, the girl I adore.  
O Lemady, O Lemady what a lovely lass thou art 
Thou art the fairest creature that ever my eye did see! 



Yet I had watched, the fields among,  
Her beauty and her blooming.    
While the seas do ebb and flow  
And minutes do not falter;  
And while my heart beats in my breast,  
My ‘fliction ne’er will alter.    
Ne’er shall I kiss her cheeks so fair,  
Nor feel her arms embracing:  
For I had watched the ripening wheat,  
Yet others reaped her loving.  

6. Dafydd y Garreg Wen     (*English Translation Below)
“Cariwch”, medd Dafydd, “Fy nhelyn imi, 
Ceisiaf cyn marw roi tôn arni hi 
Codwch fy nwylo i gyrraedd y tant; 
Duw a’ch bendithio, fy ngweddw a’m plant.  
Llifai’r alawon o’r tannau yn lli, 
Melys oedd ceinciau fy nhelyn i mi. 
Nid oes a erys o’r afiaith a’r tân; 
Gwywodd yr awen, a thawodd y gân.  
Neithiwr mi glywais lais angel fel hyn:  
-- Dafydd, tyrd adref, a channa trwy’r glyn.-- 
Delyn fy mebyd! ffarwel i dy dant. 
Duw a’ch bendithio, fy ngweddw a’m plant.” 

6. David of the White Rock 
Life and its follies are fading away,  
Love hath departed, why then should I stay?  
Cold is my pale cheek and furrowed with care,  
Dim is my eyesight, and snow-white my hair.    
Near me, in silence, my harp lies unstrung,  
Weak are my fingers, and falt’ring my tongue!  
Tuneful companion, we parted must be;  
Thou canst no longer bring comfort to me.    
Yet ere we sever, thy master would fain  
Swanlike expire in a last dying strain;  
And when above him the cypress bough wave,  
Spirits shall murmur it over his grave.

4. Bonny at morn
The sheep’s in the meadows, the kye’s in the corn, 
Thou’s ower lang in thy bed, bonny at morn. 
Canny at night, bonny at morn, 
Thou’s ower lang in they bed, 
Bonny at morn.  
The bird’s in the nest, the trout’s in the burn, 
Thou hinders thy mother in many a turn. 
Canny at night, bonny at morn, 
Thou’s ower lang in they bed, 
Bonny at morn.  
We’re all laid idle wi’ keeping the bairn, 
The lad winnot work and the lass winnot lairn. 
Canny at night, bonny at morn, 
Thou’s ower lang in they bed, 
Bonny at morn.

5. Bugeilio’r Gwenith Gwyn     (*English Translation Below)
My sy’n fachgen ifanc ffôl 
Yn caru’n ôl fy ffansi, 
Myfi’n bugeilio’r gwenith gwyn, 
Ac arall yn ei fedi.  
Pam na ddeui ar fy ôl  
Rhyw ddydd ar ôl ei gilydd? 
Gwaith ‘rwy’n dy weld, y feinir fach, 
Yn lanach, lanach beunydd.  
Tra bo dwr y môr yn hallt, 
A thra bo’ngwallt yn tyfu; 
A thra bo calon yn fy mron, 
Mi fyddai’n ffyddlon iti.  
Dywed imi’r gwir heb gêl, 
A rho dan sêl d’atebion: 
P’run ai myfi, ai arall, Gwen, 
Sydd orau gen dy galon? 

5. For I had wooed her oft and long
I was lonely and forlorn  
Among the meadows mourning;  
For I had wooed her oft and long,  
Yet others reaped her loving.    
Not to me this maid did come  
To cure my painful yearning.  

*

*



Yes, and a good boat under me, 
said the child as he stood. 
He stood and he stood and it’s well because he stood. 
Yes, and a good boat under me, 
said the child as he stood.  
I think I hear a bell, 
said the knight in the road. 
Yes, and it’s ringing you to hell, 
said the child as he stood. 
He stood and he stood and it’s well because he stood. 
Yes, and it’s ringing you to hell, 
said the child as he stood.

8. Bird Scarer’s Song
Shoo all ‘er birds you be so black, 
When I lay down to have a nap. 
Shoo arlo arlo arlo arlo arlo arlo arlo arlo birds. 
Hi shoo all ‘er birds!  
Out of master’s ground into Tom Tucker’s ground, 
Out of Tom Tucker’s ground into Luke Coles’s ground 
Out of Luke Coles’s ground into Bill Veater’s ground. 
Shoo arlo arlo arlo arlo arlo arlo arlo arlo birds. 
Ha! Ha!

7. The False Knight upon the Road
The knight met the child in the road. 
O where are you going to? 
said the knight in the road. 
I am going to my school, 
said the child as he stood. 
He stood and he stood and it’s well because he stood. 
I am going to my school, 
said the child as he stood.  
O what are you going there for? 
said the knight in the road. 
For to learn the Word of God, 
said the child as he stood. 
He stood and he stood and it’s well because he stood. 
For to learn the Word of God, 
said the child as he stood.  
O what have you got there? 
said the knight in the road. 
I have got my bread and cheese, 
said the child as he stood. 
He stood and he stood and it’s well because he stood. 
I have got my bread and cheese, 
said the child as he stood.  
O won’t you give me some? 
said the knight in the road. 
No, ne’er a bite nor crumb, 
said the child as he stood. 
He stood and he stood and it’s well because he stood. 
No, ne’er a bite nor crumb, 
said the child as he stood.  
I wish you was on the sands, 
said the knight in the road. 
Yes, and a good staff in my hands, 
said the child as he stood. 
He stood and he stood and it’s well because he stood. 
Yes, and a good staff in my hands, 
said the child as he stood.  
I wish you was in the sea, 
said the knight in the road. 

Artist
Bios

Formosa Quartet
Winners of the First Prize and the Amadeus Prize at the London International String 

Quartet Competition in 2006, the Formosa Quartet is “one of the very best quartets 

of their generation” (David Soyer, cellist of the Guarneri Quartet). Its debut recording 

on the EMI label was hailed as “spellbinding” (Strad Magazine) and “remarkably 

fine” (Gramophone), and the quartet has given critically acclaimed performances 

at the Ravinia Festival, the Caramoor Festival, the Library of Congress, the Da 

Camera Society of Los Angeles, the Chicago Cultural Center, the Walter Reade 

Theater at Lincoln Center, Rice University, San Francisco State University, and 

Wigmore Hall in London. Formed in 2002 when the four founding members came 

together for a concert tour of Taiwan, the Formosa Quartet is deeply committed to 

championing Taiwanese music and promoting the arts in the land of its heritage.



Roosevelt University, Taos School of Music, Stanford University, McGill University, and 

the Juilliard School. In 2014, the Quartet became the faculty quartet-in-residence at the 

National Youth Orchestra of Canada.

Hausmann Quartet
The Hausmann Quartet has established itself as an integral part of the cultural life of 

Southern California since its arrival in San Diego in 2010. As faculty Artists-in-Residence 

at San Diego State University they teach and organize the chamber music program and 

present Converge, a quarterly interdisciplinary concert series on campus. They have 

pioneered interactive programs for students, adult amateur musicians and local seniors 

and homeless as Ensemble-in-Residence at Mainly Mozart with support from the Irvine 

Foundation, National Endowment for the Arts and ACMP. Founded in the summer of 2004 

at Lyricafest, they have recently been hailed as “Excellent” by U-T San Diego and “an 

accomplished young foursome with a luscious sound and an experimental bent” (Repeat 

Performances), and maintain an active performance schedule throughout North America 

and Asia. The members of the Hausmann Quartet are violinists Isaac Allen and Melody 

Chang, violist Angela Choong and cellist Alex Greenbaum.

Ben Hong 
Cellist Ben Hong performs frequently as a soloist, chamber and orchestral musician 

collaborating with such artists as Emanuel Ax, Yefim Bronfman, Lynn Harrell, Janine Jansen, 

Lang Lang, Cho-Liang Lin, Bobby McFerrin, Christopher O’Riley, Sir Simon Rattle, Esa-

Pekka Salonen, the Shanghai String Quartet, Jean-Yves Thibaudet, Lars Vogt, and Long 

Yu. Los Angeles Philharmonic Assistant Principal Cellist since 1993 Hong has appeared as 

soloist with the LA PHIL and served as Acting Principal during the 2011-2012 season. Hong 

has appeared as soloist in Tan Dun’s Crouching Tiger Concerto both at the Hollywood Bowl 

with Long Yu conducting and with the San Diego Symphony with Tan Dun as conductor. 

Hong served as a consultant to the 2009 DreamWorks film, “The Soloist,” functioning as an 

on-set technical advisor, while teaching the star Jamie Foxx to convincingly handle the cello. 

The movie is based on Steve Lopez’s columns in the Los Angeles Times about Nathaniel 

Anthony Ayers, a former Juilliard student who ended up on the streets of Los Angeles 

homeless and suffering from schizophrenia, yet held tight to his music. Hong’s playing is 

featured on the film’s soundtrack. Born in Taipei, Taiwan, Hong won his native country’s 

National Cello Competition three years in a row before leaving home, at 13, for the Juilliard 

School. He later studied with Lynn Harrell at the USC Thornton School of Music.

.In its relatively brief existence, the Formosa Quartet’s active commissioning has 

contributed significantly to the 21st century’s string quartet literature. In 2014 they 

premiered Taiwanese-American composer Shih-Hui Chen’s Returning Souls: Four Pieces 

on Three Formosan Amis Legends and the Quartet’s recording of its first commission 

from Ms. Chen, Fantasia on the Theme of Plum Blossom, was released on the New World 

Records label in 2013. Other pieces recently written for the Quartet include three pieces 

by Dana Wilson — Hungarian Folk Songs, The night of h’s, and Apart — Wei-Chieh Lin’s 

Pasibutbut, and Thomas Oboe Lee’s Piano Quintet and Jasmine Variations.

In the 2014-2015 season, the Formosa Quartet began a two-year residency with Art of 

Élan, a San Diego chamber music organization committed to bringing exciting classical 

music to diverse audiences. As ensemble-in-residence, the Quartet will work with UCSD 

professor of composition Lei Liang to create a new piece based on music indigenous 

to the aboriginal tribes of Taiwan. The culmination of the two-year project will be the 

premiere performance of the commission and a new disc of music inspired by Hungarian 

and Taiwanese folk traditions. The Formosa Quartet members are also the founders 

and faculty of the annual Formosa Chamber Music Festival (FCMF) in Hualien, Taiwan. 

Inaugurated in 2013 and modeled after American summer festivals such as Marlboro, 

Ravinia, the Taos School of Music, and Kneisel Hall, FCMF is the product of long-held 

aspirations and years of planning, and represents one of the quartet’s more important 

missions: to bring high-level chamber music training to talented young musicians in 

Taiwan and first-rate music to Taiwanese audiences.

The members of the Formosa Quartet – Jasmine Lin, Wayne Lee, Che-Yen Chen, and 

Ru-Pei Yeh – have established themselves as leading solo, chamber, and orchestral 

musicians. With degrees from the Juilliard School, Curtis Institute of Music, and New 

England Conservatory, they have performed in major venues throughout the United 

States, Asia, and Europe, and have been top prizewinners in prestigious competitions 

such as the Paganini, Primrose, Naumburg, and Tertis competitions. As chamber 

musicians, they have appeared regularly at the Marlboro, Kingston, Santa Fe, Ottawa, 

and Ravinia festivals, as well as at the Chamber Music Society of Lincoln Center, La Jolla 

Summerfest, and the Seattle Chamber Music Society. They have held positions in the 

San Diego Symphony, the Cincinnati Symphony, and the New York Philharmonic, and

have taught at the University of Southern California, California State University Fullerton,

Formosa Quartet continued...



Bach Festival to perform Bach’s B Minor Mass. Dr. Russell is also the Music Director 

of the San Diego Master Chorale and Director of Choral Activities at California State 

University, San Bernardino. As Music Director of the SDMC, Dr. Russell conducts and 

coordinates all artistic activities of the chorale, which includes preparing the chorus 

for multiple performances with the San Diego Symphony. At CSUSB he conducts the 

Chamber Singers and Concert Choir, teaches applied voice, choral methods, choral 

conducting, choral literature and conducts the opera. During the summer he serves on 

the conducting faculty at Westminster Choir College and the San Diego Summer Choral 

Festival. Dr. Russell is a native of Kalamazoo, Michigan and is a graduate of Western 

Michigan University and Columbia University. He received his Doctorate of Musical Arts 

in Choral Music from the University of Southern California. He currently resides in San 

Bernardino and San Diego with his wife, Jill and son, Parker. 

Jonah Levy
Jonah Levy is a freelance trumpet player and recording artist based in Los Angeles. 

Born in Chicago and raised in the Bay Area, Jonah studied at the Eastman School 

of Music with James Thompson, California Institute of the Arts with Edward Carroll, 

and The Colburn School with James Wilt. Jonah has traveled the world as a cruise 

ship musician, was leader of a Klezmer band in New York, and most recently served a 

3-month tenure as guest-Principal Trumpet in Guadalajara with the Orquesta Filamonica 

de Jalisco. Jonah is currently 3rd/assistant principal trumpet in the Tucson Symphony 

Orchestra and has been heard as a soloist throughout North America and Europe, 

specializing in contemporary solo works for trumpet. Jonah has recently been heard in 

the San Diego area performing with the San Diego Symphony, San Diego Opera, and in 

Steve Schick’s new ensemble Renga. 

Julie Smith Phillips 
Julie Smith Phillips is the Principal Harpist of the San Diego Symphony Orchestra and 

a member of The Myriad Trio. Prizewinner in numerous competitions, she received 

Silver and Bronze medals in the prestigious USA International Harp Competition in 

2004 and 2001. A former member of the New World Symphony, Ms. Phillips served as 

acting-principal harpist of the Milwaukee Symphony during the 2006-07 season before 

moving to San Diego. She performs regularly as a soloist and chamber musician and 

teaches at Arizona State University, the University of San Diego and privately in San 

Diego. Ms. Phillips received her Bachelor’s and Master’s degrees in harp performance 

from the Cleveland Institute of Music where she studied with Yolanda Kondonassis. 

For more information, and to check out her solo album, The Rhapsodic Harp, visit her 

website at www.harpjas.com.

John Russell
John Russell is frequently in demand as a tenor soloist and his recent performances 

include a Walt Disney Concert Hall debut as tenor soloist for Handel’s Messiah with the 

LA Master Chorale. Other recent highlights include Haydn’s Paukenmesse with the San 

Diego Symphony, Carl Orff’s Carmina Burana with the Lisbon Summer Choral Festival 

Chorus and Orchestra, and Cary Ratcliff’s Ode to Common Things with the La Jolla 

Symphony Orchestra and Chorus. In May he will join the prestigious Baldwin Wallace

EPIlogUE

Tuesday, april 28th   |   Copley auditorium   |   7pm

The final concert of the season celebrates the wonderfully varied melodic and harmonic language of 

today’s most exciting composers. The captivating mix of 21st century works features music by New 

York composers Missy Mazzoli (in spite of all this) and Judd Greenstein (Clearing, Dawn, Dance), both 

associated with Brooklyn’s recording upstart New Amsterdam Records, known for producing genre-

defying new work.  Dance lovers will recall Greenstein’s moving composition as part of last season’s 

Lifeblood Harmony collaboration with Malashock Dance. The program also features Georgian 

composer Giya Kancheli (A Little Daneliade), English composer and jazz bassist Gavin Bryars 

(Epilogue from Wonderlawn) and the West Coast premiere of Grammy-nominated composer Chris 

Brubeck’s clarinet quintet, co-commissioned by Art of Élan and members of the Muir String Quartet.

Next
Up!



In Partnership with

1450 El Prado, Balboa Park
www.TheSanDiegoMuseumofArt.org

To support Art of Élan concerts at the Museum, please consider a donation to:

The San Diego Museum of art
Attn: Art of Élan concert series

PO Box 122107
San Diego, CA 92112-2107

Contributions to this partnership in any amount are appreciated.

 

Board of Directors 

W. Gregory Berton •James Dawe •Colleen Finnegan • Jean Fisher 
Kate Hatmaker • Gregory Markow • Barbara Maurais •Demarre McGill 

Deborah Pate •James Robbins •Debra Thomas • Alan Ziter

If you enjoyed this concert tonight, please join our Art of Élan family of supporters. Contributions of any 
kind are much appreciated, as even $25 can help us continue to provide exciting concerts. We believe 
that with our energy, innovative programming ideas, and genuine desire to share classical music with a 

wider audience, we can change the cultural climate of San Diego. 

To support art of Élan, please send your donation to:

 3401 32nd Street, San Diego, CA 92104
 Phone: 619.692.2081  |  www.artofelan.org

art of Élan is a 501(c)3 non-profit organization, and, as such, all contributions are
tax-deductible to the fullest extent of the law.  Tax ID:  20-8136710


