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Zarabandeo for clarinet and piano (1995) by Arturo Márquez.  Márquez, one of the 

most outstanding Mexican composers of his generation, was born in 1950 elaborates 

on his piece: 

“The Zarabanda (Sarabande) was a popular dance of unknown origin. There are 

records of this dance being performed in Mexico during the second half of the sixteenth 

century. During this same period, the dance was condemned and its performance was 

prohibited in Spain. In the next century, the Sarabande “reappeared” as part of the Baroque 

instrumental “suite” form, but in a character very different from the original. These concepts 

were introduced to me by the Cuban musicologist Rolando Perez. I have no idea how the 

original Zarabanda sounded, but I feel certain that its prohibition came about due to the fact 

that it was a very sensual dance. I am fascinated with how the Sarabande we know now could 

be related to the Zarabanda which has disappeared. In my “Zarabandeo,” I have incorporated a 

“Tangueo” and a “Danzoneo,” two of my favorite dances, because of the relationship between 

people, music and dance, and because I hoped to write something for clarinet and piano that 

might inflame the passions.”— Arturo Márquez 

Capriccio for Solo Clarinet in A (1946) by Heinrich Sutermeister.  A Swiss composer 

who studied with Carl Orff, Sutermeister is mostly known for his operatic works.  He 

composed using dynamic rhythms (pointing towards Orff’s influence) and rejected serialism 

trends popular in his day; Capriccio features harmonic and melodic  simplicity, making it 

widely accessible for all audiences. This piece has become a staple in the clarinet repertoire and is the 

most well-known of fifteen works composed specifically for the Geneva International Music Competition 

Fantasia on themes from Verdi’s Rigoletto, (1885) by Luigi Bassi.  As principle clarinetist for the 

opera orchestra at La Scala in Milan, Luigi Bassi was immersed in the operas of Verdi. He was a 

virtuoso musician in the cadre of Liszt and Paganini, and travelled all over Europe in the 19th 

century to amaze audiences with his technique.  In those days it was common for a composer 

to take the tunes from famous operas into concert halls, and Bassi did this with many operas, 

Rigoletto being the most popular among clarinetists; two well-known tunes from the opera 

Rigoletto used in this virtuosic piece are a quartet Bella figlia dell’ amore (‘beautiful daughter of love’) 

and the aria Caro nom (‘dear one’). 

 Parable XIII for Solo Clarinet (1973) by Vincent Persichetti .  Throughout his lifetime, 

Persichetti had written a series of 25 Parables, often for unaccompanied wind instruments.  

He comments in 1985 about the nature of his Parables: “Parables are musical essays that 

convey a meaning indirectly by the use of comparisons or analogies.” In a 1986 interview, 

Persichetti referred to his parables:  “my Parables are music where I’m avoiding a truth in 

order to make a point. Many of my Parables are music about other things I have written, or 

personal things that I have become involved with.  According to the New Groves Dictionary, 

parables are non-programmatic musical essays about a single germinal idea.  This is a great piece to use 

your imagination on; I’d like to hear your ideas about what it could be about! 

 



Program Notes 

 
The Sonata for Clarinet and Piano (1970) by Carlos Guastavino.  A prominent 

Argentinian composer, Guastavino is recognized for his approachable and refreshing music 

in his oeuvre of over 500 works; his unique melodies and characteristic romantic charm 

seem to reflect the beauty of his homeland.  His reputation as a song writer has earned him 

the nickname “the Schubert of the Pampas” (Argentinian plains).  A songlike quality in this 

sonata points towards Argentinian folk music.   

 

Upcoming recitals and concerts 

February 22, Marshall Room, CFA, BU, 2:30 pm.  DMA Chamber Recital featuring, Vermont Virtuosi.  

Laurel Maurer, flute; Karen Luttik, clarinet; Claire Black, piano.  Works by Gunn, Webster, Faure, 

Muczynski, Wilder. 

March 1, Amherst Public Library,.14 Main St, Amherst, NH. 4-5 pm. Chamber recital featuring Gateway 

Trio.  Lindsay Rinaldi, soprano; Karen Luttik, clarinet; Molly Lozeau, piano. Works by Schubert, Kovacs, 

Sutermeister, Bach. 

March 6, First Baptist Church, 81 St Paul St, Burlington, Vermont, 7:30 pm. Vermont Virtuosi.  Works by 

Mozart, Reger, Foote, Gunn, Read. 

March 7, Unitarian Church, 130 Main Street, Montpelier, Vermont, 7:30 pm.  Vermont Virtuosi. (See 

March 6)  

April 19, Marshall Room, CFA, BU, 2:30 pm. DMA Concerto Recital featuring Brosse’s War Concerto and 

Strauss’s Duet Concertino for Clarinet and Bassoon. 

 

Thanks very much for coming today! 

If you have comments or suggestions, please make a note on paper provided. 

I’d be glad to hear your thoughts!    

Please enjoy the reception following the performance. 

For more info visit: 

Karenluttik.com 

 

 

 

 

 

 


